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LEONOR MARIA EVANS, 


ENRICO 
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Pianist 


instructio 


HERB 
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FR; ANCIS STU ART, 


TEACHER 


JOSEPH PIZZARELLO, 


Voice Developed—Style, 








Franc 


Mr. CHARLES LEE TRACY, 


Certificated Teacher of the Lescuetizky Metmor 


GRAND CONSERVATORY O 
Ge ge course for beginners 


BURT S¢ Ht rT page: 


Sight-Singiny 


TEACHER OF SINGING 


BULLOCK WILLIAMS. 





Signor FILOTEO GRECO, 


Thirty-fourth Street, 


TREUMANN, 


PERRY AVERILL 


LOUIS STILLMAN, 


Mr. SAMUEL BOWDEN eriohany 


WOLFSOHN, 


French and Italian 


CONSERVATORY OF 
THE CITY OF NEW YORK 


vapectus on Application 


AND COMPOSITION 


“New Method of Mem 


WILLIAMSON, 





Building, 


+ 437 Fifth Ave, N.Y 





EARLE ALBERT WAYNE, 
Concerts. PIANIST. Instruction. 
Conductor, choral clubs, etc. 122 Carnegie Hall. 





LAMPERTI SUMMER SCHOOL OF 

VOCAL MUSIC, 
Baxter Building, Portland, Me. 
Beginning June 2sth. 
Mes. Rarciirre CAPERTON, successor to the 
Maestro, G. B. Lamperti. 
Formerly his authorized representative and as- 
sistant. Address for terms, etc., The Gladstone, 
i’hila Winter studios: Ogontz School, The Glad- 
stone, patendcheansss Pa. 


CLAU DE MAIT TLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 


Br n. 
133 Carnegie Hall, New Yerk. 


—- 





LOUIS MILLER, 


PIANO INSTRUCTION. 
68 W. tizth St "Phone, 3713 R Harlem. 


HALLETT GILBE RTE, 
TENOR—COMPOSER. 


Composer of “Serenade, " “The Raindrop,” “The 
Bird,” “Youth,” “Mother's Cradle Song.” 
Hotel Flanders, 133 W. 47th St. 

*Phone, jo21 Bryant. 





MARK ANDREWS, 
CONCERT ORGANIST. 


21 E. 7th St., New York, or 
32 So. Willow St., Montclair, N. J 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 79th St., New York. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE. 

230 East 62d Street 
Complete musical education given to students 


from the beginning the highest perfection. 
. & H. CARRI, Directors 





WIRTZ PIANO SCHOOL, 
Schoo! for Solo Playing. Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers 
120 West 124th St, New York 





Mr. ann Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 


Home Studi 163 East 62d St., New York 





DANIEL VISANSKA, vioLtInNist. 


Returned {1 Berlin after nine years’ succesetu 
concertizing and teaching, will accept engageme: ts 
and a limited number of pupils 

Address: 4388 St Nic holas Ave., New York 
Mondays am! Thursdays, 10 So. 18th St., Phile 


J. JEROME HAYES, 
VOCAL INSTRUCTOR 

Van Dyck Studios, Eighth Ave. and s6eb S* 
*Phone, 594 Columbus. 





DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper- 
teire instructress, Ni gy by Sig. BONCT, 
Ilammerstein’s celebrated teno Pry) s8th St 


MRS. REGINA WATSON, 


SPECIALTY. Repertoire work with Concert 
Vianists, and the training of teachers. 
297 Indiana Street, Chicago, Ill 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 


Geraldine Morgan, Director. 
Orchestral and ’Cello Department, Paul Morgan 
914 Carnegie Hall, New York. 





FLORENCE HAUBIEL PRATT, 


PIANIST. Pupil of Leschetizky, Vienna; Dr. 
Martin Krause, Kerlin. Studio: Fife Arms, 
Broadway and 87th St.. New York. 
"Phone, Riverside 3656 Office Hours 12 to 2 P. M 


ADELE LAEIS BALDWIN, 
CONTRALTO. 


Teacher of Singing and Lvrie Diction. 
Phone, 5757 Columbus o1s Carnegie Hall. 





WALTER S. YOUNG, 
VOCAL INSTRUCTION, 
801-802 Carnegie Hall, New York 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 
Certificated by Theodor Leschetizky in 1894. 


The Mosher-Burbank Lecture Recitals. 
Address: 137 East Seventy-third street, New York 





AMY GRANT, 
78 West ssth St.. New York. 
READINGS WITH MUSIC, 


“Electra,” “Péliéas and Mélisande,” “Salomé,” 
“Enoch Arden,” etc Instruction. 





CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 


Dramatic Soprano, 


FIQUE MUSICAL INSTITUTE, 





A. LUYSTER, 

SIGHT SINGING, 

(Galin- Paris-Chevé Method.) 

of church soloists. Normal 


Special preparations 
RRISON-IRVINE, 


Metropolitan Opera School, 


Will receive a limited number of poem 





RUNO HUHN 


TEACERS OF STYLE, 
ERT FOR VOC CALISTS. 


(Subway express station) Soom he SBy5 Rivonsibe 


128 DeKalb Avenue, Brooklyn. 


ELINOR COMSTOCK, 

(pupil of Theodore Leschetizky) announces the 
pening of a Resident Piano School for Girls in 
New York City, October 12, 1910. For catalogues 
anniv te Miss ELixoe Comstock, 740 Madison Ave 


RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOM PANIST. 
In Kurope until September 7 
Address 28 Graun St., Berlin, Germany. 











MISS GENEVIEVE BISBEE, 
SUMMER COURSE FOR TEACHERS, 
—Leschetizky Method— 

Residence Studios: 38 East 6oth St. 
bisa 6109 Plaza. 





_ De. C ARL E. DU FFT, 


Studio. 1 East goth Se, 
New York City 


VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBER}. 
1186 Madison Ave. 
’"Phone: 1332-79th St 


THE VON ENDE VIOLIN SCHOOL 
Herweon von En Director 
58 West goth st, New York 


JULIAN WALKER, 


FEACHER OF SINGING 


Pure tor \rtistic interpretation, 
Residence Studio, 55 West o5th St., New Yors 


GARIBALDI ARRIGHI, 


VOICE CULTURE 


Metropolitan Opera House Studivs. 
1425 Broadway, New Yo 
Telephone, :274 Bryant 





Dr. EDOUARD BLITZ, 


SCHOOL OF SINGING 
Carnegie Hall 


Address from Jure 15th to tember isth, igre 
Conductor of the Casino B tenkoatbieatee, Belgiun 


ELLA M: Ay SMITH, 


INSTRUCTION PIANO. SINGING, MUSIC, 


HISTOR) 
HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jetlerson Ave., Columbus. 


Ohio Telephone, Automatic, 2294. 





ROBERTO CORRUCCINI, 


Vocal Instruction. 


GRAND OPERA REPERTOIRE SPECIALIST 


Phone, 37 West 6oth St., 


8865 Columbus N, Y. City. 


JESSIE DAVIS, 


PIANIST 


Concerts—Recitals—Lessons. 


Studio: Room 4e Vierce Bidg., Bostes 





PAUL VOLKMANN, 





ANNA E. ZIEGLER, 


VOCAL TEACHER. 


Normal Class, Opera Class, Private Tuition. 
Summer Course, 1425 Broadway (Metropolitan 


Opera House Building), "Phene 1274 Bryant 





MILTON _ELLA BEARDSLEY 


PIANIST. 
143 Carnegie Hall, New York 


A. BUZZI-PECCIA, 


ITALIAN VOCAL aban IST 
Especially recommend 
CARUSO, SEMBRIC » i DES RESZK! 
and greatest artists 
Cireular a /eeperetion By mail om 
33 EST 67ru STREET 
yf Building. 


TENOR 


Management The Quinlan International Musse« 


Agency, successors to the Wolfsohn Burees 
1 West 34th Street, New York. 
Philadelphia Address. 10 South :8th S 
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MAXIMILIAN 


PILZER 


VIOLINIST 
Concert Direction M. 3, Hanson 
437 Filth Avenue, N. Y. 





SOPRANO 
ST. BARTHOLOMEW'S CHURCH, KEW YORK 
Management: WALTER R. ANDERSON 
____—« & West 38th Street 


mn-RIGAUD 


VOCAL ART. Summer Term, Jane 1 to August 1 


Teacher of Frieda Langendorff, Metropolitan and 
Berlin Operas; Christian Hansen, Boston Opera ; 
Panny Ferguson. Savage Opera; Mme Santa Mo- 
relli, opera in Germany; Olive Scholey, Mabel 


Leggett and Clementine Tetedoux in concert 
THE LINLAUGH, Broadway, sear 100th Street, SEW TORK 


Frac: WELD 


Soloist St. Bartholomew's Church, New York 


Macagement: THE QUINLAN INTERRATIONAL MUSICAL AGERCT 
Successors te the Wolfsohn Bureau 
1 West 34th Street New York 


MARGARET K EY ES 


CONTRALTO 
Cencert, Oratorio and Recitais 
Banagement: THE QUINLAN INTERMATIONAL MUSICAL AGENCY, 
Successors te the Wolfseha Bureau 
3 West 34th Street New York 


nMObY 


Fer Bates ned Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 
Practical Training Courses for Teachers. 
Artistic ne Playing. 

THE PABLTEN SYST M 
Booklets—Carnegie Hall— New York — 


i) AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 


Metropolitan Opera House Bullding 
1425 Broadway 
Phone, 1s74 Bryant 
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Charles Wakefield Cadman 
IN THEIR 


AMERICAN INDIAN 
MUSIC-TALK 


For Terme and Dates, CADMAN 
18 McKee Place - . Pittsburgh, Pe. 


ESTELLE 


Pupil Mme. Marchesi, Paris 


Paul Kennedy Harper 





URNS-ROUR 


Exclusive Management: 


A, DELLA MARCA 


Voice Culture Specialist 


| Summer Stadio from Jane Ist 
Villa La Marea, Yaphank, L. |. 








Sixth Year Season 1909-10 


LOUIS NORMAN CULLIS 
VOICE PRODUCTI 
Mr. Cullis is a pupil of the Roya! Cotes of 


Music, London, and teaches talian 
(Nava) method, havi hoy, this method under 
Bouhy of Paris and Lendon, both Nava 














New York 


soznm- 











PIANIST AND COMPOSER 
Professor of Music at University of Kansas 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 

MR. HENRY HOLDEN 

Recitals and Pizno 
Soloist 
and Beston Sym 
Ss ruDto, z yw hg a 
ACADEMY :: OF :: MUSIC 
Incorp. Nev., 1907 
LOS ANGELES. CAL. 
EMMA BANKS 
‘Phone 76738-R Riverside 
J 
0 
H 
N 
Cretan! Setsene: tone S eyo 
Yookers, & 

Concert Direction: MA. H. HANSON 
437 Fifth Avenue, New York 
PI ANO- ‘Oo SRGA N 

CONDUCTOR—Apollo Musical Club, Mendelssohn Club 


puis. “He i easily eeuiped te tpart 
LAWRENCE, KANSAS 
Mme. Hildegard Hoffmann 
Instruction ISS 
Address: Hill-View om Lake George, New York 
HEINRICH VON STEIN, President 
PIANIST 
Management: W. R. ANDERSON 
uuu FRYER 
wy WILD Concert 
Organist 
Dramatic 


CARL A. PREYER 
Oratorio and Joint Recitals with 
with = York Ba gy = 

VON STEIN. 

Fifteenth Street and Grand Avenue 

704 West End Avenue 
5 West 38th Street, New York 
PIANIST 
KIMBALL ae <P 243 Mar ests CHICAGO 
Soprano 





MARC LAGEN, 434 Pifth Ave., New York 


Instraction, Address: 33 East 22d Street 





FLORIO 





Cabie Address; 


STUDIOS 194 West 79th Street 


Tel., 7062 Schuyler 
ORATORIOS 


Metta K. LEGLER 


shestre Bullding SOPRANO 


Address: 525 Orchestra Bul 


CONCERTS 
RECITALS 
- Chicago, 11. 





DUNNING Ss 4 STEM 
OF IMPROVED MUSIC STUDY FOR BEGINNERS 
The only system indorsed by the world’s renowned masters of Europe and America. Its 


superiority is acknowledged by all who know of it 
Booklets, descriptive of the system and giving written indorsement of Leschetizky, Scharwenka, 


De Pachmann, 
MRS. CARRIE L. DUNNING, 11 West 36th Stree 
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grere4 oy 


= VIRGIL 


usoni and others, sent upon — 


ADKINS 


BEESLE 





NEW YORE 
BARITONE 
MRescgeneet : LOUDON G. CHARLTON 
CARNEGIE HALL 

Persensl Address: 34 West 44th Street 
English Violinist 

in America, Season 1909-10 

Concerts and Recitals 
42 Tele Street Onion Hi, &. J 


20th Season 


Results 
Unsurpassed 











Piano School and Conservatory 
Fall Term Begins September 16, 17, 18, 1909 


MRS. A. M. VIRGIL, Director 


21 West 16th Street, NEW YORK 





ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5535 Elisworth Avenue, Pittsburg, Pa. 


TRE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
musical education in 


Complete all branches 
Write for catal 


jogue. 
Fuller Building, 10 South 18th St., Philadelphia 


Louise St. John WESTERVELT 


 aocuatens Recttas 
328 | Wabests avenee * CHICAGO 


Mrs. HALL MCALLISTER | *: = D MUND SEVE} R N 


eacher ot Nan 
MUSICAL MA EMENT |" OICE VIOLIN, PIANO 
407 Pierce Bullding Boston sTuole: 101't West Sétn "Phone, 2503 


MARK Tf. OBGRADORFER 
TURNER-MALEY 


‘HUDSON 
ANTON FOERSTER “=.= 
MARIE ZECKWER=2":-=: 
ut'R ABOLD === 
LEON RICE 


Oratorio, Concerts, Recitals, 
TENOR 


Sigor DADDI 


nor Manhattan Opera Mouse 


Vocal Stauer't 51 Bast 50th Street, ‘New York 
Tel, §736 Plaza 


Edith Bowyer WHIFFEN 


Planist-Accompanist 
3a Calle Ros. Num. 41 CITY OP MEXICO 


VOLNEY L. MILLS 


THNoR 


arene Forks - 

















PIANIST, ACCOMPANIST, COACH 
Pine Arts Bullding, Chicage 
Stereepticon Musicales ia coajuaction with 

Ange Shaw Fauikeer 


SOPRANO 
ADDRESS 
6er West 194th St... New York 
Phoac. 2920 Audubon 
SOPRANO 
Soloist Plymouth Chareh, Brookiya 
MANAGEMENT, 
WALTER R. ANDERSON 


5 West 38th Street, New York 
"Phone, 49 S80b 








mZ~rOR>O FLORENCE 





PIANIST 








141 East 16th St., N. Y. 
Tour 1910-11 


Has sung to millions of people 


MANAGEMENT 


THE SAWYER MUSICAL BUREAU 


251 West 88th St.. New York City 








Cc 
H TENOR 
R Sole Maragemes! 
L BAENSEL ang JORES 
s 1 CAST 426 STREET, GOW TORE 
TENOR 
7 West 024 Street 
NEW YORK 


Telephone 1424 River. 





Oratorio, Concerts, Recitals 


LAMBERT MURPHY, ,..., 


Soloist, St. Bartholomew's 
New York 
Management: WALTER R. ANDERSON, 5 West 38th Street . - - NEW YORK 





Teacher of Voice in All 
its Branches 

ME, 444 Central Park West 
New York, N. ¥. 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR NBINZE, President DR. CARVER WILLIAMS, Registrar 
Full SUMMER SCHOOL in all Departments. Victor Heinze will conduct a Normal Class in 
Piano Playing and L. A. Torrens a Normal Class in Singing. Write at once for particulars to 














REGISTRAR, AUDITORIUM BUILDING, CHICAGO 
E SOPRANO 
? ADDRESS 
T 2314 Broadway, few York 
H Telegmese, !630 Riverside 
J TueWwom 
oO Soloist St. Patrick's Cathedral 
Cencert, Oretorte, Recitais 
H 2167 BROADWAY 
N , Merningsi¢e 
~ Teacher of George Fergusson, Beriin; Kir ‘ Clark, 
2 W EE E. Paris; Dr. Cari Dufft, N. Y.; Geo Dixon, Toronto; 
Shannah Cur _OF Katherine Bloodgood, Flor 
S ence Mulford, Viola Gillette, Maude | eee Jean 
- = 4 py te n + ~ F , ~ &, Edith Miller. 
3° ja! Operstic Training Including Action) 
TENOR 
D AVID Oratorios—Recitals— Concerts 
American Conservatory 
CHICAGO, ILL. 





wWwnM. EBANN ust 





nean CONCERTS, B RECITALS, MUSICALES ilies 
CARL BRUCHHAUSEN 222.122 
STUDIO: 51 East 59th Street, New York Tetephons, coe Plaze 





DOLIS CONSERVATORY ¥ MUSIC 
Music : _The Speech | Arts :: Modern | Languager 


VIOLIN Hh channes Maersch 
- on thee Cawky 
SPEECH hte — 

Mr. Charles Williams, 4. 8. 


ea 






choad of of Muac Dramanc Readence 
Serereerpa 4 ae 430N. Mer'dn St. Indianapolis, ind 






























| The Oldest in America 
| Tie Best in the World. 
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If you want to make prog- 
ress in musical study, you 
must have a good piano. 
Try the Conover. 


Send for Catalog 


The (Cable Campany, 


Manufacturers 


[/ucago 



































STERLING f i... 


High Standard of Construction. 
DERBY, CONN. 





The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO,, 





ERANDPRITF ANNCOI [MF 
Ol I). oNFEW 
VIOLINS 
@ LP iALIAN STRING 


JOHN FRIEDRICH BRO. 


mot = aMAUCOTEY 360 FOURTH AVE. : 
~ NEW YORK * 


ESTABLISHED 
IN 1883 


PRICOLORY rest 
VIOLIN STRINGS 








ge i. 


ad Ar tists 
Languages 


~~ ede a 
at 





nt be at the - at —* 
op ns ar fac 
. tt the or olen Mu 
Bloc aticn “MUSIC 
ideal it ~ et to he comfort and luxurt- 
1 —~ An. finest "end ae t 
1 1 build ngs ae ite 4 to music in ‘ 
and sident stud nay enter at any time Illus 
trated Cata Py te FREE 

MISS CL. ARA BA 

Highland Ave., Oak St. and Burnet Ave., 














CINCINNATI, OHIO 


KRANICH a BACH 





























Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th | Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


Will Throughout Her American Tour!1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH CoO. 


NEW YORK CINCINNATI CHICAGO 


‘WINDOLP 
HANNA BUTLE 
Frances 


(IFOSTER== 


VIGTOR HARRIS “:2=" 


«VIRGIL 
























COLORATURA SOPRANO 
First American Tour Season 1910-11 
Exclusive Ma agement: 
MARC LAGER, 434 Fifth Ave, #. ¥. 

SOPRANO 
Address: Auditorium Buliding 
Wabash Avenue, Chicago, itl. 


Resident Address: 1220 Winthrop Aveses 
Phone, Bdgewater 7701 


MANAGEMENT: 


WALTER RB. ANDERSON 
§ Wes! 38th Street 
New York 


we 

















wine acl 

















eroovce PIANOS 


OF THE HIGHEST MUSICAL TYPE 





FACTORY AND WAREROOMS 
233 to 245 East 23d Street 


NEW YORK 





Win DOENGES ‘eres 
ALOIS TRMKA| 2 SHOMLTE 


SENO FOR PROSPECTUS 
THE SEVCIK METHOD 
Graduate of Prague Conservatory under Prof. O. 
Seveik. “Voice e outden Meet New ¥. Ww 
76 West 113th Street, New York | eis: tysinie Manageees! MMAENSEL perms 
"Phone, 205 Harlem. One East 424 Street 
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BY THE. AT Or. 


Paris. July 1, roro 





ITH the closing of the Metropolitan Opera Com 


1 


lay night, June 25, and 


pany’s Paris series on Satur 
the Grand Prix on Sunday, June 26, the Paris sea 
son ended The London Daily Mail printed th 


following on Sunday after the last Metropolitan 


g 
performance, and as it is an excellent pen picture, by a former 
MusIcaL Courter man, it may as well take the place of what 


any one else on the paper would say: 





vy York’s Metropolitan Opera Company's season at 


the Chatelet Theatre vound up last night a triumphant 
success Seventeen periormances—two more than were 
originally innounced—brought in one million francs 


($200,000), yet so great was the cxpense involved in this 
typical American enterprise that it is not likely that the 
profit will exceed $10,000 or $12,000. Five per cent. is 
a small dividend on such an outlay, but it much exceeds 
the expectations b@ard of directors of the com 

K. Vanderbilt ‘s president and 


ft the executive committe 





pany, of wil 
Otto H. Kahn 


‘The best the most sanguine director had expected, 





seid Mr. Gatti-Casazza, director-general of the company, 


upon whose shoulders rested the sole responsibility for 


the practical management of the season, “was to ‘break 
even.’ Some directors were even prepared for a deficit, 


and would not have been surprised had that deficit reach 
ed $10,000 or $20,000. This financial success is, of course 


most gratifying.” 














And the artistic su . 

Ah!” replied Mr. Gatti-Casazza, “of that we never 
felt any doubt. We knew that we had simply to pro 
duce our operas as we produce them in New York to 
ompel recognition by the Paris public of the fact that 
nowhere in the world is such opera give is in New 
York 

The a t succe ( to the enthusiastic co-op 
eration of every member of the cx mpany trom the ‘stars’ 
down to t most modest chorus girl or humblest stage 

echanic. Everything behind the scenes has worked with 
the er est wthness and zg od fell wshiy I cannot 
pay g i to the loyalty of my associates here 

t the earty support given by Mr Vanderbilt, Mr 
K , ails ft board of — 
and « pe t t t effort f my dear fr d 
Tosca 

| y Mr. Gatti-( izza was a very happy man 
last g vas M. Gabrie Astruc, wil has 
< x elf master in hand ga 1 the preinminary # 
| : ess if lent t thi tra 1 y ea 
| pert « t Pi 1 M ! | 1 ast 
gw f the best of the erie Laru reached 
cig s t t 1 y is ger whic} he 
“ f l a Bor made i lasting 
iy wit FI thetic ce d pretty face 
Of Amat but nothing mor an be said—no member 
f the mpal leaves Paris in higher esteem A gain 
loscanini demonstrated his marvelous “Maitrise.” The 
close f the third act was the occasion for an enthu 
siasti thurst \ the artistes were showered with 
wers “ | ? mmense wre th f paims he iying the 





sented to the fan S$ tenor Signor 1 Ww fore 


ppear n tl 


Will you come again?” M.. Gatti-Ca 1 wa iske 


This paper suggested that it might be advisable to consider 
gravely any other Paris invasion by an opera company putt 
this forth when it announced the possibility of a German seas: 
next vear The difficulties are not only to be ught in the fact 


that Caruso was one of the prime factors, but that Toscanini, wl 


would, in such case, conduct the ‘“Meistersinger” and “Tristan 
mF ! | : : ! 

could not endure the strain again At the gala performance a 
the Grand ( pera House, when a few la ago the whole 
pany sang acts of operas adapted the various singers, the s 


e 


ond act of “Tristan” was among the numbers, and before 71 


canini could get it into commendable action he had to call eight 


rehearsals lor “Tristan” and the “Meistersinger” at least fort 
to fifty orchestral rehearsals each would have to be made here in 
P: .. j . 1 ar , , P 
aris, and no one can, after a ng New Yorl ison. endure 
| 


f 


such a task and then conduct 
The orchestras here are not in the habit of ib tting to the 
kind of operati: ns which Toscanini demand lo bring the Ni 


York opera orchestra over her which would solve the artisti 


question—would arouse bitter feeling: it would constitute a re 

flection, and knowing the spirit here. I do not see how ' rench 
manager could risk such a feat It is not n verv pk e for 
1! vself as writer of these truths, to be deliverir yy these { ives 
Nearly insurmountable obstacles face anv heme to produce the 


German works here. and as to a repetition of the Metronolit 


success—all that is necessary is to ask those who made th a 
son now ended a success, as to the causes. They all hesitate to 
advise the repetition 

By the way, the second act of “Tristan.” given in the Grand 


Opera House at the gala charity performance, was the first time 


when the German language was used on the stage of this Fren 


Borchard. 


The eminent French piano virtuoso, Adolphe Porch 


whose successes in Germany and England have made | 


piano talk of the town, played Scarlatti, Bach, Mozart. Schumann 
Chopin, Liszt, Saint-Saéns and Brahms here the other eve ' 
ind discussed these masters with magnificent technical utteran 
and a fine interpretation and reading. Borchard possesses ima 
native sympathy, hich enables him to understand the poch t} 
his musicianship. His pianistic power is an extension of techni 
into all the avenues of possible pianism, but with a distinct, indi 
vidual tone, an accented stvle of delivery. He is French. but he 
is not a French pianist only There are orthodox Gothie mo 


ments and Teutonic episodes that show a versatile conception of 
i tor 7 








6 


musical values. He will be an interesting, useful 
and impressive factor in the American season ahead 


4B 


otu 
New York Opera Opening. 


Unless the unforeseen is seen, the first opera at 


the next Metropolitan season will be Gluck’s “Ar- 
mida.” 


Beecham. 


The great scheme of Beecham at the Drury Lane 
Theater, the old home of opera in London, next year 


the c will embrace this list of op- 


ronation yeal 


eras, and more: 


Verdi’s “Aida,” “Don Carlos,” “Falstaff” “Rigo 


letto.” 
Bizet's 
vi Mu 


‘Carmen.” 


Godun 





rgski’s “Bori 
ini’s “Barbiere di Siviglia 
“ 


; “Madama Butterfly,” “La Vie de Bo- 


ind “La ‘Tosca 


de Notre 


l unnhauser” 


“Samson et 
Mélisande.” 

et Juliette.” 

Leoncavall “Pagliacci.’ 


= Gustave Charpentier’s “Louise.” 
Boito’s “Mefistofele.” 


Strauss’ “Salome 
“Girl with the Golden Hair from 
should be called. The 


been guaranteed. Everybody 


cini’s 
the West.” as it sum of 
{60,000 has already 
to the operatic world will be in the company. 
ome one of consequence, that singer will 
Lane list \s cabled to you, the 
ition is calculated also for America 
the factors in the future opera 
f opera on our side. The very fact that the 
will be made by the Thomas Quinlan Bu 


fention 
Drury 
prop 


wi | he one ot 


mtract 
= it will enable the Opera management, through 
him, as practical manager, to sign for one continu 
period, covering nearly the whole year, at fig- 
American institution alone could possibly 

ect. Viewing the operatic market from its busi 
int—the only view that makes it possi 


aL views 


hle—the control of the London position by Beecham 
rable ee for America, irrespective of 


He can 


him to arran 


‘ other European or American interests. 


ridge his whole scheme from London in one di 


ection to the Continent, and, in the other, to Amer 


orth or South, or both. Even if those signed 


| do not appear with Beecham, the London prices en 


ible the Ouinlan Bureau to make terms that will 


opportunity to handle the operatic mar 


ve it the 


et by supplying it from London. It is one of the 


eing steps recently taken; it solves rmany hith 
some in 


and institutions 


vastly benefited through an 


erto involved conditions 
S \merica be 


ition with the Beecham enterprises 


will asso- 


Prices and Poses. 


| \s already reported, Fiirstner, Richard Strauss’ 
len ls $1,000 for each performance of 
The Metropolitan 


he Russian dancers, now 


lands 


/ the new Strauss comic opera 
ll not pav that sum 


Grand Opera House here, de 
ht for America; another impossi 
r, such a ballet or pantomime as the 
le”’—with well 


the known Rimsky 


ten minutes in 


Mr 


limits 


tite-—-would run about 


New York with Comstock as 
New York 
think about. 


\ir. Gaynor and 


lent po There are in 


vers 


Paris does not care enough t 


The Philharmonic. 


Mrs Mrs. 
who conducted the affairs 


It cost the ladies Sheldon, Unter- 


Mrs. Dr. Weber 


the New Yi 


ort 


rk Philharmonic Society, about $100,- 


000 last season ; but they and all of us had the pleas 














ings by means of a controlled orchestra under sys- 
tematic rehearsing. When this paper called for a 
business manager for this and the future seasons, it 
reflected the desire of these ladies, who found, after 
a few months, that management under experienced 
hands was essential if they wanted audiences. It 
did not occur to me that a manager would be se- 
lected who had a bureau of his own with his own 
artists, for that would, at once, create an unneces- 
sary conflict, from the fact that such a manager— 
no matter how pure his motives—would be accused 
of preferences at the cost of the Philharmonic by 
putting his own artists into the concerts, and also 
accused of using his office to interfere with the 
other, competing, managers, the latter naturally now 
demanding their full prices when quoting them to a 
rival. There are many other disadvantages con- 
nected with the management of the Philharmonic 
by a manager who has his own, and rival, musical 
bureau. 

However, really, as these ladies are willing to pay 
such a large loss, it seems a supererogation to ad- 
vise them, particularly because if advice had been 
asked we should have urged Mr. Charlton, the man- 
ager selected, as one of the most competent of his 
class. It is, therefore, seen that I am not con- 
demning the selection, but the selection of the type ; 
it should have been a manager who had no compet- 
ing managerial business, one free from any conflict- 
ing relations, as are always consistent with compe- 
tition, and this is a compliment to Mr. Charlton, 
which he will be quick to recognize. There are 
many men competent to manage the Philharmonic 
who are not handicapped for such a position by 
having a successful business of their own, as Mr. 
Charlton has. The Boston Symphony has such an 
one. The New York Symphony Society is even 
better off, for its own conductor is its business head, 
and is far more successful in the latter than in the 
former position. While his non-musical friends are 
highly impressed by his conducting, his musical 
friends point to his success as a business man, lucky 
son-in-law besides, that he is. But then every or- 
chestra is not in such happy relations to its baton 
wielder. Other orchestral organizations also have 
their business managers and who are not owners of 
competing musical bureaus, as Mr. Charlton is. 

The finale of this will be an ultimatum which Mr. 
Charlton will one day put to himself, and that will 
be that it must be either the Philharmonic or his 
own bureau, and his own bureau will win. Be- 
cause he is the Philharmonic manager artists in or 
proposing to come into his bureau will request from 
him engagements with the Philharmonic, and these 
he cannot promise without breaking faith with the 
Philharmonic. Moreover, the Philharmonic cannot 
afford to antagonize all the musical bureaus com- 
peting with Mr. Charlton’s; the ladies responsible 
for the Philharmonic cannot generate such an anti- 
Philharmonic campaign; neither would Charlton in- 
vite it, and therefore he will refuse to become the 
victim. It is sure that the two interests cannot har- 
monize; the deeper outside, general interests pre- 
venting it. If Mr. Charlton retains the manage- 
ment of the Philharmonic more than one season, he 
will demonstrate a capacity for assimilation that will 
entitle him to the ownership of the whole society, 
and then he can make a success of it. Under the 
prevailing conditions his own business must suf- 
fer, for hundreds of reasons he knows better than 
any one, and we all should feel as if this should not 
occur; he has worked too hard to build it up to its 
present fame. 


Cincinnati. 


Those who patronize the Philharmonic concerts 
in New York should, at the end of next season, af- 
ter a year’s management of Mr. Charlton, be en- 
abled, through public published statements, to see 
the difference between a chaotic season, like the 
Therefore last sea- 


last, and the season following. 


son’s and next season’s.statements should be printed 
as test statements, showing how the public has been 
attracted. This should be done anyway, and such 
statements would offer excellent comparative bases 
showing how, under one conductor, the finances 
were thriving, whereas under another they were 
suffering. Mr. Charlton will be able to justify him- 
self by the publication of a comparative table. 
Here, for instance, is the financial statement of 
the first season of the Cincinnati Orchestra under 
Stokovski; when the next statement is issued com- 
parisons can be made and studies effected on the 
same : 
CINCINNATI SYMPHONY ORCHESTRA ASSO- 
CIATION COMPANY. 
ANNUAL Report or TREASURER, SEASON 1909-IQI0. 





Cash on hand beginning of season.............. $55.4, 
Receipts. 
Tickets— 
Season tickets and auc- 
GR a iva cdientecke teen $21,250.70 
Single ticket sales 3,046.00—$24,896.70 
Annual subscriptions and donations... 48,276.90 
Advertising in program book ....... 1,830.00 
i eel rere rere eEGR eho skesent 44.69 
Outside engagements ............... 16,407.57—$91,455.86 
$91,511.35 
Disbursements, 
Salaries— 
Covering director, musicians and 
STONE avs vaaenacobacs cusen $62,320.35 
Rene. ass aetcuwadacchec cadawaen - 4,750.00 
inns ee ie cine aeaene 2,229.75 
Programs and printing ............ 2,008.08 
Newspaper and poster adv.......... 1,153.99 
OE ua was sanshaeayavewsane 402.50 
CS oo Fivc itunes »¥ancaas 644.04 
ee GE oo oa ows ccwee wnseens 1,121.18 
Outside engagements ..........+.++ 13,280. 18—$87,910.07 
Cash on hand, close of season...............05- $3,601.28 


Respectfully submitted, 
Katurine D. Jamison, 
Treasurer. 


This paper would be pleased to publish all reports 
of all treasurers of musical organizations, and the 
publicity resulting from such a course would be of 
enormous value to the whole musical scheme of the 


country. 
nee 


In the new prospectus of the Metropolitan Opera 
House Company the name of Mr. Higgins, head of 
the Covent Garden Syndicate, London, will not ap- 
pear among the foreign directors. Mr. Higgins 
does not interview; neither does Mr. Beecham; 
neither do other wise operatic owls. 


The competition for an American opera offered 
by the Metropolitan Opera House Company closes, 
according to announcement made at the time, next 
September. Thus far not fifteen candidates have 
applied. What's the matter with the great Ameri- 
can grand opera? There will be no reason, what- 
ever, for rejecting it if it has a libretto, purely Amer- 
ican. BLU MENBERG. 





MUSIC IN SOUTH AMERICA. 
Buenos Arees, June 27, 19ro. 
There is so much opera here that it is impossible for one 
person to hear much of any of it at the Centenario, the 
Opera Theater and the Colon, ete. 


The Coliseo, with Constantino: the Politeama, and the 
several smaller companies are attended by large crowds, 
and still there are thousands left to gaze at the illumina- 
tions during our celebration here. 


The United States marines, with United States infan- 
try, from the battleships (which are anchored a two days’ 
trip from here, at Bahia Blanca, being too large to enter 
this shallow port) made a fine impression as they swung 
down Avenida de Mayé, 650 strong, playing “El Capitan” 
march by Sousa. We all hope here that John Philip 
Sousa and his great band may include Buenos Aires in 


his itinerary next season. Mrs. T. A. Wuarrwortu 
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Isidore Braggiotti, the Florentine Master. 











Che recognition and appreciation of Isidore Braggiotti’s 
voice teaching are rapidly bringing him into worldwide 
fame He embodies in his teaching the love of tone 
beauty of the old Italian school, together with the more 
modern scientific, physiological knowledge of the voice 
and its possibilities. 

His specialty is the placing of young voices and the 
ring of voices that have been misused, 


forced, fatigued or badly placed and trained, and this 


mending and doct 


specialty brings to his studio not only young men and 
wonien who wish to start properly in the art of singing, 
but also finished artists, who come to him for advice and 
the rebuilding of lost notes and vocal powers, 

Braggiotti was born in Paris in 1864 of an Italian 
and having divided most 
America, it has 


tather and an American mother, 


f his life between France, Italy and 


given him the advantage of understanding the points of 


view, character and requirements of these countries. He 


speaks French, Italian, English and German, the first thre« 
languages like a native Owing to the great number of 


nationalities represented among his pupils hardly a day 


by that he does not teach in these four languages 


He is assisted ably by his wife, Lily Bragguiotti, the 


great lieder Singer, and the daughter of Sebastian Bb 


Schlesinger, the American composer She helps him in 


iching his French, Italian and German repertory, and 
, 


makes it het 


pecialty to teach German lheder She also 
, , 


assists him in entertaining the vast 


number of musica 
and other celebrities who are constantly 


pouring into the 


always 


veautiful Villa Braggiotti, near Florence, and wh 
find there a warm welcome 


his wife is the 





\ leading trait of both the maestro 
personal interest they take in each pupil and the friendly, 
cordial way in which these are invited to the villa, social 


meet 


ly as well as professionally, thus enabling them t 
all the artists as well as the most brilliant social leaders 
of the beautiful Tuscan capital 


From his early youth Braggiotti had 


a special taste and 
talent for the voice and for the beauty of tone He accom- 
panied the great artists on the piano and studied the vari 
ous schools and productions until he was familiar with all 
the peculiarities of the voice in all its phases In order 
to thoroughly understand the national vocal defects and 
advantages of various nationalities he gave up several 
years of his life in traveling all over the world While 
in India he made a special study of the science of breath, 
the control of 


which he considers the secret of the mak 
ing of beautiful voices 
Everything is done for the interests, comfort and wel 


fare of the pupils at Villa Braggiotti, It is a huge, com 


mL UrOoP 





center of Florence, and prepared with every conven 


fortable house, with lovely gardens and flowers in protu 
$10n. It is situated oniy a iew minutes out [from the 








for vocal study and its various branches There is a 
concert hall in the villa, with a seating ty of five 
th hall 


hundred people Auditions of pupils are held in this hall 
during the year, and all the pupils are given several tick 
ets to invite their friends Pupils acquire thereby a 


knowledge of singing in a large place, on a platform, and 


before a public. The concert hall is placed at the dis 
posal of pupils wishing to give private concerts of their 
own. 

Braggiotti has had sp al ¢ x perience ing vi 
teachers who come to him from all cour $ He p 





sesses such a thorough knowledge of his subject and ex 
plains and demonstrates ev 
ply that all teachers who have studied his method have 


become, in their turn, important and successful teachers 


in their own countries and sections It is the way 
tells a thing which makes it important and enabk 


istener to absorb it a 


Owing to the number of pupils who come to Brag * 

n the spring to study through the summer he | 

irs establish ! mmer it Levant | 
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Dr. Emil Enna Going to Copenhagen. 





Readers of Tur Musicat Courier interested in musi 
progress in the Far West, will recall the “Enna 
teurs,” a club of pianists in Portland, Oregon Dr 


Enna, the teacher of these players, as well as othe 





pupils in Portland, was among the passengers wl 
Ihursday of last week from New York on the steamer 
United States of the Scandinavian-American Line. D1 
Enna is going to his former home in Copenhagen, wher: 

The Enna 


ward making the musical season bril 


he will visit h’. father and other kinspeople 


Amateurs do much t 
liant in Portland hey give a public recital once a 


month, and occasionally one of the celebrated artist 





Portland for appearance under 
the Enna Amateurs Dy 
August Enna, who is celebrated in 
Europe His brother, Alexander Enna, of Marinett 


Wis., is a vocal teacher and musical dire r rhe recent 


Enna is a nephew of P: 


ORCHARD 


music festival at Marinette was conducted by him 
Dr. Enna is still a young man, just thirty-thr 
he has all the enthusiasm and energy needed for 
he is doing in Portland The programs which 
Amateurs play show the catholic tastes of the master 


from Bach to MacDowel that seems t& be about it, 





when it comes to studyirg works. Best of all, the players 


must memorize “Memorize!” is one of the battle cries 





this progressive Americanized Dane Above all, Dr 
Knna says he believes that music teaching must be indi 
dual “I would not discourage any good method,” h« 
thrmed, “but I make the best progress studying the in 
lividuality of each pupil and then begin the work of de 


veloping the talent acc rdingly.” Dr. Enna will be back 


} ‘ j 
ibout September II 


American Institute of Applied Music. 


Mrs. G. H. Coleman, who is at the head of the voice 





partment of the J r Methodist College at San Angel 

x. 1s now in New York taking music course wit 
McCall Lanl I ifis is t t 1 year she < 
trom the South to take the " cot Cole 
nat is a di tic sof vok f lovely qu She 

is worked hard and the result is very evident in her 


nging. She brings with her this summer her pupil, Mrs 
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PIANIST 
SEASON 1910-11 
Concert Direction M. H. HANSON 
437 Fifth Avenue, New York 


KNABE PIANO 








Helena LEW YN 


Management: HAENSEL & JONES, 1 EAST 42nd STREET, NEW YORK 


MASON & HAMLIN PIANO. 


PIANIST 


oe 
AMERICAN 
TOUR 





U.S. KERR 


BASSO CANTANTE—song Recitals and Oratorio a specialty 


For Bookings Address: 538 West 143rd Street 


New York City 





FLORENCE 





"Phene: 1192 Mewerk 


ULFO 


79 Halsey Street, Newark, N. J. 


Mezz0 Soprano 


Permerty with Conried Metre- 
politan Opera Company 


Gader Exclusive Mansgemes! of 


HAENSEL & JONES 
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PENCER 


CONTRALTO 
204 West t o4th Street 
eee A quisias a INTERNATIONAL musical 
1 West 34th Street - New York 





JRE GC. ES ES IN IDES, 


TEACHER OF SINGING 
Studie Carnegic Nall 
Indorsement by his teacher 
“Jorge Benitez | consider eminently suited to impart the art of 
singing in all its branches. There is no doubt that any student whe 
diligently works with him will find great benefit therefrom.” 


EMILIO de GOGORZA 


DRA. J. CLOG ncIM 


Composer of the Cantata, ‘Consecration of Arts’’ 
ADVANCED PIANO INSTRUCTION 


Address: 544 West 136th Stree! - New York 


New York 








“Effective and Musictanly Plane Playing’’ 


GUSTAV L. BECKER =: 


New and advanced method, based upon atte 
tiffe cal and eesthetic principles 


32 YEARS OF PRACTICAL EXPERIENCE 
Address care Steleway Hall, 109 East 14th Strest, Hew Terk City 


Yun MERO 


THE EMINENT HUNGARIAN PIANIST 
Management: The Quinlan International Masical Agency 
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LOUIS BACHNER 


PIANIST AND TEACHER 


BERLIN 


Address: - 36 Motz Str. 
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AND SCHOOL OF INTERPRETATION 
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FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 








hecome 


popular, and also an opera, entitled “Die erste 

Falte,”’ which was successfully performed in Prague in 
1867, in Wiesbaden in 1881 and at the Vienna Royal Opera 
1883 adicoes books and volumes of newspaper and 


magazine articles have been written on Leschetizky’s 

nethod of teachin While in Vienna last year I spent 

n afternoon at his house and heard him teach for three 

it was not only a highly instructive, but also a 
ig entertaining afternoon, 

ners, 

Le etizky numbered among his most intimate friends 

f fe ears Franz Liszt, Anton Rubinstein, Davidoff 

t eat llist, Henri Wieniawski, Grillparzer, Adolph 

Ss ithal and many other celebrities. He names amon 

his friends today nearly all of the great living artists 

DD g his stay in St. Petersburg Wieniawski, who was 

living there at the same time, spent more of his time 

t Leschetizky’s house than at his own “You see that 

riting desk,” Leschetizky said to me, when I was spend- 

g the evening with him in his studio during my stay in 

Vienna Jast year in May, “well, Henri Wieniawski wrote 

1) minor concerto on that. He complained that there 

much going on his own home that it was im 

Je for him to find the quiet necessary for prope 

neentration, so he came over to my house every day 

| te the entire concerto there. When he had finished 

them passage, he would sit down to the piano and 

t and ask for my criticism.” Leschetizky also told 

teresting reminiscences of Liszt and Rubinstein, 

ind Thalberg When a boy of twelve years old 

t to play for Li and as the piano chair 

A low, Liszt gave him the score of an opera to sit 





LESCHETIZ IN THIS VIENNA STUDIO 

\fter the child had finished, the great pianist said 

to him. “My boy, look at the name on that book. That 
is a name you will have to get used to Leschetizky 
ead Ri Opera by Richard Wagner Curiously 
enough, although he has lived so many years in Vienna, 
Leschetizky is by no means fond of the city of his adop 
t! Hle remarked to me that if he did not own the 
house where he lives in the Car! Ludwig Strasse, he would 
move to Berlin. In Berlin the cafes are open all night, 
| that suits Leschetizky to perfection. I shall never 
forget be ing put here one night with Le eschetizky, De 


Pachmann and Godowsky; the grand old man of the piano 
was the last one to go home, and that was not until seven 


o'clock in the morning. “We have miserable sidewalks 
here in Vienna,” said the master; “so bad that you can’t 
walk; yet cab hire is so dear that only a Croesus can af- 


ford to ride. Whenever I take a fiacre, | always look into 


my purse first to see if I have fifty Kronen, for the Kut 
scher is liable to charge that much.” Leschetizky 1s a 
friend of Carl Goldmark, who is of the same age as he, 


ind he reproaches Vienna for neglecting the distinguished 


composer. “Why don’t they give his operas in Vienna?” 


he said; “it is the duty of the town to do it, and even 
though three of his operas did have fiascos, the fourth 
ought to be brought out because he composed a ‘Konigin 
von Saba.’ Can you imagine Berlin treating Goldmark 
in this way, if he lived there? Never!’ 
nme 

Leschetizky’s habits are very irregular He teach 

three hours every afternoon from two to five, and that 


He frequently 
He and 


is the only thing in which he is regular 


sits up all night and gets his meals at all hours. 


his wife scarcely ever meet until the family gets together 
at the tea table at nine o’clock in the evening. There are 
six grand pianos in the house; two are in Madame Les 
chetizky’s studio, which is situated so that the master 
cannot hear her practice; two are in the music room 
where he teaches, on the ground floor, and one is in his 
private studio on the second floor and another is in the 
guest room for such of his guests as have pianistic in 
linations. The master himself does no practising, but he 
frequently plays during the lessons and illustrates his 
meaning, and I was astonished at the digital dexterity 
of the old man and at his enormous, full, singing 
tone. Leschetizky gets out of the piano the real 
Rubinstein tone, and his technic even today 1s 
so clean cut, limpid and,pearly that it might 
well be the envy of many a concert pianist. But 
he is troubled with gout in his fingers, which 
precludes prolonged exertion at the piano, A 


most extraordinary personality is Theodor Les 


chetizky, He possesses such a marvelous vital 


ity that, barring accidents, he can easily be with 
us another score of years, and I am sure the 
entire musical world will join me in saying it is 
a consummation devoutly to be wished, 
Ree 

Summer opera does not seem destined to 
flourish in Berlin. Herman Gura, in this, his 
third venture, is not meeting with very flatter 
ing success, Although his repertory has been 


made up almost exclusively of Wagner, thus far 


the attendance leaves much to be desired 


The “Meistersinger,”’ “Lohengrin,” “Rheingold,” 

“Walkire” and “Siegfried” have been given. A 

great disappointment was the singing of Van 
Rooy as Wotan; his once magnificent voice has 
gone all to pieces In the “Rheingold” perform 
ince the only two redeeming features were the Erda 
of Madame Metzger and the Fasolt of Lattermann. The 
“Walkire” was somewhat better attended than the “Rhein- 
gold,” but the performance was on the whole mediocre. 
Van Rooy sang terribly out of tune, but histrionically he 
gave a very satisfactory impersonation of the part of 
Wotan. Lattermann as Hunting was very fine, and Mal 


Gus 


Madame 
alevicz was not a very interesting Briinnhilde, and Miller, 


ame Langendorff was admirable as Fricka; 








MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


the famous Italian Baritone. 
Comic Opera and Amfortas 


CAVALIER MARIO SAMMARCO, 
FRANZ EGENIEFF, Baritone of the Berlin 


of the Savage “Parsifal” Tour. 

ee Pu meres Dramatic Tenor, of the Hammerstein Opera, 
e Lohengrin of Bayreuth Festival. 
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VIOLIN VIRTUOSE now con- 
certising in Euro 
“The tradition of JOACHIM espe- 
cially in the first aliegro (Beethoven 
concerto) was very evident.”—Voss- 
ische Zeitung, of Berlin. 





“A highly endowed violinist. He 
tendered the Brahms’ concerto in 
an absolutely masterful manner. His 


playing is distinguished by beauty 
¥ tone and great power.-—Deutsche 
Tages Zeitung, of Berlin. 
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ments in Germany, Austria distinguishing features BF the festival. 
ed with the famous Monte companied by his family and a number of friends, has 
left for a sojourn in the Ahrthal, in the Bavarian Alps. 


nm TOU ig 
ner nner 
hat a big new concert August Scharrer, the former conductor of the Berlin 
cit It is to be a magnificent Philharmonic Orchestra, 
million dollars. The city, 19th with his last big choral concert given at the Kurhaus, 
ducation, will bear half the Baden-Baden. Scharrer has had flattering success in his 
ein the other half work as chorus conductor all this past season. 


n also found time for composition; his latest work is a far- 
nearly forty years has been tastic overture for orchestra, which will be brought out 
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found warm recognition on the 


of singing at the Hochschule, at Baden-Baden in the fall. 


Van faux k, ac- 





years older than Max Bruch, zeme,e 
Schulze studied with Manuel Edgar Stillman-Kelley will not return to Berlin in the 
ecame a successful concert and fall, as he contemplated when leaving, but 
howed inclination ‘and apti ear in America, chicfly for the purpose of recreation 
er devoted himself will soon be joined by Mrs. Kelley. Mr. and Mrs. 
the early seventies Joachim occupy prominent positions here, not only 
n Hochschule where he has 
r and ductor of the a cap 
led and brought to a high de 
1H 
® nad * 


removal from Pari 

an actualit The renowned 
ed here, accompanied by Mr 

th he will reside at the Hotel 
ance to Germany of so promi 
rld as Clark, as is natura! 


ment in Berlin, particularh 
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teacher All sorts of rumor 
uch a change 
thing to Ly 1 the subje 
i talk with the only person who 
tion——-Mr. Clark himself H 
ive me an interview in a fev 
t learn the real purpose ot 
then give the readers of Tus a 
Concert Direction: 
neni M. H. HANSON 
mR 
eard Arthur Hartmann pla 
; I world, but also socially 
irrangement of the Paganini : 


ire about Hartmann 


doc Individuality stands 
from his violin and from every 
His elaboration of the first . 
: Rhenish Music Festival 
i I) major concerto is interesting 
In spite of the ferocious 
i bly the higgest one he ever has made 

rsion thoroughly in keeping 
inal, but he has out-Paganinied 
he way, already has a warm 


Grieg C minor sonata many, where his former 


in the 


cultured audience leading soprano at the Opera House 


at Cologne this week. 
speaks with great enthusiasm of his recent / 
Artuur M. Apewt. 


Success for Another aie Artist Abroad. 
srisian His performances of Oscar Saenger has received notices from Chemnitz, 
pupil, Carolyn Ortman, 
All the papers speak 





of the most attentive listeners Of her beautiful singing and splendid acting 

a great admirer of Hartmann. the entire repertory and has had special success as Elsa, 
xn ne Elizabeth and Senta 

la rou g success at the re 


urg on the Rhi His sing The ee: tta, “Meine 


Tante, deine Tante,” 
cantat wa 1 the most Nikisch, has been secured for performances in 





American colony, and they 
will be very much missed during the winter. 
neRe 
Fritz Kreisler has returned to Berlin 
the Mendelssohn concerto was the solo event of the Nether- 





The Definition of Fame. 


Leonard Liebling, of THe Musica, Courter, wants to 
know how flecting is fame. Shakespeare thinks that, to 
be remembered, one must build churches. Let Mr. Lieb 
ling build a church, go away and see if the janitor recog- 
nizes him five years later. If that worthy greets him with 
open arms and acquisitive palm, fame is not so fleeting 
that he cannot catch it at the end of a single lustrum. But 
it is highly probable that the janitor will require to be 
reminded who he is. ‘There are other tests. Let him 
suggest that a composer is at his best when his memory 
is brightest; that man will remember him with the interest 
of a hotel proprietor in a guest who has skipped his board 
bill. Or let him hint that the leading soprano in his own 
village has a tendency to wander from the pitch. Fame 
will not be fleeting then. Fame is fleeting when a dis- 
tinguished musician breaks automobile records; it is 
lighter than air when he rises in an aeroplane. Fame 
Stays with its owner when he has a good mixture in the 
cerebral carburettor; but it leaves him with a shock when 
the spark plug of invention gets foul. If Mr. Liebling 
wants to devise a resistance coil for testing fame let him 
consult Josef Hofmann; for Josef’s technic is mechanical 
when he plays with copper and iron and spiritual at the 
clavier.—Rochester Post Express. 





Busy Season Booked for Alda. 


Frances Alda is proving the popular attraction that 
Loudon Charlton anticipated when he arranged, a few 
weeks ago, to take her under his management. Madame 
\lda, on her return from Europe, will fill special engage 
ments in Denver, October 27, and St. Joseph, Mo., October 
31, before going to Boston to begin rehearsals for her 
limited season with the Boston Opera Company. On No 
vember 16 she will fill an orchestral engagement in Cleve 
land, and then visit several Ohio cities, after which joint 
recitals with Herbert Witherspoon, the well known basso, 
will be given in Chicago and St. Louis. Recitals in Brock- 
ton, Mass., and Boston are scheduled for early December, 
and an appearance in New York with the Volpe Symphony 
Orchestra, after which the prima donna will go West 
with every likelihood of beirg actively engaged until the 
close of the season. 





Savage Engages a Garrigue Mott Pupil. 


Grace Madison, a pupil of Alice Garrigue Mott, has 
been engaged by Henry W. Savage for one of the forth- 
conung Savage productions, It is expected that Miss 
Madison will sing in the new opera which is being com- 
posed by Alfred Robyn. Mr. Savage will present the 
opera, but at present no more details are given out about 
it. Miss Madison, it should be said, possesses a beauti 
ful lyric soprano voice and she sings with intelligence and 
purity, which is characteristic of all singers from the Gar- 
rigue Mott studios. The young singer will prove a de- 
cided acquisition to the Savage forces, where looks usual- 
!y also count for something as well as vocal ability 
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ngs, to be given by Mrs. Huss, including the lovely op. 
“It Was a Lover and His 


number, “Before Sunrise,” 


Lass,” “Every Day Hath its Night” and “Ich Liebe Dich 








Mr. Huss will play several of his piano compositions be 
i ymmpanying Mrs. Huss 
ne 
Mozart Cosi fan tutte” was given at His Majesty's 
rheater as the third opera in the Mozart festival, June 27, 
the cast including Ruth Vincent, Lena Maitland, Walte: 
Hyde, Frederic Austin, Beatrice La Palme and Lewys 
Jam S 
nne 
Phe plans of the Beecham Opera Company for extended 
pera giving with noted singers and a repertory of mod 
ern and standard operas has created a furore of excite 
nent and speculation in the musical world It is freely 
liscussed in another department of this paper. 
eRe 
A talented pianist is Jean Nesbitt, “the young Canadian 


t,” as she is popularly known At her program 


given at Bechstein Hall, June 27, though she adhered to 
rather hackneyed variety, there was to be discerned 

her interpretations a rather individual style and a good 
ption of the necessary contrast of moods There 
lacking, however, a finesse in musical feeling and a 

‘ hat such numbers as Mendelssohn’s “Spinning 











DR. HANS RICHTER. 





berceuse demand. It is very 


Wheel” 


easy for the 


and the Chopin 


“Spinning Wheel” to evolve itself into a 





good strong cart wheel, and the berceuse, though a very 
fine technic study, should never sound like one. But 
there was much to admire in Miss Nesbitt’s work, and 
much that argues wel! for the future 
nReR, 

Mischa Elman gave his second and last violin recital at 
Queen's Hall, June 25, before a crowded house. His pro- 
gram opened with the Goldmark suite for violin and piano, 


This 


in which number he was assisted by Richard Epstein 


and the Max Bruch concerto in D minor were the most 
ambitious works on program containing the Handel 
ynata in D major; an arrangement by Mr. Elman of 
I'schaikowsky’s “None the Weary Heart’; the Haydn 





Maria”; 


and 


Schubert-Wilhelmji “Ave 
Petits 


Burmeister menuet; 


Mozart-Franko pantomime from “Les Riens” 


.” 


To analyze Elman’s playing at 
His tone is 


‘I Palpiti” by Paganini. 
this late day of his success is superfluous. 
incomparable and his technic impeccable, and he remains 
one of the great favorites of the concert stage of today. 
Mr. Elman leave for a short holiday on the Conti 
nent the latter part of this month, and will again be heard 
in London in the early autumn. 

nrmre 

At the De Pachmann recital, recently held in Queen’s 
Hall, a very amusing incident occurred concerning the 
Chopin berceuse. During the encore seance, after the 
close of the first encore number, a lady in the audience 
called out, “Play the berceuse,”’ it bercoose. 
\fter the second encore number she again called for it, 


will 


pronouncing 


and De Pachmann granted her request, and throughout 
the playing of the composition he kept repeating, with a 


characteristic nod of his head, “Bercoose,” “Bercoose,” 
“Bercoose.” 
Rene 
The Hallé Orchestra of Manchester, under Dr, Hans 
Richter, announces a very interesting program for the 


coming season. Several of Strauss’ orchestral works are 


to be given and several Beethoven symphonies, the 
Brahms D major, Tschaikowsky’s “Pathetique,” Mendels- 
sohn’s “Midsummer Night’s Dream,” Weber's “Euryan- 
the,’ Schumann’s “Manfred,” “Tannhauser,”’ Sir Alexan- 
der Mackenzie's “Manfred” and Sir Hubert Parry's 


“Overture to an Unwritten Tragedy.” The subscription 


concerts given in conjunction with the orchestra concerts 
will bring forward such works as Granville Bantock’s 
“Omar Khayyam,” a Schumann commemoration concert, 
form Wagner's “Tann 
‘Lohengrin,” “The Flying Dutchman” 


For the first time in fifty years “The 


and excerpts in concert from 


and 


hauser,” 


*Meistersinger 


Messiah” will not be given, Bach's “Christmas Oratorio” 
being given in its place. 
RRR 
Anong the numerous June recitals special mention 


should be made of Brabazon Lowther’s song recital at 


\eolian Hall, June 30 Some German lieder were given 
with fine imagination, a group of French songs were de 
livered with much beauty of musical feeling, and a group 
by G. O’Connor Morris, entitled “Two Sappho Poems,” 
Mr 


accompanied by the composer, brought forward the singer 


translated from the Greek, and in which Lowther was 


in an entirely different mood, of the more poetic and 
clegiac character and proved his versatility and taste for 
the expression of the miniature form of the art song. A 
miscellaneous group completed the program. 
RRR 
Ain interesting singer is Leila Duart, whose voice, 


though of the very light timbre, proved to be well adapted 


for the interpretation of her program given at Bechstein 
Hall, June 30, if one except the German group, which de 
mands a certain sonority most younger singers fail to 


Several French songs were given with exquisite 


DOSSEeSS 


! enunciation, and some Roger Quilter songs, ac 


taste anc 
companied by the composer, and Victor Beigel’s “Heim,” 
“first 


panied by the composer, wer¢ 


which was a time” performance, and also accom 


compositions in which the 
singer seemed to find a temperamental affinity, and which 
she gave with much charm and realization of their beauty, 
for they are delightful examples of modern song writing, 
the Roger Quilter songs, “April” and “Blackbird Song,” 
composed in the best form of the Roger Quilter genre 
and the Victor Beigel composition after the manner of the 
more deep psychologic German mode of musical thougit. 
nRne 

The New Quartet, an organization consisting of Albert 
Thomas W. Petre, second vio- 
and C. Warwick-Evans, 
respect and admiration 
series of two 


E. Sammons, first violin; 
lin; H. Waldo Warner, 
cellist, is worthy of the 
season the first of a 


viola, 
greatest 
in the 


Eariy concerts 


was given, when it was then realized that the combination 
was far removed from mediocrity. At the second concert, 
given in Bechstein Hall, June 28, the program was made 
up of the Debussy quartet in G, op. 10; 
so, No, 1, 


salfour 


Beethoven's op 
quartet, and a quartet in B flat major by H 


Gardiner Chese differing school compositions 
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were given their respective musical due with a grace and 
charm but to distinguish ensemble play- 
ing The the struments, individ- 


seldom observed 


tonal quality of four in 


ually and collectively, is of unusual beauty, the musician 
ship of excellence and comprehending to a degree, and 


thus equipped these four young artists are surely mak 
for themselves 


ing a future 


Gertrude Lonsdale gave her annual recital in Bechstein 
all, e 27, when her principal number of distinction, 
H un 27, hen | t pal number of distinction 


in a well chosen program, was the “Brautlieder” cycle by 





Peter iiiaeadiae [his was ; Miss Lons 
dale has a voice of much beauty of re, which, com- 
bined with her temperamental gifts well developed 





associated 
be 


Acqua’s 


combination not always 
lf choice of 


“Weinsuppchen” 


musicianship, make a 
numl 


Dell 


n the one personality. other ers 


made, then Streicher’s and 





“Les Etoiles Filantes” were sung in a manner to capti 
vate her audience, which demanded repetition, and proved 
her own adaptability to the changing moods of the com 
poser’s taste and imagination 
RRR 
Among the visitors to London this past month have 
been Mr. and Mrs. Louis Bachner (Mrs. Bachner, better 
known as Tina Lerner) Mr. and Mrs. Bachner are to 
in Berlin, where Mr. Bachner will engage in teach 
ing Mrs. Bachner will return to London early in the 
fall, and will be heard in concert with the London Sym 
phony Orchestra, under Dr. Richter 
RRre 
Sammarco, Melba, Hollman, the noted cellist, and sev 


} 
eral c 


other artists, including Bemberg, the composer, 


he 


I rangaise 


gave 
June 25, in 


the affair 


an interesting concert at the French .Embassy, 
of the de 
wing in charge of Baron F, d’Er 


mR 


Sociéte Bienfaisance, 


anger 





Che Delle Sedie School of Singing gave a pupils’ con 
cert at Broadwoods June 30, when it was again evinced 
that a steady progress is to be observed in the work of 


Delle Sedie School pupils. The program was given 


by Mr. Peppercorn, John L Flanagan, Caterina Mera and 
Madame Séréna, and the marked improvement in their 
ocal command, general deportment and musical sense was 


ible surprise. Mr. Flanagan 


Handel and “I'll 


an agree 


Walk” by 


sang 
Sing Thee Songs of 


ate 





by Clay; Mr. Peppercorn “Di Cupido” by Handel; C 
rina Mera two number Violet” by Scarlatti and 
he Violet” by Mendels and Madame Séréna “Mein 
glaubiges Herz?’ by Bach, and aria “D’Antigone,” by Sac 
hint Several numbers were also contributed by both 
Mr. and Mrs. Ingo Simon, bringing to a close an interest 
ing and educational evening 
nner 

Talented and well schooled artists are Eva Katharina 
Lissmann and Hans Lissmann, who were heard in a joint 
recital at Bechstein Hall, June 29 ‘he opening songs 


Miss Liss 


who infused just the right spirit of nationalism and 


were a Schubert group of six numbers, sung by 


mann 


vho phrased each and every song with splendid concep 
tion of musical principles Though phrasing is more or 
less a subject of per taste, there are certain fixed 





and destroy 
Rus 


and 


principles which to violate means 


In some 


ing, 


the esthetical sense and 


songs Miss 


mus cal proportion 


sian Lissmann again was interest 


brought out the spirit of the songs with a convincing 
charm and independence of thought. Hans Lissmann sang 
some Franch songs and two operatic arias, excelling in 
the latter His is a res mant, well mar aged voice and 
his musicianship was well displayed in all his work 
“me RR 
Some excellent church music was heard at both West 


Abbey 
were for the 


minster Cathedral and Westminster this past week 
At the former the services consecration of 





the cathedral, which is now entirely free from debt. At 
Westminster Abbey the services were in commemoration 
of Samuel Sebastian Wesley, one of foremost writers 
¥f Anglican Church music Sir Frederic Bridge had 
charge of the program, which sisted entirely of Wes 
ey’s compositions At Westminster Cathedral, where the 
services stretched out over ies days, most of the musik 
was of the Gregorian genre. but e tremendously ef 
fective composition was the five part mass by the — 


ida KOPETS CHNY sorcan 


valilable for Coneerts—Oratoric 
STUDIOS: 6 Put Street Keasingtes, W. 
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man, William Byrd, the last of the great writers for the 
Roman Catholic liturgy This composition was but some 
two years ag discovered” i e archives of the Britis! 
Museum, after being “lost” for some two centuries R 
R. Terry, musical div r of t Cathedral, had entire 
charge of the prog and the va is s ces were 
a character long to be remembers 
LV YN NRAESMANN 


Johnston Is Booking Caroline Mihr-Hardy. 


When ( Mihr-Ha 


aroimne 





y Sang ior 
Johnston year before last t er at ce he wante 
to tour her, but she at that time was unable t reak 
other contracts and the manager likewise had singers tl 
he was obliged to book ut for the ning s this 
singer and manager find it possible to do what they wished 
to do the season before la Mr. J st “ book Ma 
dame Ha dy for concerts pera ert 
form or when given with scener Madame Hardy, wh 








s re of the t wilte ; ative | at 
w prepared to sing a number of roles, including | i 
beth in “Tannhauser,” Elsa in “Lohengri: | ‘ 





Siegfried,” Kundry in “Parsif Aida in Verdi's opera 
Agatha in “Der Freischit Sant ain “( eria | 
ticana,”” Marguer te im Gounod's aust M wuerite 
Berlioz’s “Damnation of Faust losca and several others 
Be + a the complete operas, Madame Hardy sing ria 
like the “Liebestod” in “Trist: " olde,” Se we 
iria in “The Flying Dutch: ind Beet é ‘ 
powering afia Ah perfid > Mac e Har 
dy’s operatic res 
When it mes t ratorio, there are few ger r 
lass, Several m l ! tor t g e agreed 
g the that there een few { t 
to sing t rol f the W Ww I] 
dame Hardy sings it. Her rendition of “H Ye, Israel, 
$ an opportunity that 1 ng orat ] 
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muss r singing of ft $5 numoe is 1! 2 ics tha 
ime, and at Oc Grove, N. J., where she sang 
pertormances i Khia thre + suck vely, ¢ 
audiences wanted to hear no one else in the sop 
Caroline Hardy, as a part I < maine hcatk 
was born of German parents and t athe 
nother were musical, he as a he ul player and 
mother a vocalist of quite un non giits. Besides | 
ng in this musical atmosphere all her ladame Hat 
earned the modern languages so well it she gs a 
and ‘ rf t \ x 
\me il r 4 ‘ ¢ 
; " I i ~ ‘ g ‘ 
& i tire Ire ura \ i \ x 
Madame Ha y cc ue t icac in New Y 
‘ d i \\ 
ity h t i 
tice ft the Bayre I \ She t \ 
and te eI ent ySik ' 
\ 
ed tor ‘ t 
er ind g esse W agne 1 
ra is rier { 
\I i Ha y 5 ' i 
\me ae pI ed t 
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Mr. J t Ww M t 
West a \\ t 
1 New \ 1 


Dr. Wolle. 
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OHIO STATE MUSIC TEACHERS’ CONVENTION. 








( it s i) 4 y I, 1910 
( ium th year by thos¢ 
é eighth nual convention of the 
L Cal I Association may be taken as 
, which has been limping 
é years, bids fair to start a 
that the Columbus committees 
\ be » ik w, and suc 
usiasm into the 
bs I ey ime away 
n ( t t make the Ohio 
la I t yea! 
( ol ing the “Con 
V f s of the 
I \ ) epre ented 
il t only did 
| e capable 
rt of the con 





| Wi 
in which the 
y me to t assistance of the 
t their liberality and 
p to record this 
tion has had 
} cing pare 1 that 
i es of ecitais 
ety a f t il interest 





h too irge tor 

VIS ile il me ting 

the it 

wi a 

{ were 

t { tw ( g 

t | tion 

ry 4,000 

x ated n 

d f f making but 
ly published. W1] 


t is considered that these programs are arranged months 
ahead, and the participants gathered from so many differ- 
ent points, such an accomplishment is worthy of note. In 
speaking of the program as a whole it is time to institute 
a change in the methods of conducting teachers’ conven- 


tions in general. The primary object of a conclave of 


music teachers was that the musicians from various towns 
and schools throughout the State might, once a year, 
gather together and exchange ideas, get better acquainted 


and promote the interests of the art in general by develop 
of good get a few 
to diffuse in their own communities. 


ng a spirit fellowship, and new 
thoughts 
not 
to say martyrdom, to sit out in mid-summer torridity nine 
hours of program music, good as it may be notwith- 
standing. Why not cut out the recitals almost entirely 
and reinstate the old Round-Table Wilson 
G. Smith did 


meets several 


It must be confessed that it takes a lot of courage, 


discussions that 
national 


old 


so much to make popular at the 


years ago? Here was a sort of an 


[ADE \ SUCCESS OF THE OHIO STATE MUSIC TEACHERS’ 
fashioned “experience meeting,” where the humble sat 
down with the great and the near great, when ideas de- 
veleped and discussions waxed often furious, friendly 
withal, but immensely productive of practical ideas. At 
the convention just closed these Round-Table conclaves 


were to be had only at round tables with polished tops, 


or in the corridors of the auditorium, whither many were 


forced to flee to escape the overlong programs and the 
heat of the hall, 
The convention was formally opened on Wednesday 


evening, June 29, by a concert given by Helena Lewyn 
(pianist) of New York, James H. Rogers of Cleveland at 


the organ, the Columbus Oratorio Society, W. E. Knox, 
conduct and Miss Beddoe of Toronto, who appeared 
in place of Mrs. Werner-West of Cincinnati, detained by 


ickness, in the following program: 
Chairman, Amor W. Sharp, president O. M. T. A. 
\ 4 f Wel ¢ by Edward L. Wilson, LL.D., Columbus, Ohio 
Re by W G. Smit of Cleveland 
y A Thou, from Xerxes . Handel 
The Columbus Oratorio Society 
| e M. Crane at the organ 











Sonata in B flat mimor........ccscceeecceseccvecces -Chopin 
Miss Lewyn. 
Prologue from suite in G minor.......-++eeeseeceeseeees Rogers 
DEN. Jchcduribaactisvcons ahve eewné obowecdsore chiar Rogers 
Grand Cheer crcacecscccccccccccccccccccessesescecesoere Rogers 
Mr. Rogers 
Choruses, 4 capella— 
Ra: OE EAS ciccsndes cases scavsssovercccceescss . Leslie 
cic ou-cbiscsnks cous cnkks ioktetbadayede at Fanning 
Oratorio Society. 
Novelette in D major, op. 21, No. 2.....4--eeeeseeeee Schumann 
Geatehen att BememenGs s... vccccccesccconssvecdesses Schubert-Liszt 
RESEND OD 6.065 oasis du ro00 ce nenctccacenevess Schubert-Tausig 
Miss Lewyn 
Son GE Wee ViIRED cccevciessterans nd ecsscctsccncsstes Fanning 


Oratorio Society. 
Miss Crane at the piano. 

Mr. Rogers played two organ groups on the magnificent 
new organ, the gift of the Ladies’ Musical Club, through 
the untiring efforts of Ella May Smith, a fitting testimonial 
to the city from this the largest musical club in America. 

he Oratorio Society, somewhat thinned out by sum 
mer vacations, sang with great spirit in spite of the almost 
intolerable heat. Miss Lewyn received an ovation, 
recalled several times. Her playing, as usual, 
talk of the town.” A sure 


being 
was “the 
indication of her success is 


that she has received numerous requests from Ohio clubs 
to appear next winter. 
over her playing, 


The press was highly enthusiastic 
one paper asserting that she was the 





CONVENTION. 


feature of the convention. All accorded her a high place 


among pianists and predicted a most brilliant American 
tour, 
THURSDAY MORNING, JUNE 30, 9.30 A. M. 
Recital by Bertha Stevens (pianist), Denison Conservatory of 


Music; Marie Porter (pianist), Denison Conservatory of Music; 

Selma Ladzinski (soprano), Denison Conservatory of Music; Orley 

See (violinist), Denison Conservatory of Music, 

Peas - TGs Bicceccecavscnassvedbecasedencescocntbtese Sjogren 
Miss Stevens. 

Meditation from Thais. .......0.ceecesecceeeevenesevees Massenet 
Cherteas vcccccvcocccccccvecses ovecdusseeveroresenes Wieniawski 
Mr. See. 

A la Capricieuse .......-.0+++ PORTO POET TTT TTT tr ee Schuett 
CRGUENGTEE co ccccscc cc cncscecwecspert cuincsceszesvesiess Strauss 
Etude, op. 33, No, 2..... pce h ep ekeyiee be bsve taaeesuece - Lacombe 

Miss Porte 
Synnove’s Song ....0..-seeees .. Kjerulf 
Hindoo Song . Bemberg 
Before the Dawn........ . . .Chadwick 
Miss Ladzinski 
Silhouettes, op. 23 ‘ Arensky 


Le savant 
La coquette, 
Polichinelle. 
La reveur. 
La danseuse. 
Miss Miss Porter 


Stevens and 
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How the Rabbit Lost His Ta Omaha 


corded by A. C. F. and idealized 
Game Song of the Ute Tribe 
Four Omaha and Winnebago flag 
instrument by Mr. Ha 


Song to t S t 
Kawas, Thy Baby Is ( x 
Game »S £ 

The first ar t 
se Pa 

Songs 
The White Daw Is S x 
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} ng at 
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G > th, Cleveland; 
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Ah mon fils, from Le Prophete.......+e+++eeeeeeees ..»-Meyerbeer 
Miss Robeson. 

Be Not Afraid, from Elijah. ..........sccccscsosseses Mendelssohn 
Male Chorus and Neddermeyer Concert Band 
Presentation of the Hartman medal to the winner of the song 

composition contest, and the presentation of the Pirrung medal 
to the winner of the piano com ion contest by Judge Gallo 
way 
Toread Hola! : awiteeee sa cvpmaes gos enn 
M Barrington and Neddermeye Concert Band 
Das ist de eek Cet SO ci ccusalsshadivkenser . Kreutzer 
J kuehlen G Wisehvdavasestxcedecapeenaadese ewer Gluck 
I é Lied aceeweebccocbdoebicteabeeer estes Kremser 
The United German Singers 
I S C MEER acectucvccvedevescsbenpecsastvareraeseds Emerson 
Lit Tomr cuebvedent sub ecdcdkaeeneataeeeeesanel seeseneee 
Jot y noker MITTTTITITOTITTTTT TTT TTT Te Rix 
The Arian Quartet 
( n Dhu Secaetntesaperseneddbadntaleibasecsesusaeusnd Leon 
Lovers 06 the LOR coccccesvdsdeccseuncecnntocvsenesvas Lehmann 
Today and Tomorrow ..... : Siamnés sens ee reewees Bartlett 
Miss Robeson. 
H Ch from Me ; PYYTETIT Tee Handel 
Mass Chorus and Neddermeyer Concert Band. 
The t Spangled Banner (with band accompaniment)... Key-Smith 
Mr. Hoenig, director 
It would be impossible to undertake a review of the en 


tire program which was given. Taken in smaller doses, 


here was material enough to furnish a musical feast, and 
the lectures and papers which were presented were very 
interesting and instructive. 

A great deal of interest was taken in the Cadman series 
of songs and the very illuminative talk which accompanied 
his part of the program 

Particular interest was attached to the awarding of the 
medals for the prize song and piano compositions. These 
two handsome prizes, made possible by the generous gifts 
of two of Columbus’ public spirited business men, were 
given one for the best setting to the lines below, and the 
other for the best piano composition inspired by a de 
criptive sea lyric. 

N er star was in the sky, 


Winter winds went wailing by; 


Not a violet was in bloom, 
Not a rainbow rimmed the gloom; 
But the light’s on cot and clod; 


Earth is happy, and, thank God, 


It's morning 


Morning on the holy hills, 
Meadows that enfold the rills; 
Morning in the heavens of blue; 


Morning in the eyes of you; 
In the dear and dreaming eyes, 
Where the kind God made my skies, 
It's morning 
Prank L. Stanton, in the Atlanta Constitution 
Over twenty songs were entered in competition, but only 
three were selected for public presentation before the 
board of judges, the medal being awarded to Louis Victor 
Saar, of Cincinnati 
There was but one entry for the piano competition, a 
barcarolle by Marinus Salamons, of Cleveland, While the 
award was given to Mr, Salamons in compliance with the 
published regulations governing the contest, Mr. Salamons 
displayed a very generous feeling by making a public ac- 
knowledgment of the honor and offering the medal to the 
association to be competed for next year, Mr. Salamons’ 
contribution to the program was a revelation. He came 
to this country a little over three years ago, locating in 
Cleveland. He is a Hollander, having received his early 
training in his native land and later continuing -his studies 
Breslau, lle ts a pianist who combines the poetic with 


j 1 1 ' 


the hero u has a repertory that ts amazing in its 





scope. During the season just past, in Cleveland he gave 
a series of lecture recitals on the nine symphonies of Bee- 
thoven, playing them all (Liszt transcriptions) in their en- 
tirety, from memory, He is a musician with high ideals 
and ambitions, and since coming to Cleveland has won a 
distinct place among his colleagues as a teacher of marked 
ability. 

Cleveland came in for more than her share of repre- 
sentation in the convention this year. Katherine Pike, a 
pupil of Wilson G. Smith, displayed pianistic ability which 
promises much for her future. 

Lila P. Robeson, a Cleveland pupil of Oscar Saenger, 
received a pronounced ovation on the occasion of her ap 
pearance, both at the afternoon recital and at the final con- 
cert on Friday evening. She is a young singer who will be 

















heard from at no remote future date. Possessing a contralto 
voice of great range and power, she has the personality of 
a finished artist, and the charming thing about her work 
is that she is very modest and unassuming. To appear in 
a big auditorium before 4,000 people and carry off such 
honors as were hers on Friday night, is an achievement of 
which many older and more experienced artists might well 
be proud 

To Julian Pascal, the New York pianist, belongs the 
honor of having really made the big success of the entire 
series. Unassuming and with quiet dignity, his work called 
forth a veritable riot of applause upon his every appear- 
ance, Mr. Pascal has a wonderful gift for tone color and 
his interpretations, especially in the Chopin numbers as 
well as his own delightful “Romance,” were almost ethe 
real in the delicacy of their refinement and poetry. He 
will be heard in a recital tour this coming season and re 
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of Berlin 
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Teacher of Carmen Melis, Clara Clemens 
Reinhold von Warlich, Mario Sammarco, etc 


VOCAL STUDIO: 1425 Broadway, New York 
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Wednesdays-Saturdays only, during Summer 
Public Recitals in Mendelssohn Hall 
throughout season. 
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Manhattan Opera House 
Por Concert Engagements Address : 
HAENSEL & JONES, One East 42d St., New York 











HUTCHESON. 


Management. 
LOUDON CHARLTON 


STEINWAY PIANO, qe 68 Cemegio Heil, Now York 





























ceived many flattering offers of engagements from various 
schools represented at the convention. 

Among Columbus artists whose fame is far from being 
confined to local circles is Oley Speaks. It would be put- 
ting it far too mildly to say that Oley Speaks deserves the 
greater part of the credit of the 


} 


twenty- 
been. 
the teach 


having made 
eighth annual convention the success which it has 


While Mr. Speaks is hardly to be classed with 


ing fraternity, in that his work lies in the recital and con 
cert field, he has devoted himself with untiring energy as 
chairman of the program committee and general master of 
ceremonies, and only one who knows what a great amount 
of work is required to make a success of a meeting of this 
kind, can appreciate the credit which is due him for his 
efforts. Mr. Speaks is singing even better than ever. The 
writer had not heard him sing since he left New York 
two years ago, and was greatly impressed with the prog- 
ress which he has been making in his work 


has broadened greatly, not only in range, but qualit 


in spite of the fact that he sang under trying circum 
stances, having as he did so much of the responsibility of 
the convention upon his shoulders, his work was marked 
with the finish which 


characterizes the 
artist Mr. Speaks 


true 


has been a busy artist 
during the past sea 
son, having filled 
many recital and or 
torio engagements, 
and during the com 
ing season wiil be 
heard in a still great 
er number of on 

erts. In spite of 1 
merous demat ds up 
his time, he has four SRY INE O} MI 
time to do considera 
ble writing and in the early itumn will bring t severa 
ew songs. He posses t ppy facult eing avi 
to write songs that a g e, and hi yalties are 
reasing daily 

At the closing business meeting it was decided to h 
the convention next year at Dayton It was the sense of 
the meeting that the Ohio Mus Teacher Associat 
should institute a campaign this coming year that s] | 
have for its object the building up of tl large state 
issociation in the try, and it is quite certain that thi 
can be accomplished if the example w h ( mu 
icians have set be followed 1ext year 

Re FOR M 

‘And who will be the principal villain of your produc 
tion?” asked the friend 

“Oh, the first night critic, I suppose,” replied the man 
iger, wearily —Washington Star 

The ent Darmst er c fe il w not 
it rverwhelm " t tere g f 
ram ind lackad 1 perf 
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Success of a Spencer Pupil. large and small, and everyw e is regarded w 
Veit! 1¢ of Vernon Spencer's st ration and genuine affect 
tal Vv ist ig t Fat one ¢ ight ippre e ‘ . ! " 
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gave he f recit at J lague > \ W t ndey t ‘ 
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Zerola Scores Two More Successes. 


Langendorff's Successes. Madame ( 
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Mr. and Mre, JOHN DENNIS MEHAN 
JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 27, 1909 
‘elepnone 5046 Columbus 
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Eleanor MCLELLAN 


TEACHER OF SINGERS 
Atelier Bidg., 53 West 67th St., New York, Phone, 4225 and 6965 Cotumdus 


List of prominest pupils in Oratoric and Concert to b- had on 


76 Carnegie Hall, New York City application 
TUaNOk 
507 West 98th Street Tel 3064 River 
Management: THE QUINLAN INTERRATIONAL MUSICAL AGENCY 


Successors te the Welteons Bureau 


1 West 34th Street, New York 
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DENVER. 
Denver, Col., 1910. 
evening, June 21, at 


MUSIC IN 
July 5, 
Crawford, as- 
tions of a 


students 


friend 

and 
Mrs 
Den 
orchestra 
July 8 


nperament, 
1 vocalist 


m in 


trolling among 
det temperamental 


tedly to the recent 


' - W iliner th 


e interpre 
great sson to 
appreciate his 

it <pre n are seemingly 
teachers and 
The bringing 

t in many of our sing- 


r advancement and be 


the mpi y oft hestra con- 
o be that given 


Mudve 
Wade Hinshaw (baritone) being the 


1 {; Robert Kruce ( 80- 


tra, with Signor Cavallo 
to the 
rece ved 
Her 


voice, a 


leasing 
alists were rdially 

ommendable vocal 
good 


iffable 


manner decidedly and 


whe revert she 


ndance at the 
to the 


listen 


musi 


Von Bbmeyer to Etonnneenee: 
f f W 
ent 


esbaden, Get 


follow 


} 
the 


jubilant 
cappell 
of music on the heart of men. 
representing poetry and music, and the effective use of the American 
national hymn at the 
ot the 


resources called into service. 


mously 
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strains of the people, which gradually lead into an a 
a number of the most noble character, describing the power 
The duet between soprano and alto, 


apearance of Columbia, are splendid examples 
The quintet of the artists and the 
nal chorus form a most impressive powerful ending of the work. 
of the texture 
opportunity towards a brilliant display of all the 
Soloists, chorus and orchestra unani- 
the of Arts” 


composer's ingenuity 


The orchestration cantata is a garment of modern 
and offers ample 
the 
all participants. 


testify that rendition of “Consecration 
s a grateful task for 
(Signed) O. vow Epmever 


Wiespapen, May, 1910 


The ’Cellist 


WILL TOUR 
America 1910-II 


Jose Agrillo Studying with Sulli. 
the 
country 


Agrillo, known 


this 


and popular in 


José 


Italy, is in 


widely 
studying with Giorgio M. 


tenor, 


now 


Sulli He came to New 

York for this purpose and 

is making progress, as all and Appear with all the Principal 
singers do with this maes 

tro sright prospects are Orchestras 

ahead of Agrillo. Among 

the offers already recefved 

is one from California, 

where he is wanted for op- For Particulars Apply to 

era. Negotiations with 


CONCERT DIRECTION M. H. HANSON 


other sections are going on 
and it has been stated that 
Mr. Agrillo will sing in 
concert well as opera 











as 





to receive 


He has so much that is ap tude May other teachers also derive the benefits of this inspired 

preciated in 2 lyric artist worm I am looking forwatd with enthusiasm to teaching a class 

. Z of “Dunning children Hoping to be successful, and in so doing 

rhe repertory of this sing repay you for all your kindness and instruction. If such is not the 

er includes many of the case the fault will not be in the method, nor in you, dear Mrs 

GIORGIO M. SULLI AND HIS arias in the classical operas Dunning, but in myself. My apparatus has arrived and I take great 
PUPIL, JOSE AGRILLO pleasure in explaining it to my friends, who are greatly interested. 


that are beloved today when 


f I am, 
the their 


Lov ingly yours, 
Sterna FE 


With every good wish, 


interpreted by singers who have traditions in 


blood.’ 


SCHOENBERGER. 





Another Endorsement for the Dunning System. 


Carrie the the 
of Improved Music Study for Beginners, 


More Artists Singing MacFadyen's Songs. 
Madame Jomelli sang Alexander MacFadyen’s “Spring's 
Singing” at Charlotte, N. C., with the Pittsburgh Festival 
Orchestra on the recent spring tour. Harold Wengler 
played his “Concert Etude” at a recital Milwaukee last 


Dunning 


continues 


Louise Dunning, inventor of 


System 
endorsements from musicians and teachers on 
sides of the Atlantic 


both The following is from an au 


thority in Pittsburgh: week. Madame Hissem-De Moss, Flora Wilson and Vir- 
Pirrssurcu, Pa ginia Listemann have written Mr. McFadyen that they in- 
Dear Mrs. Dunnxinc—A whole week has passed since the last of tend singing his songs the coming season, which adds 
‘ teresti nd delightful five week f y¥ ork, whic : . ° ° ° 
alain: , “6 ve weexs oF your work, wax” three more prominent artists to the list of singers using 
were the most instructive and interesting I ever spent Mrs. \ : P ; a 2 
Dunning. I can not tell you how much your method has done for ™©acFadyen’s songs, a list which already includes such well 
I often wondered before having taken up this beautiful work known names as Madame Rider-Kelsey, Madame Mihr- 
v I would ever teach the fundamentals of music to children, how Hardy, Sibyl Sammis MacDermid, Ragna Linne, John 
the different subjects and how to make them clear Barnes Wells and Paul Dufault. 
nderstand But now all these difficulties have been made so easy 
vy vO Improved System of Music Study,” which is a most val —_—---- 
thle work F lin G 
i aoa nicest: alae: thainsieienieiesita oil pitiies hd ie weaiecs _Fears are expressed in Germany that when the copy 
= way, but all the princivies of sdale i] musical standpoints, tight expires on Wagner's operas, three years hence, there 
All of the lessons from the very first have been invaluable to me, will he such a flood of performances by mediocre singers 
hut 1! the } ‘ y ; o < yresen ons ¢ and } H D4 ; : : 
’ ll, the leading up to and presentations of rhythm and the that a reaction will set in. It is just as well not to worr 
cal work has been worth the whole course Then again. ’ . . . 
’ The reaction will be against the poor perform: not 
ear trait g dictation and preparation of scales has been of 4 + 
t help, and so I could go on and on. We that have been bene. the good ones or against Wagner’s works thei 
tit by your work owe you, dear Mrs) Dunning, a world of grati New York Evening Post. 
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SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
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College of Music of Cincinnati 
The School with the Highest Artistic Standards 
LOCATED NEXT TO GREAT MUSIC HALL 


every advantage for musical and dramatic culture with Courses in all 
branches. eminent teachers. College has its own Orchestra, Chorus, School of Op- 
String Quartet, also Theater and Concert Hall. Write for full catalog and Booklet C. ‘x 
telling of splendid positions now held by former pupils. 

A. J. GANTVOORT, Mer. 


CINCINNATI MUSIC HAL :* College ot Music of Cincinnati Cincinnati, Ohio 


NEVADA REHD 
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Baptist Church, New York, and Concert; Mabel Pickard, Toronto, and others on application 
Address: H. E. NASON, Secretary STUDIO: The Chelsea, 222 West 234 Street, New Yor« 
LOUDON CHARLTON, Manager 
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Phene, 3552 River 
Late with the Metropolitan and Manhattan 
Opera Companies 
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Sr. I s, M July 7, 1910 


With the advar rf mmer and extreme warm wea 
ther there is a cessation of recitals and a dearth of mu 
sical attractions. Quite a number of teachers are leaving 
for summer homes to enjoy a period of rest and quiet 
after the strenuous work of a season of teaching, while 
others are almost as busy now as during the winter 
months. The ambitious student in music no longer leaves 


off study when the regular season is over, but keeps dili 


gently on, gaining materially by a continuance of his 
work, leaving no gap to be led with other things irrel 
evant to the art Among those who are teaching this 
summer is Christine Nordstrom Carter, connected with 
the Kroeger Conservatory voice teacher and who 1s 
also keeping up the work at Forest Park University wit 





Mr. Kroeger. who is holding a summer session also at 


thoven Conservatory is open to students for the summer 
Nathan Sacks is busy with students continuing thei 
work and with new pupils who select the summer as a 


valuable time to begin work. Conrath’s and Strassberg 





er’s Conservatories also are doing a good deal of work 
ind many others show that vacation time ( ‘ Wu 
teachers wi t s following amounts t very 





rt innual mmencement exercises of the Sacks 
School of Music were held on Thursday evening. June 30. 
it Henneman Hall. The audience showed keen apprecia 
tion of a very interesting program and enjoyed it with 
that feeling of security that exists when it is known that 


t 

ch one participating is fully qualified to give his part 
well, having been schooled long in the art of playing 
The indelible stamp of the Leschetizky method of piano 
playing is noti in the pupils of the Sacks School, 
and Mr. Sacks is to be congratulated upon his success in 





imparting in detail the valuable points which these stu 
des seem to have fully absorbed Robert Huelsick ts 
to be especially commended on the interpretation and ex 
ecution of his part in t duo for two pianos pl: with 
“Mr. Sack Mr. Huelsick has been a careful student un 
der Mr. Sacks for some tin ind shows technical train 
ing, which has made of him a pianist capable of display 
ing freedom of tone and expression which brought out 


‘ully the peculiarities of the selection, “March Heroique,” 
by Saint-Saéns. Ida M. Hendricks also played well and 


did redit to herself and to the school by her playing of 
two selections: “Am Lorely Fels” (Raff) and “Kamennoi 
Ostrow” (Rubinste Other n the program w did 
good work were Eleanor Snittker, Okla Harris and Lo 
rene von Arx The v st of the evening was Olga 
Hambuechen, a contralto with a very ty ple: ising vi who 
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aside from bad breathing which was noticeable in her Macmillen in London. 











work, sings well. She responded to several encores Foll : . : 
ollowing are several press notices of Francis Mac 
= Re millen’s recent London recital: 

Walter Gerak, one of St. Louis’ best vocal teachers, has ludging by the large aud e that ¢ t oO » Ha 
been giving a series of operatic recitals that are rather an last night, the popularity of Francis M the y ge A t 
innovation. The students of his class are very enthusias- ee st, seems to be advancing as ’ > oo 
tic over the work in hand, being of a nature to inspire : “ - : 4 . 
the very best efforts, and some excellent voices are his 6 feceek tt have chicl : sit 
reward for untiring work and the result has been these across the Atlanti I e show 
artistic recitals embracing some of the loveliest of oper h, velvety x s breadth, fa 
atic gems. The tower scene from “I! Trovatore’ was “ of es , om s . 7 are ky —e 
given by Lillian Stietamy and John Bruckmann and won .,, pe gr oe ny ‘ ‘ ' , - emi “og 
for them much praise and commendation. The quartet sharp minor. In a er f y Debussy, Massenet, 
from “Rigoletto” was sung by ur excellent voices, Mr. !azounow, Tschail ky a : ‘ am effe e “ea 
Gerak taking the bass part. Mr. Gerak has a voice well ‘%*™” by himself, Mr. M curt mo an uM 
suited to this number, as it sustains well the melody wis sas age “igor a spe 
usually so subservient to the other parts. Mlle. Scher . cnininiet 
koff took the soprano, Edna Leis the contralto and Mons A very large ence a 1 at the Queen’s Hall last night 
Sadi was the tenor, who also gave “La Donna e Mobile” ‘Whe the voung A oe linist, Francis Macmillen, appeared 
with excellent effect later in the evening. The sextet oo - o rag aera , _ a oe 
from “Lucia” was given and as usual proved to be one Londen Dei a Mail. 7 * as 
of the most enjoyable numbers The solo, “Where —— 
ie It is the prerogat ft f to be able to deal with equal 

effect w every f | Macmillen 
JUST PUBLISHED  aee Sets “Chaiienn” Un ae 
the few. Bach's “Cl wit s 
att vith F enat’s« t wed, 
1910-11 ISSUE }techaleed dittonthon--ee — 
t te c tinctior | j T , ‘1 
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Yor g f ‘ any 
a — opinions { leadi | ‘ ti H \ 4 
Corals Lie.” by L. C. Wise, was most beautiful and effec Courier in previ ribs ret hed me of 
tive Mr. Gerak leserves much credit for this class of thes Today tw f r é as { 4 
work and with its continuance many may be brought to 
Mr. I \ 

love the best in opera and not look on it as something 

md their understanding. Though it is a difficult task g ‘ 

H g g 

it is an interesting one and with patience and care such ging I 
resuits can he obtained as were heard Tuesday evening . . 


in this recital of operatic gems 


RRR PR. ante 





- ‘ " +4 I | \ 
The recital given annuaily by Fmilie Eppelsheimer's 
t ny 
class was heard at the Odeon Friday evening, July 1 ; : ® 
This was a most successful affair and somewhat different 
° , . hi Mr Fi her s ler ‘ A nt ’ 
in stvle from the many recitals that have been given this 
T “a - ”” Sawyer 1d for ti Mf, 
summer Two cantatas were given, “Sea Fairie (Reach) ; , . Ml . 
. ee , , as booked him f i 
id “Sea Sprites’ Revenge” (Rendel) The singers tak ¥ ; 
ng part were Mrs, George McLagan, Mrs. Carl Jansow , ‘ ‘ rtist 
: , . . " unin t ' 
Fannie Weber, and a chorus of about twenty-five voices . mie . 
c ome io) 7 ler nd ‘ ‘ 
ill pupils of the school The vocal work in general was 
good and the parts were acted out nicely, each one giving 
a clear interpretation to the work assigned to them Captain Scott is t ne Ry " 1 play . ott 
Isonen McCarmicK im on | Antarctic expedit Ml il New gyest 
Re re ee SE that f the 1 ’ Tie te . 
= el How about “The Fair | i ! ef 
Mr and Mrs Carl Venth. who have lived in Texa 
9 wn the St _ fy 
ce they left New York, are spending this summer 
ibroad. When last heard from they were leaving Berlin 
r Cope gen he li t j te he it a colleges Siegfried W hive 
the berlin pre ver re tly 
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The World Famous Tenor, King of Bel Canto 
Concert Tour, Season 1910-11 
MANAGEMENT: 
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O. H. Lesgwell, Ph.D., Pres; Frank Nag 





Highest Artistic Staidards Maintained M il ed fror 
beginning to completion in al! bra: 5 Distinguish y. Col 
lege has its own orchestr 5 f era pro ompiete 
operas; large Concert Hall; excellent board and ro build 





DES MOINES, IOWA ings. Write for catalog 
CONCERT 


| address THE APTHORP, Broadway and 79th Street, New York 
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Even if the teacher thinks he doesn’t need a vaca- 
tion, his pupils are entitled to one. 
sonnel asin 
IMpRESARIOS who hitch their wagons to stars 
should be careful not to ride in the front seat. 





American tour last 
His trip em- 


KUBELIK began his South 
month with concerts at Buenos Aires. 


braces the cities on both coasts. 
—————— 


© all glad words of tongue or pen, the gladdest 
are that we shall not have to attend performances 
at two houses on opera nights next winter. 


“Mary GARDEN wants a $90,000 contract,” says 
a headline in the New York Times. The Standard 
Dictionary defines the verb “want” as follows: “To 
feel or be conscious of the absence and need of.” 

PANDORA opened the lid of the operatic news-box 
last week just long enough to release a rumor that 
Madame Cavalieri-Chanler has been engaged to 
sing ten performances at the Boston Opera next sea- 
son. 





penning 

Cuicaco is not to have the privilege of counting 
Madame Tetrazzini among its Opera personnel, as 
she has refused definitely an offer made her a few 
days ago by the manager of that institution, who 
had just arrived in Europe from this country. 

Or - 

\NOTHER important premiére was added to the 
list of first productions made by Thomas Beecham 
in London, when he gave the English capital its in- 
itial hearing of Strauss’ “Feuersnot” last Saturday 
evening. It was a success, of course; in the lexicon 
of Strauss there is no such word as fail. 


LONDON is rude enough not to seem to care 
whether Hammerstein starts an Opera there or not. 
The English newspapers wink the other eye and 
vive the announcement only a few lines of space. 
Hlammerstein is not accustomed to such treatment 
from the press, and surely will resent it. Look out, 


London! 


6 

When we suggested the piano as the national 
\merican musical instrument, rather than the zither 
(put forward for that proud position by a group of 
unthinking persons) we had no idea that we would 
he misunderstood so thoroughly as appears from 
numerous letters received at this office. We meant 


the mechanical piano, of course. 


Rrcorp's agent in New York stated recently in 
an interview that the premiére of Puccini's “The 
West” (at the Metropolitan 
6) be “the very 


the Golden 
Opera House, December 
first time an opera by a noted composer received 
its absolutely initial production in America.” Not 
so. Pietro Floridia’s brand new grand opera, 
“Paoletta,” will have its premiére at Cincinnati on 


Girl of 
would 


\ugust 26. 
a 

From a complimentary subscriber, we receive a 
thankful letter in which he says: “Please note my 
change of address for the summer. I would not 
willingly miss even a single issue of THe Musicar 
Courter, which I enjoy from cover to cover, even 
though I am not a professional musician. I think 
that part of the pleasure your paper gives me is due 
to the fact that it is so absolutely different from 
every other paper. Please let it stay so, and con 
tinue to give us your fearless comments on artistic 
matters and everything in relation therewith.” We 


intend to do so. 
sepsis 


lux attendance at the Johnson-Jeffries fight was 
18,020, and the receipts were $270,775. The purse. 
with bonuses, Of this amount John- 
son received $70,500 and Jeffries’ share was $50,- 
ooo, Johnson sold his picture interests for $50,000, 
so that his net earnings for winning the champion- 
ship amounted to $120,500. Jeffries sold his pic- 
ture interests for $66,606, making his total $117,160. 
\tter all expenses are paid the managers of the af- 


was $121,000. 


fair will divide about $120,000. Now, in regarding 
the matter from a purely serious side, and compar- 
ing the figures’ just given, with the receipts for the 
best symphony concerts, artist recitals, and oratorio 
performances—but what's the use? The reader 
knows just exactly what we have in mind. Even 
the fact that Johnson plays the bass viol is only 


meagre consolation. 
——-_2------ 


AMONG the noted educators in attendance at the 
sessions of the National Education Association, 
held in Boston last week, was Alfred Roncovieri, 
superintendent of public schools at San Francisco. 
Mr. Roncovieri is a musician of ability, and for 
many years was a solo trombonist and bandmaster 
on the Pacific Coast. Mr. Roncovieri is an exam- 
ple of what may be accomplished by a musician 
possessing versatile talents, and it is a matter of 
record that his administration at the head of the 
San Francisco public school department is a vigor- 
ous one, while music has been given careful atten- 
tion from the very inception of his term in office. 
which has continued undisturbed for several years 
past. 


THE next step of the Loeb Institute of Musical 
Art may be to absorb the musical department of 
Columbia University. Dr. Riibner has worked 
hard, as did MacDowell before him, to make the 
department successful, but it availeth not because 
the Institute of Musical Art, being endowed, like 
Columbia, seems to be seeking assimilation and it 
must attain its purpose. It is in the air—in the 
musical air—this absorption, and Dr. Rubner and 
his friends should retire in time. Under the pre- 
vailing circumstances, with Columbia on one side 
and the Loeb donation on the other, musical erudi- 
tion is bound to suffer still greater drawbacks. The 
men at the head of Columbia have no interest what- 
ever in the music department, and if there is any 
talent hidden among its students it should be de- 
livered to the Institute of Musical Art, which has 
modestly refrained from exhibiting its own public- 
ly. Everyone in the entourage of Dr. Riibner 
knows what wire pulling is in progress, and it is 
kind and friendly advice to warn him to retire be- 
fore the fate of MacDowell overtakes him, for the 
people that drove the latter to despair are the same 
New 
There is no reaso. 


who are after Dr. Rubner’s tender scalp. 

York is a wonderful absorber. 

why it should stop at music and it does not stop. 
a <—- — 

Rumors are still current in the press that Gustav 
Mahler will succeed Felix Weingartner as director 
of the Vienna Royal Opera. It is a fact that Prince 
Montenuovo and Hofrat von Horetzky recently re- 
ceived Mahler in Vienna, and this gave rise to the 
rumor, That is all there is to it. Weingartner has 
not even formally resigned as yet, but it seems cer- 
tain that he will go; nevertheless he has already 
made elaborate preparations for the repertory of 
the coming season. He will open with Smetana’s 
“The Bartered Bride,” to be followed by Pfitzner’s 
“Rose im Liebesgarten” and Strauss’ “Elektra.” 
On November 4 he proposes to produce for the first 
time in Vienna Wolf-Ferrari’s charming music:l 
comedy, “Susanne’s Secret’; on the same evening 
will be given for the first time Eric Korngold’s bal 
let pantomime, “Der Schneemann”; then will come 
Pfitzner’s “Arme Heinrich” and Berlioz’s “Ben- 
venuto Cellini.” Another novelty planned by Wein 
gartner is Oberleithner’s “Aphrodite,” and on th: 
same evening will occur the premiere of Giordano’s 
“Mese Mariano,” with Madame Gutheil-Schoder in 
the part of Camela. Further novelties announced 
are: Poldini’s “Vagabond and Princess”; Dohnan- 
yvi's “Der Schleier der Pierrette”; Oskar Strauss’ 
“Der Tapfere Kassian,” and last, but not least, 
Richard Strauss’ “Der Rosenkavalier,” which, it is 
hoped, will be brought out in January. All this 
hardly looks as if Weingartner were considering 
leaving Vienna, and yet there are many signs which 
point in that direction, 
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The recent unveiling in Munich of a monument 
Finck 
“No king occupies 


to the memory of Ludwig II leads Henry T 
to write in the Evening Post: 
so important a place in the history of music as Lud- 
wig II of Bavaria. It is doubtful if, without his 
issistance, Richard Wagner could have completed 
four of those works which made him the greatest of 
all dramatic composers. As a youth, Ludwig read 
sovereigns to aid him 
that, 
when he became King, he would show the world 
The 
opportunity came sooner than he had expected; he 
the 


Wagner’s appeal to German 


in creating a new German art, and vowed 


how he appreciated that composer’s genius 


was not yet nineteen when he was called to 


throne Forthwith he sent out adjutants to bring 
Wagener to Munich; but Wagner was just then hid 
He was traced from Vienna 

He had bought 
but changed his 
to take 


next day to a retreat in the Suabian Alps, where no 


ing from his creditors 
to Switzerland, thence to Stuttgart 


a pistol, with suicidal intentions, 
mind, and had ordered a wagon him the 


one would have known of his whereabouts till he 
had completed ‘Die Meistersinger’ and obtained 
some money therefor He refused at first to see 
the adjutant, who had tracked him, but finally con- 


sented, and when it was made clear to him that he 


was to be a King’s favorite. to do what he pleased, 


and have all he needed for himself and the produc- 
tion of his works, he broke down and wept 
King Ludwig IT would 
n the 


for Wagner and his op 


‘For this rescue alone 


deserve a prominent pla annals of music 


He not only made a hom 


eras in Munich, but he also 
buult, 


when the Bayreuth the 
marks 


wanted 


toward 
that 


contributed 
there He 
foolish enemies of Wag 


that 


ate! was 300,000 
the first Wagner festival 
Munich, but the 


that 


theater in 


frustrated heme, the result being 


ner 
illions of dollars, which would have been spent in 


Munich, went to Bavreuth In carrving out Wag 


ner’s plans, the King also created an up to date 

high school of music, and engaged men like Hans 
von Bulow. Cornelius ” 
ere 

Wagner s own in ressions of the good fortune 


; , , 1 
that came to him so unexpectedly are set forth elo 


quently in a letter just published at Vienna, and un 


known hitherto to th aster’s many biographers 


The contents of the missive. as well as the story of 


translate fro in article by Witheln 
Neue Freie Presse 


papers, in 


its finding, I 
Weigand, in the 
‘A number of 1869 
Rich 
‘ xpressed 


Phe pu 


. ‘ 
(serman March, 


published a fragment from a letter written by 


ard Wagner in 1864, wherein he his 


ecstatic jOV at the cali to Munich. rpose of 


clear 


the publicity given the paragraph was quite 

for the tone of the letter-—and especially the pas 
sage, ‘Perhaps this could have happened only t 
ne’—gave Wagner's opponents a welcome chance 
to make mocking remarks about his menta! condi 
tion. Some of the journals went even so far as to 


nly an insane man could express 


hint plainly that 


himself in that fashion. How little known were the 


friends of Wagner and their efforts to improve the 


musical culture of Germany is proved by the cit 
cumstance that the mention of Cornelius (in the 


letter just spoken of) was followed by the insertion 


confused t} 
‘The Barbet 


f Bagdad’ with the celebrated painter, whose fame 


f a question mark. Evidently the, e 


intellectual poet composer who wrot 


had at that period not yet been made the subject of 
ittack. The letter from which th uch debated 


passage sprang was written to Frau von Mouch 
née Countess of Nessel 
active of Wagner’ 
ipporters just after the unfortunate 


Although she 


circumstances, the 


noff ( Marie von Kelergis), 
= 


rode 


who was one of the most 
Tannl 


Set 


performance in Paris herself w: 


not living in affluent countes 
helped Wagner in the most liberal manner It 
not known how the misunderstood fragment, whi 


Presse 


Indoubtedh sor 


made its initial appearance in the Breslau 


reached the newspaper offices l 


enemy of Wagner must have seen the ortant let 


ter, and copied the sentence, in order to plav it 


iwrainst the master, who at 


lriebschen, far from Munich, and spending ther 





the quietest happiest ears of his entire existence 
The utterance detached in that wav was later ] 
frequently by critics and biographers. It is reprint 
ed, too, in the collection of letters, ‘Richard Wage 
ner to His Friends and Contemporaries,’ and i 
dated from Starnberg, end of Ma Both the plac 
and the date are false The publishers, wl et 
saw the original letter, prohab! vere misled by the 


speaks of his call to 


fact that Wagener 


f something new: or. again 


they mav have 


sumed that Wagner wrote the letter in Starnberg 


hecause of its rhapsodical tone, occasioned, to their 
vay of thinking, bv his intimate association with 
the young King of Bavaria (who was spending the 


Mmpose rs 


neredibl 


summer at Schloss Berg) revealed the 


verflowing gratitude at the almost 


~ 


change in his fortunes 


While se irching last winter, through tl t 
eTary legac rf Ale xander \ Villers (the lled 
‘Vienna Unknown 1 order to prepare a lume 
f his incomparable ett t ether t { int 
Carl Lanckoronski, the original of Wagner 
tilated letter fell into hand T n do ne , 
than surmise as to the n n which it « é 
nto ‘ ille THOSSESSIOT That riture ipl t 
vh e lett st he ranks with the ‘ , 
tant written in the (,erman lanenare luring the 
nineteenth century, maint 1 e relations with 
several of the Wagener follower ind knew Luszt 





inists Parisian 


Mouchanofft 


whom he had met during the pi 


period) and possibly also Frau von 


She visited frequently in Vienn t the home of her 
irricd daughter, Countess Couden, and was ac 


. ; ¢ 
ounted a personage f 


portance wherever sh 


appeared. Herewith I make public the Wagner let 


ter in order to explain the well-known fragment | 


consider this communication. together with several 


written to Frau Eliza Wille, to be among the ost 


Sigriinicant utterancs t Waener during th year 


that marked his ca 


, 
DEAR PREASURI | D 
‘Most heartfelt than your sympathy! | 
iw pleased at the |{ se rel rt re if lit co \ he It} 
for it bre ught me tl vel F n living pl t ; 
r friendship. 
last April I chanced re ! 1 at Rader 
vi 1 letter. in order t innoul i visit to you 
since then ] tur take in unexpected an 
r b | ely turn | 1 tl verge t ck 
tt 1 ( effort 1 vy well-being had failed 
¢ 1 { 1 rl bh] | t len rine misf tun 
| hlocked evet te I took 1 rder to insure 
est tor vself [1] t dec 1 ft eel ina 
» gat , her ill ; 4 nad te vithd ‘ 
forever f il] tist ndeat Durin | 
vec] that the ry mn t h plan 
y mind. ; leis fF Rava: hard 
' ned. ha  ¢ Htuted fos 
; ‘ ’ ‘ | er W t 
! nall ¢ S { nes 
took to the king. What is t ft to tel 
, The } hk nd vet the ne 
‘ | { ‘ ll realit | 
‘ ea { } ‘ ' ere hen fir 
et ti au ly e® tor the (,e1 ‘ f 
iT «} t t ‘ ene 1 t ! 
rt me to the } hest Ippine fitt ir 
ih he tter | ert P | 
rin nee that ¢t e he } t he i] 
niv teacl t ind ed tor i 1 } tre 
ed concepti n lif heurst 
Welt | zt etter fr | t ‘ 
clared this kine tri to be that ir 
, eteke 1 T | i ‘ ] nat 
Here f ht! ‘ here ¢ 
o ¢ | P ‘ hie ‘ | ‘ 
f n ble F nd t h | ¢ ] 
till to be. and ‘ 
| free ar } t ( } 

t h ] ‘ the thi 
for t tf f te incl 
ro pertect I ‘ ¢ t N ibe gz 
oe bye t t r t 

tire i¢ | M ! 
ear. “Trista | vit hnort the be 
hat is available! é ! ! t i ! 
f lrctiot: ' dutch } > 
for the last t r erior r the ragment 
hicl uh tt ‘ Vil u une | 
the My rT T pie f ‘ i | i i 
hither my most int te fr d In } ember, tl 
tilows will settle | r all time, and just recent 
I was all é t rt t i 
mint nt eve never history been able t 
ecord « much that heat leer “ f t¢ene 
ine with ‘ Per ny Id ha if 
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pened only to me! In this glorious youth, my art 
lives as with visible impulse he is my fatherland, 
my home, my happiness! 
lo whom am I saying this? To you, treasured, 
noble, dear friend! With me, you have found the 
ne able to continue your work of love for me, the 
ne for whon uw yearned I did. I know that 
ny king makes happy a he does me. There 
fore I beseech to come, and thank him for the 
oy he brought to you I consider you, because of 
your noble friendship for me, to belong to me and 
to be n equal It is Ip sible that you should 
misunderstand me 
cept greetings fron innermost heart 
ist please you to receive from me the 
reetin a happy mortal! 
‘And please remember m«¢ heartily also to your 
( husband ; his friendship, too, I crave, and 
ber—if possible—I would like him to 
ome with vou and delight me with a visit! 
\ t and blessed wishes for your dear well 
veing ! 
‘Your 
‘RICHARD WAGNER.’ ” 
Pric rstrasse r. Oct i o4.~ 
a nA 
Aside from his music, the seer’s eye of Wagnet 
ind | imental belief in himself, always will 
é i ( t 1 irkable characteristics of this 
roy tthe man 
ner”, 
Strat compositions represent literally “the 
rit nt Ait lhe editor in chief of 
i | CAL CouRLER remembers a conversation 
he had in London some years ago with Richard II, 
heres it m ! narch said to him: “T or 
trate my. scot by means of huge movable 
ickboar fixed to the ill With a piece of 
Ik T indicate the symbols, and from them I have 
in ipt copies mad Songs | compose on 
ind on i time I have arisen at night, 
‘ ff a Lied « plete, thrown it on the floor 
} re about it until my wife picked 
xt ! Then it went off to the pub 
r witl 1 sil change, and in several such 
( out to be among my ‘best 
nme 
\ inarchist trial has begun at Munich,” 
Reute ( ‘There are four defendants 
luehsa a littérateur well known in the 
f Berlin; a pianist named 
hult bookseller’s traveler, and a workman. 
hi I with founding an anarchist soci 
Munich with the object of overthrowing the 
¢ hs ago a bomb exploded in the 
e in Munich, and it is alleged that the 
ere mplicated in this affair. Phe indict- 
charges them also with planning bomb out- 
Reichstag and in other public buildings 
Germany, conspiring to incite soldiers to desert, 
ne robberies by means of dynamite.” The 
vho sent me the foregoing clipping sug- 
t Sc ¢, the pianist, ought to do for an 
" hough his touch appears to be 
ve, there is no doubt of his ability 
! ever he performs.” And the 
vould be carried away at his re- 
nRme 
LDA \ Lex Tuly 7, glo 
| while 
Wy Pyle, 
nd eyes smile 
ticed” in such style 
week in “Variations.” 
1 glorious 
r erself torious 
Playing 1 claim she can 
With ength equal to a man, 
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So much self-control and calm 
Technic—temperamental balm— 
Is this ‘“Exaggeration?” 


I thought I was some musician, 

3ut I'll bow in true contrition 

To your statements. Critic’s prattle? 

Uh! I'll make Dad ship much more cattle. 

I'll sit down and “biff and battle.” 

Gee! I'll make our old “square” rattle, 
I'll rip up all creation! 


Then when I come back to this land, 
Will you meet me with a Swiss Band, 
That can play “America” 

With 
So the crowd will yell “Ha! Ha!” 

“Our Texas Star.” 
Jane Brown—Dallas Station. 


a roaring Staccata? 


“Here she comes” 


Thanks 


Ossip Gabrilowitsch and Mrs. Gabrilowitsch are 
spending the summer quietly and coolly at Storm- 
field, Redding, Conn., in the beautiful Italian villa 
which descended to Mrs. Gabrilowitsch after the 
death of her illustrious father, Mark Twain. Look- 
ing unusually well and showing no trace of his re- 
cent severe illness, Ossip devotes many hours each 
day to practise on the piano, in preparation for his 
European tour, which will begin next October. One 


day last week he braved the torrid heat of New 
York for several hours, and stayed just long 


enough to attend to some personal affairs, eat his 
luncheon and tell the writer of this screed what great 
transcriptions Busoni has made of the “Chaconne” 
and other Bach works. However, the real meat of 
this tale very properly is attached to that luncheon. 
It took place at Sherry’s, on Fifth avenue, and the 
exact location was the gentlemen’s café in that 
fashionable restaurant. The famous pianist walked 
in, seated himself, and ordered a cold repast, suit- 
When the 
decided on su- 
Attired in 
“shirtwaist,” belt, and neat bow tie, Gabrilo- 


able to the temperature of the moment. 


dishes arrived, the musical guest 
preme comfort, and took off his coat. 
linen 
witsch fell to, and was eating with some relish 
oh, yes, eat—when an ominous 


great pianists 


shadow fell across the salmon aux sauce verte. It 
was the head waiter! “I’m sorry to say, sir,” said 
the magisterial looking personage, “that you'll have 
to put on your coat.” 

answered Gabrilowitsch, 
Then he 
the lettuce salad and put it 


“I’m glad to say, sir,” 
“that I will have to do no such thing.” 
speared the heart of 
where it would do the most good. 

“Tt is the rule,” announced the maitre. 

“What rule?” queried the offender, with mock 
Innocence, 

“Gentlemen cannot remove their coats in this 
¢ ife, sir.” 

“But that is a foolish rule,” commented the artist; 
“[ am very warm, excessively warm, and I came 
here for comfort. My costume is the customary 
one in summer, and as there are no ladies here, I 
am sure [ am annoying no one by trying to keep 
cool. There never is any objection to my taking 
off my coat when I am in the smoking-car of a 
railroad train.” 

“That all may be,” replied the czar of the café, 
imperturbably, “but it is our rule not to allow it.” 

“But | have already told you,” persisted Gabrilo- 
witsch in a voice at once piano and legato, “that it 
is a foolish rule.” 

“Will you please put on your coat?” asked the 
monarch of food, growing perceptibly narrower 
across the shoulders. 

“No.” 

“Then we cannot serve you,” snapped Maitre, 


fluted the coatless one, softly. 


decisively, 

“Ah, the pity of it,” came from Gabrilowitsch, in 
a timbre carezzando e affetuoso; “for you see, dur- 
ing our conversation I have been enabled to finish 
my Soth were excellent. My 
compliments to you and Monsieur le Chéf.” 


salmon and salad. 


The head waiter had lost all the proud bearing 


those which “never would be missed.” 


of his rank by this time. He paled, perspired, and 
grew polite. “Anthing else, sir?” he asked. 
“Yes,” the conqueror answered ; “some plombiere 
glacé.” 
“Certainly, sir; in a moment, 
cringing menial, hurrying away. 
moments the cooling coda of the luncheon was 


sir,” assented the 


And in several 


served, 

Then Gabrilowitsch paid, gave the waiter a 
princely bonus, put on his coat, and walked out into 
the sizzling sun, satisfied in the knowledge that he 
had accomplished something which the united male 
population of New York could not put through 
when they fought the same issue in our city some 
half a dozen years ago. A little allegro decisvo 
seems to count for a great deal also when applied 
away from the piano. 

neue 

“Citizen Roosevelt has bought a straw hat, so the 
Telegraph tells us. What will this astounding per- 
son do next?”—Oakland Tribune. 

Ree 

After the events of last week, one must concede 

that it is not the beer alone that has made Munich 


famous. The echo from there says: “Bravo, 
Strauss.” 
nRne 
Jack Johnson’s premiére Monday evening at 


Hammerstein's Victoria required the presence of 
triple lines of police to keep the street throngs in 
check. 
expect this column to point out that no police were 


Those Musicat Courter connoisseurs who 


needed to press back the crowds from “Pelleas et 
Melisande” at Hammerstein's Manhattan two win- 
ters ago are entirely too previous. No such com- 
parison will be recorded here. 
Ree 

Now that “The Mikado” is in the throes of a re- 
vival here, a few more things might be added to 
For Ko-Ko’s 
“little list” I recommend : 

“Manru.” 

“La Favorita.” 

“1 Puritani.” 

“Sonnambula.” 

Bruckner’s symphonies. 

Mahler’s symphonies. 

Bach's piano concertos, 

Massenet’s “Sappho.” 
“Le Villi” and “La Wally.” 
Music critics. 
Controversial singing instructors. 
Books on how to listen to music, 
Interviews with operatic impresarii. 
German musical newspapers. 
Strauss’ detractors. 
Unrehearsed orchestras. 
Managers’ ante-season announcements. 
The “Cavalleria” intermezzo. 
Intrigues at the opera houses, 
Vocalists who talk songs. 
Pianists who talk piano, 
\rtists who talk about themselves. 
New books on Wagner. 
Essays on Beethoven. 
Amateurs who make bad music. 
Amateurs who make good music, but too much 


of it. 


The middle aged enthusiasts who try to learn 


symphonies by repeating them endlessly on mechan- 
ical pianos. 


Magazine articles on the greatness of opera sing- 


ers, 


Variations,” and 


LEONARD LIEBLING 


‘ Sitiitins 
One of the New York policemen, according to 
the Morning Telegraph, is famous for the ballads 
and waltz songs he composes. Without wishing to 
discourage art in general it seems to us, however, 
that it would be better for our city if the musical 
guardian of the law were famous as a policeman. 
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I Tuly 9 

The coming winter will S f feasting for the 
music lovers f Pittsburg wit he 1 eTts y 
three noted It est t serie by t 
Pittsburgh Syr Irchestra w the Festiv Or 

estra, under Carl Ber é Che an by wi vis 
iting orchestras will appear is an a tion for th 
coming music season wh therw \ ive been 
u represented by the endows V nt At 1 sent . 
chief undertaking pe tly to «¢ “ e new 

estra, whi have the t Pit rgh O 
chestra This will be the s I lar as it Is poss 
e tk pe k of succe I n r 
sponses to the endowment appeal at g itisf 
torily, and it is confidently expecte at for the seas 
I9iI-12 the asso wi e adequately endowed and 
that concerts will be giver ” il as in the tormer 
chestra’s regime The Symphony Orchestra, as it will be 
called after it has closed its summer I der its pre 
ent name, will give a series of winte erts, as already 


will i 


[his 


certs or the completion of 


announced 


ociation, from the filling 


election of a noted director an 


The 


be 


ers raison d'etre for a 


it may said in passing, 


sides, the artistic, the ci 
the b 


eemed te oard o 





chestra Association that 


from the point of view of “the 

















great pern 


be appr iched 


t 1 et it it 
t of the Pittsburgh O 
msideration of the questio 
best, tor t num 











ber” is all inclusive, and should be the earnest 
impersonal work for t highest st art in a 
t unity this re m that the associatior 
realizing the 7 uring a th nt endow! 
fund in time for the season of 1910-1911, could rive at 
but one conclusior In rade t re itate Pitt 
burgh Orchestra in the ! est and most polit 
sense, and to engage the best director for the position 
sufhcient time to do the nece ry work must be sik 
ered It was therefore de to asl ribers t l 
low their subscription Iglo to sta for the s 
mn Igli-12. In order ridge over this terim and 
partially fill in the gap, w re ght be cre 
ated by this decision, it was oncluded to bring t 
Pittsburgh, for four concerts the season 1910-11, three 
noted symphony orchestras: the Philharmonic Orchestt 
of New York, the Boston S$ y O est and =the 
Theodore Thomas Orchestra t ¢ go The ¢ cat il 
value of this plan will appeal to the t ghtfu road 
1 citizen, through the gain to the general music pul 
he of a knowledge f tl W g n sym 
orchestra orgat tion In order to pre these orche 
tras it was necessary to ra a fund, entirely tside of 
the endowment fund, of ten thousar dollar The re 
plies have been so prompt and enc wing that all plans 
are now completed for the presentation at the Soldiers 
Memorial Hall, under the spi e Pitts gh ( 
chestra Ass t the P rr Orchest t 
New York, December 5 ) the B Symph O 
chestra, January 30, 19 ind the Tho Orchestr ) 
Chicago, March 21 and Mar 7 ) The Pitts u 
Orchestra As th ind the Pit gh Symy y On 
chestra are distinct orgar t t f the 
Pittsburgh Orchestra ha een ft ‘ rtot I 
of directors elected t Pittsbur t t Associ 
gs mposed of = ae - ef 
the association 
na2e,e 
With a song cycle c rt at the te s¢ 
day evening, James Stephen Martir ‘ most 
essful season In scot t riety Mr. Mart “ 
for the past year has ee t } w ire 
to undertake. 
nnre 
Charles Wakefield Cadm at Paul Kennedy Harper 
teresting \ i M 5 Tal 
st w t QO M Te 
with their ] ‘ This suc 5 
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was particularly gratifying in that the audience 











eral hundred was composed almost entirely of mu 
RRR 
Marie Staplet Murray, soprano, was soloist w 
Pittsburgh lestival Orchestra on the evening 
i r setect es the f t part was t k € 
i ind the s¢ i part ! ] 
nme 
Wi ed IF. Perry, ralt { Color . 
ex PP € t t SO1OI1S r 4 t M I ( 
\ re yS beautil \ i clig tu « 
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t irna t Ger y \ustr ral 
» i at n ’ I \ ? te < 
g init 1e hirst § ot Vv e te Z » 
has been the a ul e tor wu W K 
iuthor ( it eces y bect 
ng the summe ths, W € \ ve iny 
4 2 pe gz Vit 1 i OOF 
S rtly, ni gli | ther languages W 
( seil is its Key te 
RRR 
] t \ i cCely e « pre 
t ik ‘ g them 
p 
I 8 . 
] 
M 
1 ay g tig 
lis M j & 
£ R ii 
Rene 
Performances of Eichberg pera, Ane i 
tara,’ were given on e roof garden of the 
e im Pitt rgh, lhus eV g, July 7, an 
| evening, July 1 Puy f Anne Grifht 
e prominent v al yk tn ty, tOOK part 
productions i y Wate a hs pu 
ti rol f the Doct Utne pul tie } 
who did nota ly exccii Ww the perl € 
rge He , aS Cari t Bait 
‘ s Pere Mr jerome 5S { is D i il 
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a I le > k « 4 tive ‘ 
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INDIANA MUSIC TEACHERS’ ASSOCIATION. 








was smaller than might have been expected, althougi th 





t Music Teach- programs offered were expected to attract even those only 
1, June 28, 2 ] interested 

e of the n he festival programs brought torth much extravagant 

1ise, and it is very gratifying to note that all the artists 

W took part were accorded receptions which left no 

doubt as to the audiences’ keen appreciation of the pleas 

ire derived from hearing then One other significant 

thing—and no doubt the most important feature—which 

listinguished these programs from those of former occa 

ms, Wa the fact that the artist r ept David Bispham 


d Harrison M. Wild, were Hoosiers by nativity or adop 














lished by these programs will be difficult to exceed, and 
will bear the most critical comparisons 
TUESDAY 

rhe first business session, which was to be heid at 2.30 
o'clock, was postponed to Wednesday morning on account 
of the lack of a quorum. However, the concert for that 
evening, which was given by selected Princeton talent, 
under the direction of Minnette E. Harlan, chairman of 
the local committee, took place as scheduled. The musical 
program was preceded by greetings by James S. Bergen, 
secretary; Minnette E. Harlan and D. A. Davidson, Mayor 
of Princeton. Mr. Davidson in the course of his remarks 


gave the musicians a warm welcome, 


that 


power is invested in me, 


and hearty 
“full and unlimited pardoning 


even go- 
ing so far as to state 
and | will not hesitate to exercise 


it in case of necessity.” He concluded by turning the town 





e&MILIANO 


RENAUD, 
JOHANNES 


THE FRENCH PIANIST AND 
MIERSCH, THE GERMAN VIOLINIS1 
high school camnus at Ind., 


anck sonat 


(in the Princeton, discussing t 


recitative in the César Fr 


to the visitors to do with 
Clark 


sponded to the Mayor 


over as they chose during thet: 
the 


*s address and expressed the thank 


stay Leaming, president of association, re 


and gratitude of the association for the splendid reception 
He said in part: 

“In the thirty-three years of its existence this associa 
tion has gone up and down this great State of ours, hold 
encouraging the local 


advanced musical taste among 


ing its conventions and musicales, 
musical profession and an 
those who hear until its good work is known all over this 
country. Only the New York Association and the Na 


tional Association can now rival its programs, and even 








(see ene ] 
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| 
reyret 
i { the | l 
\ 1USK CHERS' CONVENTION BADGE 
SHEET MUSIC IN PARIS i ther in Indiana or directly connected 
Americans and others residing Inor visiting Paris will ’ aad lesithiedheah ak Aaa ars age Teg ons 
find a large assortment of choice Sheet Music of all | *" = “ “ rt : Rant net = 
kinds—vocal and instrumental—at MAX ESCHIQ’S | '"' icerts, with a cnenpenen mentioned, were given 
Sheet Music House, 13 Rue Lafitte, near the | ' le talent Che excellence of ras standard estab 
Boulevard. Representative of Schott, Simrock and 
Telephone, 108-14 


others. 


Mme. REGINA de SALES 


SINGER and TEACHER 
Villa Stelia, 39 Rue Guersant - - 
Will Remove June 15th te 40 Rue de Villejust 





HENRY EAMES 


PIANIST and TEACHER 


16 Rue Marbeau 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupltt of Leschetizky and William Mason 
119 Rue de ia Tour _Oévie) 


PHILIPPE COUDERT 


6 RUE EDMOND ABOUT-PARIS 
PUPIL OF JEAN DE RESZKE 


Paris 
ARIS 


BARRON BERTHALD 


1909-1910 


S bis RUE HENRI-MARTIN, PARIS 


FriaaBbissLER 


Authorized Representative of LESCHETIZKY 
Certificate f 


Paris 





the Master 


Paris 


CLARA TIPPETT . 


TEACHER OF SINGING T 


VOICE PRODUCTION AND ARTISTIC SINGING 
312 Pierce Ballding, a - Boston, Mass. e 


LIDDLE 
DOSSERT VOCAL. STUDI 


PARIS, 30 Ville Dupont, (Rue Pergolese) youn REPRESEN OS ATIVE 
Cable Address: ep redesser"” 0S Carnegie Hall 


GuarcesW.GLARK 


12 Rue Leonard de Vinci, 








K Singer and Teacher 


KURSFURSTEN STRASSE 54 
MUNICH, GERMANY 




















Paris 





SEAGLE un 


wiser SWAYNE oe 


39 Rue de Prony (Pare Moncean), Paris 


ume GA YNOr 


MARTHE 


37 Avenue Victor 


TEACHER of SINGING 


Authorized i Pupil of King Clerk 


KING CLARK Announces the Removal 
of the 


King Clark Studios 


8 RUE BUGEAUD, PARIS 
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they have to do their best to keep up. We are bringing part: Myrtle and Nellie Fletchall (Poseyville), Anna M. summate art to make its own appeal, wh evi 
you the greatest program I ever saw at a State association Strain (Princeton), Sylvesta L. Rippy (Princeton), Mrs. to do. His technical equipme ulways is a ins , 
meeting. You deserve it. The preliminary local work has C. R. Pleasants ( Poseyville), and Ruth Edwards (Prince- end, whic! so skillfully subor ates 
been well done. Your musicians are ready to give us of ton) Especial mention should be made of Sylvesta forgotten im the joy of listening nit 
their best. Your homes have been thrown open to us and Rippy, who proved to be a delightful singer, with a voice position are ver apparent under his fing 
the Mayor has turned the city over to us. I hope we can young and fres! Her ctions were best ited er trom the instrument a tone of ex lingly yua 
return it to you in as good condition as we found it.’ y, rich in col | 

Those who participated in the programs which followed pee” legantly pure a efine 
were: Katherine Youngman, Minnette E. Harlan, Mrs s reveal a g 
Harold Barnes, Mary G. Norman, Nellie Redman, Chris vhic ‘ 
tine Warnock (pianists), and Jessie Kidd, Laura Pum recrea g 
phrey, Irene Coolidge, Nellie Young, Mrs. George Schat Mrs. K 
fer, Sybil Duncan, Ada Taylor, Mrs. A. L. Radcliff and ition w S * 
Mr. E. E. Noble (vocalists) $ nature | ‘ 

The audience which attended this concert was large n c ‘ 

umbers and very enthusiastic wn 

WEDNESDAY I wing the Mr. S 

Che first regular business session was held at g o'clock, | the Elks ‘ ‘ 

Lowell School Building, and after the regular routine é ender 
f organization, the president's address, in which he They had secured t 
recommended several amendments to the constitution and ushed excell 
suggestions for the good of the association, was read and ance program in w 
referred to the committee on the president’s address. The iri rt \ 
following committee on nominations was appointed: Dr week 
Smiley, of Washingtor chairman; Minnie Murdoff I 
Kimball, of Marion; Louise Blanche Bartley, of Oak At t sines 
town; Emma Holtzman, of Brookston, and Edward ‘ 


} 
' 


ivior, of Indianapolis. Letters of invitation seeking 


« 














irticular styl n ing them t ‘ 
delight of the a Tt Miss R ppy i pup ‘ 
tian F. Mart oi ipoli nd f ‘ 
great credit up 
At 2 ocloch progt fr. y ect \\ 
ton and Vincenne t mt whi the fe gy a 
peared to advantag« Margaret Leverett plat 
Washington; Clarance Hoose violinist f Vv nne 
Kleanor M. Beacl sopran t Vincenn Mr lar 
\. Garrard (soprano f Vincenne Bess Portes | 
prano), of Washington; Elsa Ritterskamp (pianist) t 
Vincennes Mr Hol D. Rinderour (pianist f \ 
ennes, and Ethe Evans (mezzo-soprano) i W 
ngton 
At 3 o'clock Edward Taylor, director of the R 
Park Choral Society Inchanapol ea 
Choir Orga ation ght t the ix " 
n t productive s subject has ever received 
any convention At 4 clock Earl P. Parks (basso) 
ind Katharine Bauer (violinist), both of Indianapol 
were heard na delig ttul concert and their work wa 
MINNETTE E. HARLAN highly praised for its artistic spirit 
ee Me ia Che evening program was given by Leon Sampa 
Belgian pianist) and Agnes Kimball (soprano), both of 
entertainment of the next convention were received from whom were accorded demonstrations which left no doubt 
Shelbyville, Elkhart and Laporte as to the sincerity of the audience’s delight in their per posted The selections wer f 4 { 
Following the business session, at 11 o’clock, a concert formance: As a pianist Mr. Sampaix ranks as an artist Leaming, of Hamm retary, Ja 
was given by selected Princeton and Poseyville talent. among artists He plays without affectation, makes n La Fayette; treasurer, C. | a ' 
The program was miscellaneous, and the following took ippeal to sensationalism and relies solely upon his con sudit Percy f 





~ ISIDORE 


LAMPERTI~VWALDA||j(K STONE 


SCHOOL OF SINGING VOICE PRODUCTION 


160 Bouleva rd Malesherbes Interpretation Finish 
(Place Wagram) PARIS, FRANCE PARIS NEW YORK 


May to October October to May 
All Communications to be Addressedto MAME. GIULIA VALDA Addrese: 153 W. 76th St 


106 Ave. Victor Hugo Tetl., 7493 Schuyler 


GABRIELLE GROSSET “um | ETHEL DAUGHERTY 


OFFICIER d’ACADEMIE (Trocadero) Gen. Fs Sos te ae oh eee 

















ONSERVATOIRE INTERNATIONAL 


D‘OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


Endorsed by M. Acnert Carré, Director Opéra Comique, Paris Musical Directors: 


uf 


Faculty melndes foremost Artists of Grand Opéra and Opéra Comique Me F. ROntMann. Directeur de la 3 oat ter Chet 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by Comique 

jury of which M. Massenet, Composer, is President : : 
All communications must be addressed to M G. WASHINGTON LOPP, Busi Mr. Raymonn ROze, Ex-Musical Direct 

ness Manager. Stage Manager and Chief Instructor Operatic Cl tor ( 
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Emma J. 
, of Sey 
Eckert, of 
Martins- 


chosen 


lairman, 
1 Nelli rane 
e, George Raymond 

i I man {rs. D. D. Mitchell, of 
5 § 3 committee to be 

s been definitely 
helbert Fisher 
{. Browne, of New Castle, and 

\ ff, of Logansport. But one person was named 


vation of the change 


— — 








breath; the true and natural position of the five vowels; 
enunciation and expression, which he very cleverly demon- 
strated during the course of his remarks, revealing an un- 
usual knowledge in the practice of the technical points of 


voice culture. He succeeded in impressing his audience 
with his ability to present the facts in a forcible manner, 
and the resultant exchange of ideas which his paper 


brought out will be of lasting benefit to those who heard 
him 

At two o'clock the program was given by selected In- 
diana talent, which was representative of the results being 
accomplished throughout the State. The programs given 
on Tuesday evening, Wednesday morning and Wednesday 
afternoon, by selected talent from the vicinity of Prince- 
ton, and the Indiana program just the 
musical development and growth throughout this State tu 


mentioned, prove 
and the work being accomplished by 
institutions may be placed 
not excepting those 


be most satisfactory, 


Indiana teachers and musical 


on a par with that of any other State 


which include such musical centers as Boston, New 
York and Chicago [hose who took part in the last 
named program were: Mrs. Dillin and Miss Colvin, of 
Petersburg; Fay Marshall, of Lawrenceburg; Iva Car- 


Indianapolis ; 
Princeton, 


Kroeckle, of 
and Gertrude Warnock, of 
Bartley, of Oaktown. 

occurred one of 
On 


penter, of Muncie; Amelia 
Nova 
Louise 


At three o'clock 


Bivens and 


Blanche 
inter 


the most 


account of 


there 


esting afternoon programs illness, P 


Marinus Paulsen, the Danish violinist, of Marion, was 
unable to take part, and on account of this two programs 
were made into one. The artists who appeared were 
Mary Elliott-Heness (soprano), John D. Sample (tenor) 
and Leroy Schwab (violoncellist ) 

Mr. Sample, who opened the program, has a full, clear 
voice, which he uses to fine advantage, especially in the 
aria forms of the old masters, such as Handel and 
Haydn. In all his work he shows a perfect understanding 


of his art and is highly intellectual in the interpretation of 


such ravishing beauty that he can frequently “charm thee 


to a tear.” 


Mrs. Heness has a voice of splendid quality and she 
proved herself an excellent artist. 
The evening concert, in which the program was pre 


sented by Johannes Miersch (violinist) and Emiliano Re- 
naud (pianist) brought forth one of the most interesting 
the for violin 


Owing to 


sonata 
their peculiar for 
the 


compositions of the week, namely, 
and piano by César Franck. 


eign training and European associations, performers, 





his songs. His enunciation is superb in every detail and 
his tones are beautifully sustained CHRISTIAN F. MARTENS. 
, wombs Leroy Schwab is a young man who is tapidly taking 
rank as a cellist. Part of last season he was engaged with Johannes Miersch and Emiliano Renaud, are particularly 
t reducing the auditing the Cincinnati Symphony Orchestra and will be with it well fitted to interpret this work and bring out its beauties 
f t} , igain next year. His intonation is accurate and his fine and spirit; consequently they gave a most brilliant reading 
‘ Christian F. Marten technic enables him to invest his playing with a virtuosity f this characteristic work. The applause after each move 
f “Modern Methods of Vo that is remarkable. In the lighter numbers he plays with ment was spontaneous, and genuine enthusiasm prevailed 
| wo M Martens has proven his a touch of delicacy and sweetness that is fascinating, and until at the close of the number the artists were recalled 
urtist. He handled his subject in reveals a spirit of dash and rhythm that completely capti no less than four times, and were finally obliged to repeat 
ub enst interesting and vates his audiences. If there was such a term as “lyric- the last movement in response to applause which was pro 
I p of view The most ellist” it would certainly apply to Mr. Schwab, as many fuse and insistent. The group of violin numbers were by 
were focusing the tone on the of the tones which he produces in his solo work are of Paul Miersch, brother of the performer, and by the per 
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MILLEN 


Direction: 


HAENSEL & JONES 
One East 42d St., New York 





me. von KLENNE 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Ceurses In Methods of Teaching, Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N, Y. 


BEGINNING JUNE 27 to SEPT. 1 
Terme, etc... Address 301 West &S7th St 


| LESLEY MARTIN, be! casto 


STUDIO: 1425 BROAD WAT, HEW TORE 

| SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan. 
lley, Estelle Ward, Ruth White, George Bemus, 
George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshall, Fiske O'Hara, Horace Wright, 
| Mabel Wilbur, Winfred Young, Edward Foley, 
} Albert Wallerstedt and many other singers now 
before the public in opera and church work. 
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Theodore Habelmann’s Operatic Schoo! 


908 West End Ave., Bet. 104th and 106th St. Subway Station 103rd St. 
‘Phone, 7038 Riverside NEW YORK 


Charlotte LUND 


SOPRANO 
In Europe until October. Care DELMA-HEIDE, 30 Rue Marbeul, Paris, France 





¥ 


Send tor Catalog now 


| THE UNIVERSITY SCHOOL OF MUSIC 


Affiliated with the University of Nebraska, Lincoin 


THE GREAT SCHOOL OF MUSIC IN THE WEST 


40 Instructors, 700 Students in 1910 
Complete Courses In Every Branch 


Not a More Comprehensive School in America 
WILLARD KIMBALL, Director 





CARBONE BREATH CONTROLLER 


The Wonderful Apparatus for Breathing Exercises and to Develop Lungs and Chest 


CARBONE MIROPHONE 


A. CARBONE, 


‘CIRCULARS 


Art of Singing in All Branches 


ON APPLICATION) 


Highly recommended by the farmous tenor Bonci and other celebrities 


CARNEGIE HALL, NEW YORK 





Giusenpe GAMPANARI 


Por 12 years leading beritene of 
the Metropolitan Opera House, wif! 
take a limited number of puplis 
this winter. Applicants to be seen 
by appointment only. 


668 W. End Ave., near 92d St., Hew York 





SCHUMANN-HEINK 


In America Entire Season, 1910-1911. 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfsohn Bureau, 


THE STEINWAY PIANO 





Tour Now Booking 


1 West 34th Street, New York 
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former himself. They created especial interest on account plishment did not end with attracting his audience, but he 
of their unfamiliarity as well as their inherent musical succeeded in holding their 





tention to the end of the pro- 


} 


merit. These numbers were rendered by Mr. Meirsch with gram, despite an im storm and approach 























his usual splendid tone and beautiful sentiment. His own ing train time, when many of the visitors were expecting 
concert-polonaise gave him splendid opportunity to display to leave the city. During the concert it was announced, to 
his virtuosity in runs, double-stops and staccati. Mr. Re the relief of the many who would otherwise have had to 
naud’s piano numbers were hi ambitious and included remain in the city over night, that the train was thirty 
Liszt’s “Legend” and Schumann Toccata,” which are by minutes late. 
no means easy concert numbers or easily played, but de lo Minnette E. Harlan, as chairman of the local c 
mand a full mastery of the keyboard at.. tax the technical mittee, is due the larger portion of credit for the unequiy 
resources of any performer. Especially noticeable was his success of the local arrangements, which for t y 
powerful singing tone in legato passages and his brilliancy ness in detail were never more complete in the history 
in technical display The full measure of appreciation the association. Miss Harlan had carefully wanized het 
which the audience be ll merited ssistants mto a working body und they periorme 1 ft 
and his group formed nt concert uties assigned them with such dispatch and accuracy that 
1 Opening lay 1 \ t there remain 
he business of the : thing w id be« t When the v rs 
tion at the last session held at 9 o'clock rhe names sug ved they were ‘ : ' by a recepti 
gested by the nominating committee were accepted by the mittee, who had at their disposal gaily decorat a1 
delegate body without dissent. Shelbyville was suggested 


as the place of the next meeting, to be held in 191! 
accepted by the association providing satistactory arrange 
ments can be made with that city; otherwise the executive 
ommittee will later appoint the place of meeting. Follow 
ing this session a paper on “The Place of the Mechanx 
Instrument in Musical Education and Appreciation” was 
read by Fritz Krull, of Indianapolis Mr. Krull’s talk 
videnced very careful and thorough preparation and gave 
the mechanical instrument great credit for its influen 


He also stated that at its best it 


‘ c 
f hand production, but, on the ot! rst 
it is far better musically than the wi i 
students. His talk elicited a lively re 





eived many congratulations pon 
which he had treated his subject 
At two o'clock, Harrison M. Wild, the eminent orga 


ist, of Chicago, was heard im an organ recital, which filled 








he auditorium of the church t verflowing until all 
adjoining rooms were also filled His concert proved I OPE HOt 
riumph, both in arrangement and execution Che imstru 
ment upon which he played was the san that eleven year 
previous he had dedicated with an opening concert. Fol- bil ind wet nediately dr t eadquarters, wl 
owing Mr. Wild’s recital the audience was transferred t ey registered and were presented wit ne 
the Kidd Opera House, where David Bispham gave a talk venir, whi was presented by the Princeton ¢ merel 
1 “The Art of Singing Mr. Bispham was in fine spit ( é orat we! t ned t jutos by 
its after his arrival in Princeton | iuto from Vincenne uN neal r the entire town w 1 mass of red ! 
where he had failed to make railroad connection ind white bunting, which gave a beautif fantastic mn 
punctuated his remarks with many witty and humorou val effect While P1 t the sma town in whi 
anecdotes which illustrated his points He took a well the a lati 4 convention, its smallin« 
lefined stand against so called ethod ind a well ‘ t ‘ f ts \V the ce i 
aimed rap at the blind adherence to traditions. In place might enumerate, t in every other respect Princeto 
f these he advocated a thorough knowledge of underl proved to be the bigs town we have ever visited 
ing principles and rules, and advised al ngers to be r stay there wi ‘ be remembered with a longing 
riginal—to emulate, but not to copy After Mr. Bi to return 
pham’s talk many of the artists and visitors were treated M Harlan, to whor s stated above, w re indebted 
to an automobile ride which took them into the rround for cl rate preparat ; been in charge of the 
ing country, and all returned cool and refreshed ic in t public of Princeton tor the 4 
In the evening the « ng concert was give by Mr yea bee t fu ] \ 
Bispham, who presented his program of il, Ameri denced by the high st rd si , 
can and old fashioned song and recitatiotr wit TUSK mamtaince hie gre tly i! rca 
The entire program was given in English, to the evident we for better music by systematic music in t 
delight of the audience, who were able to understand, at which has had tt ffect up he w 
least, “what it was all about.” Mr, Bispham accomplished i ty ‘ t il at 
the unusual feat of attracting the largest audience, notwitl its owt Taste and ppreciation thi ect f tl 
standing the fact that the heat wa ntense His accom State have, under her influence come highly sit 


as was indicated by the fine sense of discrimination dis- 





played by the audiences which attended the concert In 
ddition to this she has organized a High School chorus 
\f 200 voices which is second to none in the State 
her labors in this direction ar shown b 
t act that it ts ta cult . DOYS a 
giris to sing W fine t i > » a $ 
club with 125 active ember ve nceptx orgat 
ator and tra g Mis I Du ng tax pas 
season this club has ag everal cellaneous recitals 
with pretentious progran | its outlme for next sea 
ncludes a number of historical recitals which will follow 
< mp scTs x de 
As a musician Miss Harlan is thoroughly educated 
plat vo! Arne the i ‘ She a 
« es a great a it elatigavic ergy, 1 i exc 
ent ganizet tT t i g i 
er W ne Stas ut vith 
sociale ire ns perate wit 
t any of r undert g \ ¢ i 
t stat wi wit i < é 
1 r wor \\ I W 
t ne ! i f \W “ Dita 
> { = il pres t | ol he > 
Inc 1 leacl \ post 1 si ha 
for the past thr \ ind p 1 WwW 
Southwestern i¢ \ » Na I nh 
first t ivocate ( r Fi tudy p 
« S ‘ mp r may be followed 
il wl i tt t 
ca ird ! t t the Stat 
{ KAYM i h 





R. E. JOHNSTON 


OFFICE: St. James Building 
(1133 Broadway) - - - New York City 


ANNOUNCES 
the Following Altractions 


October, i910 and Continuing until June, 1911 


MAUD ALLAN 














FOR SINGERS ACTORS ANO PUBLIC SPEAKERS Known and used ex- Uniformly recommended by the most eminent throat specialists 
J . . 


of Russia and Germany as a quick and infallible remedy tn all 
tensively throughout Europe for cases of harshness, buskiness, roughness and loss of volce, due 


ary— " to over use or abuse of the voca organs VOXIN ts not only 
VOICE TONIC mee wr only prepa restorative, but slso « strengthener and vitalizer of the vocal 
ration of its 5 


7 
the world. organs, rehabilitating a worn voice and caprerens with per 
sistent use, a naturally one. It is exceedingly —o- to ay, +. ond most convenient to use aa - will convince the 
most sceptical. Price $1 per package of ete | 6 packa ond rect to us and upon receipt of money we will for 
ward by “eal quantity desired EMARC PuaRMACEUTICAL COMPANY. Dept. A, 76% Pine St., New York. 


Me eA ELEN ue 
ALICE BAENSEL & JONES, New York City 


PRINCIPAL CONTRALTO ENGLISH FESTIVALS IN AMERICA 1909-10 
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ARTHUR NIKISCH 


‘is Building and Coaching for Lieder and Opera. 
In Meerane and vicinity antil Sept.1. 


BERLIN: Saturdays «nd Mondays after Oct. 1 
Address; THOMASIUS STR. 28, LEIPSIC 


Beatrice BOWMAN 


te tent ay SOPRANO 
Management: ANTONIA SAWYER 
251 west. sath STRERT NEW YORK 











MRS. C. HOWARD ROYALL 


TEACHER OF VOICE 
oO West 57th Street, New York ‘Phone, 9416 Columbus 


Om > zor 


BASS-BARITONE 
In America Season 1910-11 
Exclusive Managemest: BAENSEL & JONES 
1 East 42d Street, New York 











TEROR—@R. and MRS.—SOPRARO 
ARTHUR F. GOODRICH 


Tetepaeee’ 3701-38t8 Street STUDIO: 434 Filth Avenue, Corner 20th Street 2 West 39th Strest 





Prima Donna Soprano| JESFFA FES Ear Ss 
Metropolitan Opera Company ; > . 
Boston Opera Company | _DG 
For Concerts, Recitals and Oraterio | Prima Don 55 
Address, P, E. JOHNSTON, St, James Bidg. i ha Soprano 
Broadway and 26th Street, New York I) Metropolitan Opera House 


Illustrated Music Course Keyboard Harmony 
OLD BRANDEIS BLDG.. OVU4HA, NEBR 





EW TORK 


OmazZPra 


Management: 
868 Carnegie Hall, New York, 
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\ Lesson Talk. William Tomlins, Lecturer on Music, New York 
City, N. ¥. 

Report of Committee on Terminology. Charles I. Rice, Director of 
Music, Public Schools, Worcester, Mass., chairman. 

After all, the experience of one is only the experience 
of many in the same walks of life and activity, modified, 
of course, by certain small and extraneous circumstances. 
Hence these reports, teeming as they did with individual 
interest, held the attention of every one by their great 
sincerity and altruism of purpose, and left one and all 
feeling that they must also go and do likewise as far as 
it in them lay; a good feeling, too, with which to close the 
attendance at a series of helpful meetings. The following 
officers and local commitiees who had these in charge con 
tributed in no small measure toward the successful result 
of this department of the National Education Association : 
Charles I. Rice, Worcester, Mass., president; Elsie M 
Shawe, St. Paul, Minn., vice-president; Birdie Alexander, 
Dallas, Tex., secretary; local committee, John P. Mar 
shall, chairman, professor of music, Boston University; 
Grant Drake, assistant director of music, Boston, Mass.; 
B, Harold Hamblin, supervisor of music, Hyde Park, 
Mass. 





puis Avenve, ' nearly every large and small city in the country, no one 
sy could have spoken with more of a fellow feeling than he 
a » gathered from all oy the subject selected. The appended program followed 














try to attend the convention of the Na- jy due order Aside from these heavier matters, there were social and 
ely found an abundance ,,. cgent's adde EE eee Gee eee) ae musical entertainments galore provided by the city, and 
e interesting sessions held on America. Charles L Rice, Director of Music, Worcester, Mass. ¢Y¢ry club and institution threw wide its doors for’ the 
tional welfare of our To ic—Phases of Music Education in High Schools comfort and entertainment of these welcome visitors. That 
p , these held at th Phe St f Music Appreciation in the High Schools »f these, too, might not leave the city without hearing Bos- 
department of music Springfield. Mary L. Regal, West Springfield, Mass. = ton’s_ far famed symphony orchestra two concerts, includ- 
' The Phonograph in Schools. Hartley Turner, Supervisor of > : , - 
terest they voiced a unan Mutts, Pubile: Schoula’ Lenshbuns: Va. ing the following numbers (both times), were given by 
e educators of the Discussion— ‘ihe Automatic Player in Schools. Led by John the “Pop” symphony Orchestra, made up of fifty-five mem- 
eneral musical educat G. Thompson, Principal of State Normal School, Fitch- bers of the Boston Symphony Orchestra, on Tuesday and 
+ hest n hilities in’ human ex burg, Mas Wednesday evenings, with Gustav Strube conductor and 
a Discussicot Hiarmony Courses in High School Led by . . 
eanure ed which were Cubncene Mdiaciiee, Gaatetees of Wade, Baie Gee. Charles Anthony as solo pianist: 
al \V n the publi schools, Chelsea, Mass Overture, Der Freischiitz..........ccscceues apeeveubene 6 Weees 
the schools Discussion—School Orchestras. Led by Edward Bailey Birge, Symphony in G minor Sr .«++Mozart 
i n fa iar Director of Music, Public Schools, Indianapolis, Ind First movement of concerto in B flat minor, op. 23...Tschaikowsky 
. : he The Educational Value of the Folk Song. Mrs. Constance Barlow Nocturne and scherzo from music to Shakespeare's A 
: eda r morey Rave Pepceg Es Smith, School of Music, University of Mlinois, Urbana, Tl Midsummer Night's Dream, op. 61.. Mendelssohr 
Hie e€ home of a most iNustratior Death of Aase, from Peer Gynt suite des de ee 
systen irse in the study 1. German, English Overture to Tannhauser ‘ Wagner 
ch has been successfully con es ’ re re In this case, as always, the Boston Symphony Orchestra 
ne | tral High School by hy aiath grade puyils from Malden Public Schools, under direction proved to be the lodestone which drew two vast audiences, 
McConathy, supervisor of won f Melville E. Ch Director of Music, Malden, Mass. and the despite the great heat and the many counter attractions. 
A Stil : Ire ve the general following adults: Miriam J. Rice, soprano; Herbert E. Cather, bari Although the program contained no novelties, everything 
Se ss , a peer 7 ri “ rt of Committee on National Songs. A. J. Gantvoort, President WS rendered with such spontaneity and finish that heat 
College of M Cincinnati, Ohio, chairman and discomfort were alike forgotten in the delight of the 
the three-plane lie ied a vied Phe chief feature of the Wednesday morning session persokemince, my. Anthony, —_ shared liberally in the 
Meee -ect relation to the love for Was the lecture-recital given by Mr. and Mrs Arnold applause, deserves special praise for the splendid render 
mn made that art one of the great Dolmetsch on the music and instruments of the seven- img of his difficult solo with only a scant few days’ notice. 
awd ; NR ae AS teenth and eighteenth centuries, the instruments used be- xe nner : 
It a ind thoughtful ‘8 the spinet, octavina, harpsichord and clavichord, while , —— = Benes, ri popular Py Rettig rsa o 
te? fale | wip aieehe the selected program contained pieces for these varied oe Boston — pera Company, bassin this week from his 
ke. And it is through these able struments by Morley, Purcell, Couperin, Marais, De conference in Europe with Director Russell, and made the 
otiy 5 ok ileal dae ee d’Hervelois, Scarlatti, Rameau, Ariosti, J. S. Bach, following preliminary announcements for 4 coming see 
that the great impetus must come and two anonymous English compositions, The unique ve a the ae Weer” to “ psig stooge The 
tional outpouring of musical expression and artistic efforts of Mr. and Mrs. Dolmetsch are too “FT x the Golden est is a or pectuction ently i 
they who are the workers in the Wem Saowa 90 tequre further analysis, as they now stand the sceson, with Debussy’s “L’Enfant Prodigue, which 
the my nyriads represented by the second to none in the particular sphere of artistic useful- ; os this “iene the much coveted Prix de Rome, 
part , che wort ant meee ee evolved to its present state of high perfection by Mr.j to follow in short order. This opening performance, too, 
: ee per 1am may be well understood end Dolmetsch The pianola in solo and accompaniment 
which every practical suggestion S¢TV¢ a8 an interesting adjunct to the “I daisy Chain Cycle’ FAELTEN 
feel that everything would be by Liza Lehmann, which was given a fine rendering by a 
nered and m ed uit the particular @dartet composed of Mrs. Annie E. Hollis, soprano; Ade PIANOFORTE SCHOOL 
t] main of each and every one of [aide J. Griggs, contralto; Charles F. Hackett, tenor; 


GARL FAELTEN, Director 


ap 30 Huntington Avenue BOSTON 
was filled with good thoughts and suggestions culled by 


give an inkling of the subjects taken up : : 5 
int of information. Tues- ‘he different speakers from their own large stores of pro- MT. IDA SCHOOL FOR GIRLS 


gressive usefulness and experience 6 Miles from Boston 


Nic Boas While the programs Leverett B. Merrill, bass, with Earl William Smith at the 
pianola, The Thursday morning program, which follows, 





the ype of the work under dis 














it 0.20 1 essions opened with a compl 
‘ ' , , : adilaalan ie _ a . me . - , A preparatory and finishing school for girls combining a delight- 
é by Char 1 Rice rector of music in Some of the Effects of Music Education in the Schools. John W ful home life with exceptional opportunities for all-round develop- 
Ma ‘ Rost the Cradle of Publi Cook, President of Northern Illinois State Normal School ment 
; - Success in Public School Music Leonard B. Marshall, Assistant Advanced elective courses. College Certificate Privilege (without 
america \s Mr. Rice is himself whe Director of Music, Public Schools, Boston examination). 
1 movement pro spermgy A ae . os ie Music department in charge of eminent teachers in all branches. 
‘ pape oi Pr | iscussion led by Grant Drake, Assistant Director of Music, Public Domestic Science-—Resident Nurse—Gymnasium—Athletics under ~ 
‘ followed b Schools, Bostor special direc tor. _50 SU MMIT ST., NEWTON, MASS 
Mine, 0b i RG- GRI x OX- BUONARIICI Steinert Hall, Boston 
-~ SPECIAL SESSIONS BEGIN June 6 
TE ACER of VOICE “Saree Method.”’ Recital, Oratorio and Opera SPECIAL COURSE FOR TEACHERS 





y of the Boston Gramd Opera Co., Mrs. Doris Kessler, 


- tor ‘ i forni tlanc 0 . olora F oprano; Allma Wallner, 
: v c hap i vdway ad a bg hey \ oak "nd Chases Mo Crk. iaon JOSEPHINE T SOLOIST BOSTON FESTIVAL ' 
Ae _s R said - ¢ S - 12 Westland Ave., Boston. Persenal Address pepe soenaeee 


Management: GC. W. STEWART 


CLARA E. MUNGER|KATHERINE LINCOLN Sete... | ‘unt Steet —— eee 


Management: Mrs. PAUL SUTORIUS, 1 W. 34th $t., 8.7. 


























TEACHER Ce ee at STUDIO : 1425 treaduay. Friday, Saturday, Monday 
i77 Huntington Ave., Boston OSTON : 514 Pierce Bullding - abdnee met attooce 
=m Dramatic Tenor, EVELYN FLETCNER-CcOPP 
besten Gyave Saanen caetee e) Yorx Yearace BROOKLINE, mass. 
Christian Concert— Recital 
Masagement §=89838T ALES, 





$21 Gashingtes Street, Seston. 


‘i HUBBARD = 
Arthur J. Instruction 


No, 159a Tremont Street - - ~ Boston 








BARITONE 


Teacher of Singing 
Oratorios, Recitals 


“WATERMAN === 


STUDIG: New Centery Ballding t 177 Buntington Avenue, Boston. 
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will mark the first appearance of the French chef d’orches 
tre, Andre Caplet, Director Russell 
Among the other new stars who are coming to this city, 


whom has engaged 


Leon Sib‘riakoff, the principal bass of the Russian Im 
perial Opera House in St. Petersburg, is considered a 
great acquisition. He is to open the season on Monday, 


November 7, in a performance of Boito’s “Mefistofele,’ 
as the terms of his contract compel his return to Russia 


in order to sing in St. Petersburg and Moscow the latter 
part of the season. Expectation is naturally rife among 
the operatic public to hear this gifted singer. The cor 
tralto wing of the operatic force will be strengthened by 
the addition of a leading Polish contralto, Janka Czaj 
mska, who has been engaged for a number of pertorn 
inces These additions, together with the force already 
prom sed, should give the Boston public a most brilliar 
pperatic season 
nnre 
(side from the large class of pupils which is being re 


additions from the coun 


Bartlett's 


nforced daily by many parts of 


try, Madame Gardner home and school 
it Waterloo, N H., 
former quartet 


the 


summer 
rendezvous of a house party 
at the Cer 
well-known soprano for 
Kat! 
nd Herbert A 


bass, al 


was the 


onsisting of the itral Church, of 
she 
this quartet, which included 


Arthur Wellin 


which was seven years 


Ricker, contralto 


Phozer, 


erine 


gton, tenor 


meant very much in the rebuilding of the Central Church 
he reunion of these members and George A. Burdett, the 
rganist, was in the nature of a family gathering, and al 


were delighted at this opportunity to partake of the hospi 


hange remiuniscene 
Bartlett, kno 


chure] 


tality of the “Farm, 
aroline 


New | ng 


ndid results 


tume when Madame Gardner 


Clark 


nad 
ial, a 


priced 


was the highest 


record she has since kept up in the 


! } \ 


attained by her pupils as well as herself both in their pub 


private appearances 


Ree 


Gustav Strube, the imdetatigabk mposer, conducto 
violinist and pedagogue, has closed | ¥y SCASOI ind let 
for Bar Harbor, where < | the estr 
the Swimming Pool, one t the € socia ters 

itra-fashionable re 
ae a 
Mr. and Mr Philip Hale ive close the ipartme 
Boylston street ar ive w ey ei mimet 
()sterville, on Cape ¢ vhere they to re 
< lle { October 
i ae 

Clara Munee > iking su ‘ ‘ \ ve 
m la (,rang il . letter receive recent! report 
physical condition much improved Miss Munger had 
been overtaxed with the tremendous strain of het s\ 
winter, but quiet rest and relaxation already have accom 
plished wonders and she anticipates taking up her work i 
the fall with her accustomed zest and enthusiasm 

nere*e 

Jessie Davis does not close her pianistic season until 


late this month, when she is sch 
Manchester on July 29. Other 
Nahant, July 3, and 
Knoxville, Tenn 
Miss 
a bit during the summer, 
Burlington, Vt 


eduled to play at a private 


recital in engagements in 


cluded a recital at the solo work at 


the festival in which is to take 


between July 18 


music 


place and 22 Davis expects to 


travel quite but she can always 


e reached at 21 Lafayette place 


zene 


The prominent musicians of Boston were present 
ind took successful part n the recent convention held 


New York State Music 7 
Fletcher 


at Syracuse, N. Y., by the each 
Association, 


Edith Castle 


ers’ were Evel Copp, Carl Faelten 


and As is usual when a representative gat! 
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Mrs 


compositions 


erg Of musicians and music lovers takes place 


Beach was well represented her 


Syracuse and here 


through 


} 
both at Boston 


nne 
rhe sixteenth annual musical entertainment for the ben 


efit of the Norfolk (Conn.) Home Missionary Society wi 
beautiful 


have 


take place at the Congregational Church in this 


usual, 





Connecticut t artists 


include Madame 


wn, July 27. As great 


been engaged to appear rhe sin 


gers 


ntralto; Corinne 





Schumann-Heink, Rider-Kelsey, so 


prano; Claude Cunningham, baritone; Thomas H. Thom 
tenor, and Donald Chalmers, bass The instrumental 
music will be furnished by Charles Heinroth, organist; 


\lexander Saslavsky, violinist; Herman Martonni, violin 
ist Joseph Kovarak vi la, ind Hans Kror Id, cello 
Charles Rabold is the musical conductor The program 
follows 
, WW 

Cha | 
K \\ \ ‘ ikl 

( R kK 

‘ 
| 
‘ i ‘ 
/ M \ 







UNIQUE AMONG 
CHAMBER- 
MUSIC 

ATTRACTIONS 






DETHIER 
SONATA 
RECITALS 
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EVA MYLOTT: 


THE GREAT AUSTRALIAN “CONTRALTO 
Manaremest: RB. E. JOHNSTON 


t James Building 
Broadway and 26th Street Sev York City 





Rosa OLITZ 


Dororu#EA NOR TH 


Prima Donna Contralto 


Oratonose —Concerts— Recitals 
Casters Mgr.: CEO. M. ROBINSON, 1 Madison Ave, 4.1. City 
Westers Mar.: BAI RABINOFF. Kimball Hol! Chicane 


SOPRANO 
ORATORIO, RECITAL CONCERTS 


Address, 4442 Woodlawn Ave. 
Chicago, iM. 





~ MALK 


Assisted by 


MANFRED MALKIN, Pianist 


SEASON 1910-11 





SOLOIST WITH THE PHILADELPHIA ORCHESTRA, Jan. 20-21, 1911 
Management: R. E. JOHNSTON, St. James Bulldiag, Broadway and 26th Sireet, NEW YORK CITY 








ALICE MERRITT- 


Telephone: 2305 J Bedtora Soloist Pittsburg, Festival Orchestra. SPRING TOUR, 1910. 


COCHRAN SOPRANO 









The Great Russian Cellist 








F-Lonnce HINKLE 


Gade: Exciesive Management of HAENSEL &4 JONES 
1 East 428 Strest, Bow Tork 
taa W. st¢th St, Phone 5414 


Morningside, New York City, and 888 North 42d St, 
13970 D. Preston, Prestoo. Philadeiphis. 
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113 Macon St., Brooklys, N. Y. | 
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M s ann. k 
Songs 
Mausfallen-Spr \ 
I Rainbow il 
l Blue \ ) 
Ml kK Kelse 
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A k 
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Franz X. Arens on the Pacific Coast. 
rai X \ret the vocal te e! 1 ¢ ‘ 
People’s Symphony Society umong the Easte \ 
Pac ec is Mr \ ! el New York | i 
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‘ ‘ there w p ed this column a 
t t thie rt i tw 1re¢ cholar hips by 
( | ! ( eve. the donors being the board 
Metropolitan Opera Company ot New 
€ | | tion of this article, Carl Ziegfeld, 
ef the e, | ré ed letters trom 
t eign country requesting detailed 
t r ‘ per plan t pursue in com 
! he r p kxami tion will be held 
day, Tuesday, Wednesday and Thursday, Septem 
prelimina clecti Saturday, 
rt ‘ 10 ted in the preliminaries will 
rd of judges in Ziegfeld Hall 
tw tudents | ing the highest verage will be 
Vetropofitan Grand Opera Company's Schol 
1] incluct forty we instruction, two pri 
four rehear per week under the 
lerman Devrie ind Maurice Devries, five 
i per week in the school of acting under the di 
‘Ty H. Gils r, lessons in Italian, French and 
( in | tage dancing, sight reading, fencing 
ly ldition to the Metropolitan Scholarships 
é il ward fe free scholarships in the 
1 of Opera, identical to those preceding, with the 
excey the ty private lesson Awards of these 
{ | be made on September to, The fore 
r ate t Vv ent t his office by the Chicago Mu 
{ lle inagement 
RRR 
Last day night, just before his departure for Eu 
, M Oberd r, the talented pianist, was heard at 
‘ ersity neert Mandel Hall, in numbers includ 
t y le ietizky, Chopin, Greg, Schumann 
Oberdorfer, in all of which he won much applause 
e it nd throughout the program 
{ vel \t the same concert 
( Nel hi | ul a funny ex perience It 
1 t rib present d by Mr. Holt that 
4 Jar (;. MacDermid entitled the “Red, 
| I W 1 Mr, Holt intended t ing in B flat, but 
y take the her ke n D flat was the one used by 
wif I t his accompanist. In the first verse 
the basso managed to give the G flat, whi h was somewhat 
t risk the \ flat in the second 
( \ folt gently tapped | wife’s shoulder and the 
\ ral rly tte 
nnmne 
‘ t is department req ted that William H. Sher 
| next ca with the 
' f thr te tead of resuming 
ld sch The information was furnished this 
‘ er ery near t Mr. Sherwood and on 
Wa belie d na Ta enough to b cor 
ft ( ( informed by Mr. Sher 
elf that e is nothing in the rumor, that the 
t larger t 1 eve ind that out 
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m The finest biting of its kind in 
S\ the world. 10 $1,00) 200.00. 
| Housing the ee of all institu 
jtions sof usical Learning. 


CONTAINING 
| ZIEGFELD HALL 


| An Ideal Auditorium 
ALL BRANCHES OP 
Ae tiog Expressie 
Acqutsitions to the Faculty: 
mroa lh Eminent Manist and 
tastrecter of Beriin. 


METARDER wants Famous Bungeries 
Vieltniet. 

MauRice “go 4 pow ghee 
atractor 


J tinier dean te ties, 
few Chieage Masical College Belidiag Pounded 1867 
146-7-8-9 Michigan Dr. F. Z. ZIEGFELD, Pres. 


Boulevard, 
Gatac.ee wali. ee rane 





few little changes the school will go on as in 


side ota 
the 


past 

nene 
Antonio Frosolono met with considerable 
Win 


jor 


[wo pupils of 
s last week 
Hotel 
[he 


tear her, 


Eleanore Isaac was heard at the 


Sircce 
Ortman’s concertino 


the 


demere concert in Rene 


violin young artist showed careful training of 
and her interpretation 
The other 
Alabama, 


abilities as 


credit 
Thelma 
a studio recital dis- 


her reflected upon 


her instructor. successful pupil, 


Shanks, of Southern who in 


played great a violinist, will remain in Chicago 


the coming year to continue her studies under the direc- 


tion of Sig. Frosolono. 

RRR 
Mrs 
part of 
the 
August, at 


Ziegfeld 
the latter 


Ziegfeld 


month 


will 
Che 
Chicago Musical College 
Ziegfeld 
Northwest in 


Dr. Florence and return 
doctor 
alter 


will 


from Europe this 
be at 


first of 


will his desk in 


the which time Carl 


spend some time hunting big game in the 


company with Robert Leahy, of the Rock Island Railroad 


nnre 


Edith Bowyer Whiffen, who was until recently one of 
the most progressive of Chicago’s musicians, writes that 
Mexico is a hospitable place to live, but that she is com- 
ing back to Chicago for a month’s visit to renew her ac 
quaintance with her musical friends 

nner, 

Anne Shaw Faulkner, the delightful lecturer, has just 
signed for a series of four lectures on “Modern Opera,” 
to be given at the Hotel Pfister in Milwaukee next No- 


rhe 
Clara Bowen Shepard 
Marx 


lecture will be given under the 
Miss Faulkner 
pianist 


mre 


, director 


vember auspices of 


will be assisted by 


Oberdorfer, 


Bartlett 
wo for the 
Luke's 

He 


children 


Jone 
last 


in the 
died last 
following an 


of music University 


ten years, Thursday, July 
7, at St 


/* 


pendicitis 


Hospital, Operation for ap 


was thirty-six years old and leaves a widow 


and three Mr. Jones was born at Galesburg, Ill 


\t the time of his death he was a member of the N. M 
lr. A., the Mendelssohn Club, the Music and Art Society 
ind the Quadrangle Club 
Rn RR 

The annual commencement exercises and musical given 
by pupils of the Mary A. Monzel Musical College in Kim- 
ball Hall last Wednesday evening, June 29, was in every 
way satisfactory. The program proved to have been well 
arranged, and each one of the pupils was a credit to his 
mentor, Miss Monzel, who has long made herself popular 


as a piano and organ teacher in this city. 


RRR 


The soloists this week at Ravinia Park were as follows: 


Mary Schade, pianist; Maurice Goldblatt, violinist; Moses 

Boguslawski, pianist; Sidonia Zendt, soprano; Ethel 

Mitchell, cornetist; Jessie W. Northrup, mezzo-soprano; 

(Anna Allison Jones, soprano; Elena Moneak, violinist; 

Rudolph Enberg, baritone, and Klare De Vine, soprano. 
RRR 


Ashley 
real ovation after his splendid interpretation of the aria 


George Brewster, the distinguished tenor, won a 


Thomas’ “Esmeralda,” 


and iain voice won for him many new otitis. 
In the final cadenza he added one or two high notes, which 
came out like a thunderbolt, showing the large compass of 
the singer. Mr. Brewster leaves next Monday for Winona 
Lake, Ind., where he will appear during the five weeks’ 
Chautauqua, having been chosen for the second consecu- 
tive year as and will be heard in Chenery’'s 
“Egypta,” and will also furnish the program in a song re- 
cital, which will take place August 10. 
Ree 

Julius Gold has just signed for the season 1910-11 to 

teach harmony, 


soloist, 


theory and history of music at the Drake 
Mr. Gold informed this 
office that one of the special studies will be the ecclesi- 
astical modes as emphasized by Bernhard Ziehn in his 
article published in 1903 in Die Musick, of Berlin. 
nee 


Giovanni B, Lombardo is scoring one of the biggest 


University of Des Moines, la. 


musical successes he has ever had at the White City with 
his Symphony Band and Opera Concert Company. His 
instrumental selections are both of the classical and popu- 
lar variety, many of these being pieces seldom heard, and a 
great deal of the work is of his own arrangement. There 
is a firmness of attack, a precision of finish, and a thor- 
ough originality of interpretation that give the programs 
distinction and make them equally satisfying to cultured 
musicians and to the laity, who are swift to make known 
what they like though they cannot tell why they like it. 
Signor Lombardo is an adept at getting orchestral effects 
out of a band. His climaxes are stuperidous and his per- 
sonal magnetism is such that he gains the good will of his 
audiences, and enthusiasm grows with each performance. 
The opera concert feature is an irresistible drawing influ- 
ence. With a finely trained chorus of thirty-five people 
and six grand opera soloists he presents the popular mod- 
sextet and the ever 
acceptable favorites like the quartet from “Rigoletto” and 
the and that it is the music 
itself in the operas that appeals to the people, the scenic 
effects, costumes and plots being non-essentials, and even 
the $5 prices for tickets being a negligible quantity in the 
real enjoyment of grand opera. Signor Lombardo 
ing a great work by giving music lovers who are yearly 
debarred the opportunity to hear the best operatic music 
for which they hunger a chance to hear it suitably ren- 
dered. And he is furnishing added proof of the fact that 
Chicago’s masses appreciate and patronize real music when 


ern successes such as the “Floradora” 


“Lucia” sextet, is proving 


is do- 


an Opportunity presents itself to hear it. 
Rene Devries. 





The Packers Sail for Munich and Paris. 
Mrs. William S. Packer, founder and dean of the Mas- 
ter School of Music in Brooklyn, sailed for Munich last 
Saturday on the steamer Vaderland of the Red Star line. 


Mrs. Packer was accompanied by her daughter, Mary 
Packer, The Packers are going abroad to attend the 
Mozart festival in Munich, where they will be joined by 


Madame Jager, the director of the Brooklyn school, and 
Edward Falck, who is to be Madame Jager’s assistant in 
the autumn when the school reopens. Before going into 
Germany Mrs. Packer and Miss Packer will visit friends 
in Liege. After they leave the Fatherland they will go 
to Paris for the remainder of the summer. Rollie Borden 
Low, the singer and lecturer, was also a passenger on the 


Vaderland. 





Isabel Hauser to Sail Thursday. 

Isabel Hauser, the pianist, has changed her plans for 
the remainder of the summer. She will sail for Europe 
tomorrow (Thursday) on the steamer George Washing 
ton, accompanied by Madame Aimé Dupont. They will 
visit Paris, Brussels, Berlin, Munich and Oberammergau 
Miss Hauser will return to New York the end of Septem- 
ber and resume her work. Since she closed her studio the 
third week in May she has been in the Middle West vis- 
iting kinspeople and giving occasional recitals. 





Quinlan Rumors. 
It is rumored that the Quinlan International Bureau has 
engaged Zimbalist, the violinist, and also Lilli Lehmann 
for the season 1911-12, 
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METROPOLITAN OPERA HOUSE AND BOSTON OPERA COMPANY BASEBALL TEAMS 


Metropolitan Baseball Players Win. 


The Hubites have other accomplishments besides the 
consumption of beans. They can play baseball. The first 
game between the empl vyees of tl Bo und Metro 
politan Opera Houses at Boston resulted in a victory for 


the home team, but the second contest at American League 
Park, New York, was a walkover for the Metropolitan 


boys, to the tune of 7 to 2 After the game, which was 
witnessed by some 1,000 spectators, the Bostonians were 
dined by their victors in the grand tier foyer of the Met 
ropolitan Opera Hot after whicl it biles conveyed 





them to Luna Park The Metropolitan stage band dis 
coursed from two to three o'clock at the ball grounds and 
enlivened the spirits of the players by playing at intervals 
during the game The entire expen were borne by 


Otto H. K: 





in, who aiso gave the tunitorms 





The Metropolitan te was composed of Captain Lewis 
treasurer of the house, shortstop; Superintendent Brown, 
centerfield; Assistant Superintendent Schlaechter, right 





field: so0kkeeper Case, catcher D 


force, left field, and Ushers McAvoy, West, Tripp and Sul 


y, of the stage 


livan respectively second base, 








Ernestine Schumann-Heink beamed in the fullness of 
her whole souled good nature when it was suggested that 
she reminisce upon some of the successes of her past 


sencon 
“You know I seldom talk about myself,” remarked the 


great contralto 


She did not need to, for the simple re n that there 
re others eager to save her the tr le 
The reason—or one of the reasons—appeared evident 


wher Schumanr Heink pushed a heap f newspaper clip 
+s ooh . - 


pings to the far side of the big table in the 


home at Singac, N. J 


library at her 


There are few artists before the public today who p 
sess that indefinable mething, which impresses the mu 
sic patron and the music critic alike, to such an extent 
as this simple motherly woman Madame Schumann 
Heink is like a wireless apparatus he sends out a cal 
to every person in her audience and gets an immediate 
response And it is always the same 


Aside from her great gifts,” wrote Mrs. John R, Drake 
n the De M ine Capital of April 12 last, “there is ] 


wavs the woman whom all her ences love while rapt 





in wonder at the remarkable voice which holds them spell 
bound With that superb finish 


purity and ease she gave 
high notes and low notes, all of t 


1em perfect in their in 
tonation.” 

According to the Winnipeg, Man., Press of March 25, 
“Walking along ice coated trestles, being delayed for a 
number of hours at a time in snow bound trains, suffering 
from an insufficiency of food and all the other disagree 
ubles of a train wreck had little effect on Madame Schu 
mann-Heink, judging from the wonderful voice she was 
in at her last night’s recital, in the Winnipeg Theater.” 

But the great Schumann-Heink is used to the vicissi 





tudes of life That is one of the secrets of her great 
ness She is a living breathing member of every com- 
munity she visits, and ig being one of the as 
semblage quickly makes itself felt. Earlier in the season 
the contralto had an engagement at Toronto, Can A 





hurning bridge stalled her train twenty miles of the 





itv. and motor cars had to he dispatched ¢t ring her 
ind her staff to Toronto 

In commenting upon the concert, the day after, the To- 
ronto Mail and Express said: “She was rushed supperless 
+ 


ip into 


to the hall, where she had harely time enough to s 
her evening gown And, as she naively remarked to her 





lience, she did not even have a chance to wash her 
face. She came to the stage tired and flushed. but beam 
ing, and straightway sang a wonderful varied program 
with a glory of tone and a dramatic fire that enthralled 
her listeners.” 

The Milwaukee News declared in its issue of April 8 


“Tt is all very well to set di 


wn a lot of words paying 
tribute to the wonderful art of Madame Schumann-Heink 
but to those who heard her last night in the Pabst The 
ater mere superlative adjectives and extravagant phrases 
appear trite and commonplace Perhaps more than any 
other contemporaneous woman singer, Madame Schu 
mann-Heink has the faculty of establishing a close sym 





pathy with her audience, which makes her concert an in- Stubbs-Wilson Cor ny—and t Col 
timate and immediate joy as well as a great artist feast Showing appreciat y generous atte 


On the evening of February 20 Madame Schuman a a) 
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RICHARD STRAUSS WEEK AT we 
r MUNICH, JUNE 23 to 28, 1910. 


BY DR, W. L. BLUMENSCHEIN. 



































| letin reac rain came in torrents during the concert. The house was 
Latod ibout two-thirds full 
m.—Gathering of the Festival participants at the nee 
j ener Vw) 8 Program of the first orchestra concert by the Wienet 
f I ‘ il performance of “Feuersnot” in the Philharmoniker (K. K. Hofopernorchester) under the di 
7 en 4 ’ rection of Richard Strauss: 
I ! irst morning yncert in the Muunchner Kins Aus Italien, symphonic fantasia, for orchestra, op. 16. 
Burleske, 1) minor, for piano and orchestra 
iter at the Expositi Wilhelm Backhaus 
p. 0 Festival performance ot “S ilome” in the Prinz Don Quixote, fantastic variations for orchestra, op. 35. 
renten Theater Iwo songs with orchestra, op. 33, Nos. 3 and 4, for baritone 
turd ; Fritz Feinhals. 
oan Inspection of the Mohammedan art work fod und Verklarung, tone poem, op. 24 
the Exposition under scientific leadership This Vienna orchestra surpasses all orchestras I have 
» m.—-Festival concert by the Vienna Philharmonic ever heard in brilliancy, tone color and shading, in pre 
: ra in the new music hall of the Exposition cision of attack, in perfection and beauty of tone in the 
ot reed and brass sections, in the dash and spirit of all the 
concert in the Kiinstler Thea- strings, and, besides, the organization has also a kettle- 
drum artist of remarkable ability. The other noise acces- 
Festival performance of “Elektra” in the Prin ories were beyond criticism. The printed list of musi 
he: ians calls for 114 men, but 1 heard one of them say that 
ine 27 there were 116, divided as follows: 17 first violins, 15 
Drive about the city and visits to the museum econds, 12 violas, 10 ‘cellos, 10 basses, 2 harps, 4 flutes, 5 
{ Second Festival concert by the Vienna Phil- oboes, 5 clarinets, 5 fagottos, 9 horns, 6 trumpets, 6 trom- 
Orchestra it isic hall bones, 2 tubas and 6 instruments of concussion, including 
| rt 
cod  fiy concert by the Vienna Philhat 
( hest \ ite oncert, supper in the Expositior 
' 
Tur ‘ 
| to Lake Starnl per special t 
the } e ne " it 
nprre 
‘ t mo ‘ ‘ j thre harming Kunstler 
Cheater eating hout Soo ittended by about 600 
we t for piano and violin, op. 18 
Ly trau nd Prof. Arnold Ros line song 
Mohnhl ‘ Wiegenlied,” “Schlagende Het 
VW ie It r geheim ie halter by [1 
{ ong Betre Zueinuneg, Freund 
Heimliche Liebe vy rang Stemer 
tituted for Baptist Hoffmann) all ac 
t} ny r wd 4 Th ion the quartet 
{ violi la | | p. 13, by 
; 
rie | It \nt k ka and Profe 
i } it Nn tr n op oO 
lelighti haracte nd mmensely e 
ent ti ipplause ind several et 
y Tilly Koenen and Frat Stemet 
m we in splendid voice. Strauss accom 
xtremely well, demonstrating fine pian 
them as well as in the opening sonata, Prof 
rte tget ns ' SNAPSHOT OF RICHARD STRAUSS 
te ire re is irtists und =T 
. | re aoe me Take ch irs ago while the composer-conductor was rehearsing 
. s “Don Jr Strauss did not know he was being photo 
nee graphed and nee the utter absence of pose and any attempt 
t king pleasant 
orning concert, Sunday, June 26, at 1! 
wit irming, melodious sonata in F drums, cymbals, tambourine, triangle, bells and xylophone 
i ind cello, by Dr Strauss and In ustained fortissimo passages the violins were not ade 
ind was beautifully played Profe quate: there should have heen at least 24 first and 20 sec 
ler | artist, while Dr. Strauss aga d violins emploved \side from this, however, such pet 
refined ar ffective pianism. Tilly fection of ensemble i never before realized. It is need 
g | ler Campagna Hochze the less to say that the Philharmonikers created a tremendous 
Minne Fruhlingsteier™ | sensation under Strauss’ authoritative direction, and they 
( udience by storm, and for an « were obliged to rise—at the suggestion of Strauss—and 
Fruhlingsfeier Iritz Brodersen, bari knowledge the overwhelming applause More perfect 
Baptist Hoffmann, then sang “Ruhe performances of the aforementioned compositions could 
Gefunden,’ \ weh mir unghicklafte t be conceived. Wilhelm Bachaus, the German pianist 
. d “Lied des Steinkloppers” in grand from London, was on the same level of perfection as the 
did effect, repeating the last song as assisting instrumentalists, and scored a great success, 1 
\ tine companist than the composer, Dr. consider him the coming one of the great pianists. Fritz 
| Tait lhe ovations tendere | Feinhal's baritone was put to a severe test throughout its 
by gers a cceompanist Lhe ser whole compass, and he also came up to the artistic re 
\ Instrum I flat, op ompleted ti. quirements of the occasion. This concert, under the won 
two flutes, two oboes, two clarirets, derful composer and director, marked the acme of perfec 
nd contra-fagot in thts et tion in my long concert life. Dr. Strauss was called and 
rom the ranks of the Vienna Phithar recalled after every selection, and in his very modest and 
est [here was no director, yet the en-  unostentatious manner howed his thanks, always sharing 
ul dynamics were perfect, while the ton the honors with his soloists and musicians. The audience 
f rious combinations were so soft and beau- numbered about twenty-five hundred, among them Prince 
stonish every one The music itself was Ludwig Ferdinand, son of the Regent Luitpold, and others 
rming, full of melody—like all of Strauss’s early com- of the royal family (who always have the front row of 
itions.-and to have heard it so we nderfull) well played chairs, finished in crimson), many distinguished foreign- 


privilege There was a heavy sky and the ers, and the elite of Munich in gala attire. It was, indeed, 


a brilliant gathering. During the intermission refresh- 
ments were partaken of. 
nner 


The program of the second orchestral concert, in the 
new music festival hall—where, of course, the first one was 
held—presented the following program: 

Macheth, tone poem (after Shakespeare). for orchestra, op. 23. 
\lso sprach Zarathustra, tone poem (after Nietzsche), for orchestra 
op. 30. 
Organist: Adolf Hempel. 
Iwo songs with orchestra, op. 33, Nos. I and III 
Edyth Walker (Hamburg). 
rill Eulenspiegel, for orchestra, op. 28. 
[wo military marches, op. 57. 

Dr. Richard Strauss and the Vienna Philharmoniker 
were again the principal factors. Not much of the organ 
work was audible. Edyth Walker sang in great and artis- 
tic style, winning an ovation and smiles from the com- 
poser. The work of the orchestra, while undoubtedly ex- 
cellent, and at times even wonderful, did not have that 
electric finish and perfection of the first evening. There 
were slight slips on the part of the horn player and the 
first violinist; the unisons of the piccolo and violins were 
imperfect in one spot, and the cymbalist and drummer 
were not quite “on edge,” as previously. Nevertheless, it 
was a great privilege to hear those three tone poems inter- 
preted by the great composer, who is an equally signifi- 
cant conductor. The two concluding marches were not 
worthy of this program. The attendance was about three 
thousand, including Prince Ludwig and other royal per- 
sons. Gustav Mahler also was an interested listener 

nRe 

rhe third and last concert of this Strauss feast present 
ed the following program: 

Prelude to Guntram, op. 2s. 
Don Juan, tone poem (after Lenau) for grand orchestra, op. 20. 
Two songs for baritone with orchestra, op. 44 
Franz Steiner. 
Symphonia Domestica, for orchestra, op. 53 

(he orchestra was again in great form, and, under the 
mspiring leadership of the wonderful Dr. Strauss, accom 
plished marvels of technical finish in the purely orchestral 
numbers. The two songs did not fare quite so well 
Vocally they are most thankless and extremely difficult, 
ind the scoring seems much too heavy for the singer's 
rather small baritone. It was the only solo number of the 
week which did not bring the soloist a recall. The labor 
of learning and performing these two “tough” pieces, at 
least, deserve a half dozen recalls. Dr. Strauss, whom I 
had the honor of meeting during the intermission, re- 
marked that those songs were “perverse pieces anyhow.’ 
\fter a remarkable rendition of the “Domestic” symphony 
a perfect storm of applause broke out. Six large wreaths 
with wide colored satin or silk ribbons bearing inserip 
tions to Strauss and the orchestra were brought forth, 
each one increasing the tempest. The orchestral musicians 
added their applause, and the audience crowded about the 
podium shouting “bravos” and clapping their hands. Dr 
Strauss was recalled a dozen or more times while the 
crowd continued the frantic shouts of approbation. | have 
never before witnessed such an impressive ovation, and 
throughout it all this great man and musician maintained 
a most dignified, calm and aristocratic demeanor. The 
great wreaths were deposited in front of the platform 
within easy reach of the crowd, and many vandals plucked 
souvenir leaves in passing. Mrs. Strauss and Edyth 
Walker, with massive bunches of roses before them, were 
the cynosure of all eyes. Royalty was represented by sev 
eral Bavarian princesses. The attendance numbered about 
2,800 

Ree 

The first of the three operas given in the Prinzregenten 
Theater (seating capacity, 1,100) was attended by a fash- 
ionable audience, which filled about three-fourths of the 
seats. “Feuersnot,” op. 50, the second opera from Strauss’ 
pen (the first was “Guntram,” op. 25; the third “Salome,” 
op. §4: the fourth “Elektra.” op. 58 and the fifth, now 
being finished. is “Der Rosenkavaler,” op. 50). was directed 
by the composer and was given with the same local cast 
is heretofore in the Court Theater. The performance was 
excellent in every detail, the hidden orchesira bemg par- 
ticularly effective under Strauss’ direction. After the op 
era, which takes up less than two hours, “Ein Helden 
leben,” tone poem for grand orchestra, op. 40, directed by 
Velix Mottl, was given. The solo violinist was the excel- 
lent concertmaster Bruno Ahner. This work is one of 
the great accomplishments of the Munich court orchestra, 
a body of musicians second only to the Vienna Phiihar- 
moniker, especially so when Mott! is in good form and at 
the helm. There was much enthusiasm and endless re 
calling 


“Salome,” with Edyth Walker tn the title role (she also 
does the dance) and Ernst Kraus (Berlin) as Herod 
with the rest of the cast local, received a very superior 
performance under Strauss’ baton. Edyth Walker's Sa- 
lome never has been equaled here, while the orchestra ex- 
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orchestra, Munich, all under the 
direction of the composer) ; and, finally, programs of 


certs by the Singverein der k. k. Gesellschaft 


celled itself under the magnetic Strauss increased Konzertverein 


almost filled. 


con- 


der Musik— 











Elektra,” with Fraulein Fassb freinde Wien, Franz Sc k, director, September 8 and 
Frau Preuse-Matzenauer as Riedel-Verein, Leipsic, Dr. Georg Gohler, director 
Fay (from California) as Chry September 14 
Munich cast, was under Mottl’s nne 

grand success before a_ sold Gustav Mahler was here for about ten days ding 
ence of the Vienna musicians iearsals with the orchestra—in sections—revising 
bers of the local orchestra—many of whom are manuscript, altering an composing parts. He is we 
old, capable, routine players who have only occasional pleased with the results of his local rehearsals, praising 
spurting powers—as well the local stage cast, their the children’s chorus very highly, and being particulas 
best efforts The Ele of Fraulein Fassbender un- complimentary to the orchestra of the Konzertverein, f 
doubtedly is one of the atest of the present day. Mott! which he has promised t ect ert next season for 
was in rare form. Strauss was present and shared in the the benefit of th tr on fund Mahler wa 
ovations to the principals and director The composer arrying hif left arm in a sling while at the Strauss 
seemed so deeply affected that tears filled his eyes and cert several evenings agt He seemed very ne 
coursed down his cheeks at the close of the opera This appeared to be in need of long and absolute rest 
performance proved conclusively that there is first class RRR 
talent and ability here, but the efforts of our local sing- Ernst von Schuch, the D le lire \ \ 
ers, outside of special occasions, rarely reach the standard direct part of the Strauss music week here, was | 
of this “Elektra” evening from coming through severe ill 


4 











Munich certainly honored her great son in holding this Bernhard Shaw and wife (London) were in attenda 
“Strauss-Woche,” and especially in presenting such well during part of the Strauss week 
prepared and perfect performances from first to last. All “ux 
gave their very best efforts to the composer whose labor Dr. Strauss addressed the Vienna orchestra at the 
in preparing and rehearsing everything was simply enor rehearsal in Vienna, and also here on the morning of t 
mous. Strauss never weakened an instant; he was always last concert, saying ong other things I an ed w 
alert, and, while not a demonstrative director, yet he pleasure and pride in being permitted to present my w 
never failed to bring the artist or the instrument to the in my home city im an abs lutely perfect ’ ‘ 
fore. He is calmness personified, and always to be relied style with you That 1s certainly h se 
upon. Dr. Strauss looks extremely well, ruddy and strong, high authority 
in spite f the labors f the week, acc mp! shed in so Ree 
essful a manner The business management issued a Wagner’ The Fairies” was ¢ twice, | ‘ l 
valuable and handsomely gotten up program-book of 120 with new scen¢ I t 
pages, containing two fine portraits of Strau lso one zee 
Mott! and a group of assisting artists; the co tte The \ 1 Philharm ts begar 842 
f honor (forty-two names of prominent musicia rt- Otto Ni t fa ) ‘7 ferry W 
ts, managers, literary ts, etc.); progra letail f Wind Othe rectors the vere G. H 
with thematic and descriptiv nformatior words f erger, W. Reiiling and H. Powe then after rt pe 
songs; contributions about Straus nd his work y Dr od of pause) K. Fckert, Otto D f, H Richter, W 
Leopold Schmidt, Prof. Dr. Art Seid], 1 Schafer Jahn (as substitute), G. M 1 He eshe I 
Dr. Adolf Chybinski and Dr. Walther Kill plete Schalk (and the guests). } S Safanow 
ist ot Strauss’ compositions from opus t lektra p Nikis K. Muck, Mottl, R. S t | 
8 works without op and revisio Straus ! Weingart 
graphs by six au $ tl ind es of eighty t a 3 
les about Strauss and his works; list of twenty-five the The director f the M Exposition gave 
natic guides to his larger worl gue of work ! embers the Vier O tr genuine “gemutii 
the Universal Edition; the announcements of the Be Miinchener Bockfrithschoppe It w attended by more 
ven-Brahms—Briickner Cycle of twe yin y n than 300 persons mong them m ladies Spee 
certs from August § to September 4, and of the first | ngs, n ens d mu the Reit rx t 
luctions of Gustav Mahler’s eighth symphony, Septembe hestr le sor ‘ \ 
‘ ( re ing thousa performers, among mere 
‘ h eight | two larg ses from Vier irsifa cert ‘ lone at the Prinzrege 
1 Leiy dren's « r hundred, and the ter, June 20. § ts: Knote, Feint Bend 
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the fact that there are two fine auditoriums—something 
not possessed by many cities. And then there are also 
two fine, wide-awake musical clubs, the Schubert Club of 
St. Paul and the Thursday Musical of Minneapolis, both 
of which are active factors in the cause of good music. 
ee 

Just how deeply the clubs are interested in musical edu- 
cation may be understood when it is announced that the 
Thursday Musical has engaged Busoni for a concert, as 
well as several other artists of high rank, and the Schu 
bert Club is bringing the Flonzaley Quartet here; also other 
artists in their course of concerts. Dates have not been 











set. 
nner 
Since Mrs. F. H, Snyder’s return from Florence she 
has again become an active factor in the musical life of 
St. Paul. Already she has booked the Metropolitan 
Opera for five concerts in January, and is to bring Gadski, 
Paderewski and other artists here for recital during the 











coming season. 


Twin ¢ July 9, 1910 It was noti — that every seat and all the standing room eRe 
t Lake Harriet pavilion last nigh o he pavilio as taken or us nig 2 Oo 4 : 
gntsrigen “dir — 25 acl pavilion was teltt 20 this aah, Wate an oe Madame Hesse-Sprotte goes to Omaha on July 20 to 
P tand, under direction of Wil “popula "tages sday ) ore thi alf » seats ; ; : 
Park Band, oe n of Wi oye 4 night,” Tuesday, not more than half the seats ap, part as soloist in the Northwestern Sangerbund, 
d the | wing program ‘re taken. . . . : i 
: Te ite > eee ® which will convene there July 20-24, inclusive. Madame 
/ ge of Lohengrin ; , : ! 8 8 Sprotte appears on four of the five programs. 
Dich 1 re H Pann er”; over Speaking of the fact that a Wagner program drew a RnRR 
Joy 1 Sorrow,” ¢ radi; Humoreske, larger crowd than a popular program, the writer would p . : 
: ih ase G. H. Fairclough, the St. Paul organist and choral con- 
Father Lampe; Spring Song, like to express his opinion that the Twin Cities are the ; ra : ae 
) ! Malad “ ° ; , ductor, is organizing a chapter of the American Guild 
Paderews! Melodies from “The greatest centers of musical culture between New York f . 
‘ re - ~: of Organists, and expects to have his charter at the Sep- 
N pretty good and San Francisco—with the possible exception of Cm- ; ’ ra 7 . 
" " , : , ‘ehh’ ‘ ; tember meeting of the Guild. The chapter will not be 
bi¢ | ed t est 1 iclans in the cago This statement is made as the result of several —— a . ° P 
; ; : confined to the Twin Cities, but will take in organists 
1 e people music that months spent visiting the various cities between Denver " ae 
, : ' as pene . . throughout the Northwest. Mr. Fairclough goes to Aber- 
inds go The season at and New York, and applies to the Twin Cities as a musi- z 3 2 - 
1 , . ; y : deen, North Dakota, on July 19 to give a recital in the 
iet { é 1 so, of rse, the band is cal unit. Take either city separately and the only possible ie Saige ‘ 
, ‘er . : . . ' He M. E. Church on the new pipe organ, which is the gift 
work last competitor they could have for first place would be Cin- : Mw Seer , 
" . ' ‘ _.. to the church of Mrs. Bushnell, and it is she who ts 
user’ over cinnati, but take the two together and even Cincinnati : e : 
; , ; , bringing Mr. Fairclough there for a recital. He opened 
th of tone and a must take second place [he reason for this musical ' eal wi ‘ talled last N 
¢ ¢ 1¢ organ with a recital when it was installed last Novem- 
essential part of any ascendency is the fact that there are here two fine sym Corgan we 
, . , er. 
isic seems to phony orchestras and several fine choral clubs. With the nee 
was t as thoroughly orchestras the people have the opportunity every year of 
the aria, “Dich theure hearing twenty to twenty-four symphony concerts and half The Northwestern Concert Direction, B. Sprotte, man- 
Macheth, accompanied by the as many again popular concerts. Many of the great art- ager, has opened offices in the new Frank Building, 49 
d temperament in ists are here every season, there are voice and piano reci- South Eighth street. Mr. Sprotte becomes the North- 
int of herself in this number. tals innumerable, chamber concerts in plenty, and gen western re presentative of M. H. Hanson, and also has a 
nt was sympathetic, well sup- erally a very broad musical culture among all classes of list of Twin City artists to exploit. There is a good field “ 


nd never at any time covering her. people. One thing that helps this along wonderfully is adjacent to the Twin Cities and Mr. Sprotte expects to 
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make a specialty of furnishing soloists for festivals, con 
certs, recitals and musicals of all kinds in this territory. 
nner 
J. Austin Williams journeyed to Indianola, la., the first 
of last month, and there sang the part of Rhadames in a 


concert presentation of “Aida.” He was highly com 
mended for his good work 
nar 

William Warvelle Nelson (violinist), assisted by Louis 
L. Rosenberger (pianist), gave a “Sonata Hour” at his 
studio in the Schiffmann Building on Friday afternoon, 
June 10. He played the Brahms sonata in D minor, 
“Aus der Heimat,” by Smetana, and the sonata in E 


minor, by Sjogren 
Rene 
The second annual meeting of the Order 
be held at Minnetonka 
The committee is now making arrangements (with brew 


of the Golden 


Cow will some time in August 


ers) for the event 
Rene 

Fifteen pupils from the summer classes and Mrs 
M. Holt, of of Music, 
Oratory and Dramatic Art, gave a pleasing performance of 
the 
of 
s taking the summer term in dramatic 


Mr 


School 


rf 


Charles the Minneapolis 


Friday night before a good 


Many of those in 


three plays in school hall 


sized audience friends the cast were 


teacher art to help 











them in coaching plays in their regular school work. Two 
more performances will be given during the summer term 
nar 
Maurice kisner closed eries of | itals given by 
advanced pupils vat Hall. Clar 
vel Buschmann, of ted by Millie Beck 
pupil of Arthur Vi wing program 
Sonata, op, 2, No Spring” (Grieg 
Norwegian Bridal econd mazurka 
Chaminade ) \ itt); song “") 
Bitt Ie une Liet t Lov Song 
Stanton) 
nere,e 
i eparti t i Northw ern (4 ervatory 
habs closed ceessful year vork under the ud 
e of Ella M. Powell, art t her for several years, bot! 
‘ nservatory d St tla \ ynservator 
students received diplomas in the academic art course and 
tudents received certif« ering the art work im 
x grad rt 1¢ i ) 
Se f th { tertal 
e Old So ednesday afte 
¢ progran by Luella Ben- 
ind Pauline Micl Helen Knight 
Mir if M olis Scl i of 
I Oratory and e a program of 
ng efore t teacl f the University Summer 
S Mond afte July 11 Mr Holt is well 
wn for her pr tions of some of the better class of 
dern plays as w is f if ul interpretations 
f the standard Ss She is particularly effective in 
e lyr poen i su r } fennyson, Shelley and 
Keats, severa f whi will be given program 
Mrs. Holt’s reading is always natural 1 unaffected a 
ell as dramatic. She has appeared before the University 
Summer School regularly for several sea s and is very 
pular M Wilma Ander Gilmar ! give two 
mber n the program and w ilso play the accom- 
paniment to Mrs. Holt readi! f Longfellow “Hia- 
watha The complete program follows Lyrics—“The 
Skylark” (Shelly) \ Rainy Day Upson), “Crossing 
the Bar” (Tennyson); Mrs. Holt Spanish uprice 
( Moszkowski); Mrs: Gilman; poems of fancy Tomlin 
son” (Kipling) he Sign of the Cleft Heart” (Garri- 
son), Mrs. Holt; “Hiawatha,” music by Rosseter G, Cole 
Longfellow), Mrs. Holt (Mrs. Gilman at the piano); 
“Arietta de Paletto” (Gluck-Joseff concert etude (Ru 
nstein), ‘Mrs. Gilman; child life The Lie” (Donnell), 
“Dominique” (Drummond), Mrs. Holt 
Oscar Hatcu Hawley 


Williams with Lagen. 


H. Evan Williams, the American tenor, has placed his 
exclusive concert direction with Mare Lagen Mr. Wil 
liams has been very busy the past season, and was the 
stellar attraction at the Cincinnati Festival, scoring an 
ovation ¢v ery time he ppeare I T he press was inant 
mous in acclaiming him among the greatest artists who 
had appeared in Cincinnati in years He repeated this 


Festival, and, in fact, every place 


Mr 
1 December, and is already eng 


success at the Evanston 
Williams will be heard in re 
ued 


. | 
Cago ana 


he has sung this year 
cital in New York is 
for “The Messiah” with the Apollo | 
by several other large societies 


lub in Chi 





Detroit Is with Us. 
“How did you enjoy the excursion?” 
“Great. Nobody once sang ‘Has Arfybod 
K Ily ?” ‘—Detroit Free Press 


Here 


Seen 


OBITUARY 





Louis Albert Bourgault-Ducoudray. 





Dr. Louis Albert Bourgault-Ducoudray, professor ot 
musical history at the Paris Conservatoire, died im that 
city last week, aged seventy 

Born at Nantes, February 2, 1840, Ducoudray early be 
came a pupil of Ambroise Thomas at the Conservatoire, 
and in 1865 won the Prix de Rome Returning to Paris 
in 1868. he founded a successful amateur choral soctety 
Later he undertook extensive musical researches in 
Greece, thereafter writing “Souvenirs d’urme mission musi 
cale en Grece ‘30 Melodies populaires de Grece at 
d'Orient” and “Etudes sur la musique = eccclesiastique 
Grecque,’ 

In 1878 Bourgault-Ducoudray became professor ot m 
sical history at the Paris Conservatoire His compos! 
ions include tw eras hamara Pat 8091), “Bre 

— 














ord. 


iwi i 
< 
ke 
“ 
1i¢ ‘i 
Gr 
Cr 
‘ 
p . 
tior 
ted 
mie 
of 
I 
owe 
in 
] 
elt 1 
ar 
‘ 
ve ‘ 
+t 


OU Re i cm \\ 
ene ‘ 
‘ \“ 
ul 1 Fleur 
oOpulai4re e-G 
Margaret Bowne Crawf 
Margaret Bowne Crawtort widow { | 
it rd, 1 ld edix | 
€ 1 Br hk Xe | ‘ 
ig rt ninety-t ‘ t { 
nother er " 
e musi t Dw ght 
ford, sti ga i ‘ nd 
Crawford-C« wl 5 
t I ? ! . 
’ ¥ i x va t? ’ r ‘ ‘ ; 
ns to Young Peopl t M 
niled , ' j 
aborator br ght ut Mu R 
vd inne dn eI ‘ 
M t 1 Art 1 Glory ‘ 
venerable lady wi » Passes iw I 
yas a woma t rare bea i if iT 
‘a past Lt | |} t t t s sy Ls 1 t 
I Fr el d N ] gwust Si7 | 
Brook! Heig trea 
great m s from P tris to M 
musicians and ' f intri 
I al must i€ t ‘ 
zo by the | igi teT Re Rat “ ‘ 
survive the aged mother funera 
lay nd iter t k p { i 
Sutter and Obrist 
Anna Sutter, the prima donna, and Al 
musical director of Stuttgart, died th 
the victim f a domestic tragedy 
Michael C. O'Connell. 
Michael ©. O'Connell, an officer at the 
State prison for nearly thi years, died 








Highland avenue, Somerville, Mass., July 6, after an il 
of 
his life 


some During the 
Mr of 


wers in Boston, and is renteml 


ness months’ durati early days of 


m 
st noted church 
of the old 


O’Connell was one the m« 


sir ered by many 


timers tor his beautiful voice 


Connell at Saginaw. 








Horatio Connell met with great success at the German 
Sangertest at Saginaw, Mich n July 4, when he sang 
with the Pittsburgh Festival Orchestra afternoon and 
evening His reception was so enthusiastic as to com 
pel a repetition of the Mozart aria from “The Magi 
Flute At the supper and reception at the Germanic 
Club after the concert he was complimented highly by the 
musical directors of the visiting musical clubs the Sag 

iw Daily News of July 5 said 
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Macmillen Makes Victor Records. 
Francis Macmillen | tall the unique dist 
| emg the first great vi ! > & I ‘ 1 taiki 
cS s T wit ‘ i 1 
tly played his ow ( ‘ t Eng! \ f 
lalking Machine Compa the re dw { 1 
experts t e the r « ' 
i result ew ‘ re y 
; i ; ‘ eX : | 
ve gement 
Liza Lehmann’'s Latest Composition. 
! WW 
( 
: 
Two Notices About Frank Ormsby. 
Gracia Ricardo to Sing Here. 
on Sh , niveal Mi 
Southern Tour for Burns-Roure. 
Bur I 
ery 
s/ t 

, Tr s 
Ret m, ’ 

Mountain Eug | et { t 

y recent t t f 

ne at th e of M , A. R 
errace al tne er the { 
Ta g yt Parl ( 

lape t { rt t 
t brought laut laet t Emi 
Abr ising the Belgian poet-t1 t Monna \ 
pera libretto wit t securing per if 

he aut Abranyi and tl wo director f e Buda 
pest Opera, who produced the work ‘ ec 
demned to pay a fine of $20 and required 1 est? ' 
librett 
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George Harris, Jr.’s, Successful Season. 
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lessons given by Jean de mci of whose ae and in- 





Subscriptions to be sent not later than the beginning of July to 
the Board of Schoo] of Music and Conservatory of Basle, Switzer- 








It is not often that a young tenor can point to the ‘*érpretation he has acquired the thorough and practical ead 
mber of successful and important engagements filled so knowledge which makes his work as a de Reszke exponent The, latter will also give any further information that may be 
earl his prole mal career as is the case with George almost invaluable to his many pupils. Mr, Harris has wanted (also about lodgings, etc.). 
Har Ir., after t season’s work only in the concert JuSt sailed for Paris, where he anticipates doing some fur- Tue Boarp or THE 
torio field. Beginning his season with a Worces- ther coaching with his famous teacher during the summer Scuoo, or Music anv Conservatory oF Basie. 
wide ‘ ae ’ . P erates eel The President: Ed. His. The Director: Dr. Hans Huber. 
ee tival appearance in September, 1909, he continued months. Judging from his auspicious beginning and the 
} k with a number of private engagements at divers "umerous dates already booked ahead, the coming season During the course of this class Busoni will play several 
times during the winter in New York, Washington and Promises even more for this thoroughly equipped young recitals, covering a very wide field, as follows: 
Bost next public fecital being given at the Provi- tenor than when he first appeared on the American con- Recital ............. Bach 
ty s _— tad ee eee eee e erence eter eee eeeenrereeeesstenes es 
dence Art Club in November, Following that came his © platform. Gertrupe F. Cowen. Recital, Op. 115, OP, 106. ..0.cecsececeeeeeereeees Beethoven 
: . . Recital : s Wit 5k edsnehws dbicwenpeaees i 
notable appearances with Lina Cavalieri in Boston, Spring- ecital, au etudes, au preludes.............4+. Chopin 
P ; < Recital, au etudes, somata, B mimor.........scccsisescaveece Liszt 
field and Providence, January 4, 6 and 7, when the Boston Busoni at Basle Meisterschule. MMU oon ivan dSi em eemver Css ci tasecbksanvess ..César Franck 
, Ir ipt and Springfield ublicz all spok , : ci 
He MSCTIPC pringfield Republican all sp . ; There being numerous inquiries from interested parties Recieal ia 3 gta Sash cig leet” ak al ct tet f aoe Brahms 
- enth tic tern of Mr. Harris’ beautiful os < Rice aeialag al ot Maile C f MO rb cess ctuvecaiheteedsacere tevk ‘ . Busoni 
- , musicianship and fine vocal at- ng 4 hg mis ma = ciass at asie onservatory 0 Extra, Choral concerto, with wnitous orchestra . Busoni 
| : eines de . ™ s Music, THe Musica, Courter has secured the following 
tz fter these engagements came his appearance ; 
€ engagements came his appearance circular, which gives full details: Harriet Foster's Summer Plans. 
on Ja f ; with the New York Symphony Orchestra : se : : 
e New Theater, in a Debus incert: the concert !!E SCHOOL OF MUSIC AND CONSERVATORY OF BASLE. Harriet Foster will spend the greater part of the sum- 
; ‘ j ; Baste, Switzerland, May, 1910 mer in Cleveland, Ohio, Mrs. Foster's old home. No 
give efore the “Listeners” at Providence, January 31; MASTER CLASS FOR PIANISTS : : 
with the vski Trio at Northampton, Mass., Febru sessilis ili dhetiian ae American singer can boast of greater London successes 
wit! aa WSKI 10 orth: ton, Ws 29 r e directio o . = = 
" oy sia Cla. Rulever, Menke Maas FERRUCCIO BUSONI than Mfrs, Foster. The contralto has also met with her 
S¢ f concerts at Williamstown, The master class for pianists will open in the beginning of Sep share of success in America, and the following notice 1s 
MA , : ; ’ ie : getformanne of “2 lij ah” tember and will last four weeks The lessons will be given in the the opinion of Wilson G. Smith in the Cleveland Press: 
- Ow a a ed a aes 2 concert hall of the Conservatory and, according to Signor Busoni’s . : 
wit e Amherst Oratorio Society in March. Later he wish in the following manner Mrs. Foster, who was heard here in oratorio not long since, 
| 1 twice in Boston, before the Harvard Musical Or- t. Twice a week in the afternoon, from 3 o'clock up to an in- pope n ed the pe Rprepnen then made. Her woe. one 
4 the Musical Art Club, May 4. definite hour and in the presence of all the pupils. of rich timbre, an _ she uses it with much intelligence and artistic 
’ ' " 2. Signor Busoni will consecrate a third afternoon to a long finish. Her selections included German, French, English and 
t alone | Mr. Harris been so wonderfully success- mee 3 ada ie : . i * American songs, all of which she interpreted in characteristic man- 
I “g . t whil yet a student with Jean The utmost care will be taken in the arrangement of the pro- me " - aria by ach, with violin obligato, was especially sadarest 
de | e in Paris, he sang at an American embassy com- grams to ensure to the pupils the highest advantages, both peda- sco by reason of the combination and the manner of its 
. 1G it the Vitti Academy twice, and at the Rue gogical and artistical These two conditions only a master such as rendition 
de rri | h for three month During the Paris sea- Signor Busoni can fulfill thoroughly 
al 198-1000 | the “C} oni de Letlele™ tw Af In order to let wider circles partake of the technical, pedagogical jJomelli and Nordica. 
, aes and ewsthetical advaritages offered by such a course, we have de- : 
‘ Georg th the composer at the piano, this be- ciaed to admit Madame Jomelli, the Dutch prima donna, who was one 
i the Dp uict of the entire cycle; English madri 1. Students, i. €., active pupils. of the guests at Madame Nordica’s housewarming at Deal 
the e de Foundation Bach, both solo and 2. Auditors, i, ¢., less advanced pianists, good amateurs and Beach, N. J., week before last, will spend the remainder 
ensemble bers; and works of Massenet at Salle Erard age on re, i general. of the summer abroad. Next season Madame Jomelli 
, , n¢ terms of subscription are : ns 3 
on t ( ion of Masset co ' , » , an; ‘ § 
he n of ; et be ming honorary member Fes, Sin CEx0N tok Wadinte will be under the management of the Quinlan Musical 
f the ete des Enfants d’Apollon, During all these Frs. 50 (£2) for auditors. Agency, and will, as heretofore, sing in the principal cities 
ears Mr. Harris was the regular accompanist for the (To be paid in advance.) of the United States. 
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First American Tour 


1910-1911 
NAL. LT. FE. 


HAMARA Di SWIRSAY 


FAMOUS RUSSIAN 
DANCER 


For Dates and Information Apply 


THE SAWYER MUSICAL BUREAU 
251 West 88th Street, New York City 








DALTON-BAKER 


MARC LAGEN 


NEW YORK 
434 Fifth Avenue, Bet. 38th and 39th Streets 


MANAGER of ARTISTS 


Dates Now Booking 


HUGH ALLA 


B*RITON® 
For Concerts and Recitals 


Under Direction of WALTER ANDERSON 5 West 38th St., City 
Phone 34% Murray Hill 


FLAHAUT 


Contraito—Grand Opera, Paris 
Metropolitan Opera Co., New York 
CUONCERTS—RECITALS 





























English Baritone 


Specialty: ORATORIO and RECITALS 
IN AMERICA SEASON 1910-11 
For Particulars Address: CONCERT DIRECTION M. H. HANSON, New York 

















R 
oO 


Ae 


‘FOXANEAN 


For Bodkings Address: KUESTER CONCERT DIRECTION, 


Concert Pianist 


Late trom Vienna 


25 West 42d Street pe : i NEW YORK 





OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, tormerty of 
the Conrted Grand Opera Co.; Mme. Marte id, so 
prano, Metropolitan Opera Co.; Mme. Bernice de Pasquall, 
soprano, Metropolitan Opera Co.; Henri G. Scott, Basso, 
Manhatten Coere House: (Allen C. Hinckley, Baeso, Met- 
ropoliten Opera Co. i Orville Sperend, Tenor, Maahattan 
Ra t 








Qpere Mouse) Léon ins, basso, Royal Opera House, Dresden, 
Gern : if Berger, tenor, Royal Opera, Berlin; Mme. Sara 
Anderson, soprano, Grand Opera, Australia and Germany; Kathleen 
Howar. i, contralto, Darmstadt; Mme, Carolyn Ortman, soprano, 
Grand Opera, Dessau; Irvin Myers, baritone, Grand Opera, Italy; 
Joseph Baernstein-Regneas, Grand Opera, Germany; Bessie Bowman- 


Marie Stoddart-Gayler, soprano; Alice Merritt- 
Laura Combs, soprano; Mildred Potter, con- 
Hanford, contralto; John Young, tenor; 

Alfred B, Dickson, tenor; Edwin Evans, | baritone. 


Studio 61 East 64th Street, New York 


stey, contraito; 
Cochran, soprano 
tralto; Katherine 
Murphy, tenor; 


Telephone 66a: Plaza. 





GEORGIA HALL Pianisie 


Address BAENSEL & JONES, New York. 


Rew Pork College of Music 


128-130 Bast 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
in Piano, Singing, Violin, "Cello and all 
RB a By . eculty unsurpassed tor its excellence. 
SPECIAL DEPARTMENT POR ayy 
All inst tal and vocal students receive instruction in 
berunne.. coumaenpela, ag - | om reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 
Students -eceived daily Cataleg seat en application 
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MME. AURELIA JAGER 


Director Vocal Departm 


Master School of Music of of “Brooklyn 
Teaches Singing et New York Studie: 
703 Carnegie Hall. Tuesday and Friday Afternoons 
PERDINAND JAGER, Assistant in New York 


At Master School, 96 Clinten Street Broekiyn: Meeday and 
Thersday ali day: Tuesday end Priday Merniers 








The KRYL-WAGNER AGENCY Announces Retarn to America 
THE YOUNG BOHEMIAN VIOLINIST 


JAROSLAV 


KOCIAN 


Tour Opens October 28 and 29 with 
THOMAS ORCHESTRA 
FREDERICK STOCK, Conducting 
FOR TERMS ADORESS: 


CL. WAGNER, ST. PAUL STrEeey ORCHESTRA, St. Paal, Minn. 
BOHUMIR KRYL, 1900 South Spasiding, Chicago, Il 














THE MUSICAL COURIER 


; +} ' } } 
All Commend Werrenrath. can ager peice os Ray eh guanine bag As omaha 
Late spring and early summer concerts at which Rein- - - 

ald Werrenrath sang showed again that this favorite Mr. We Ottawa 1 by aise 
baritone is usually commended by all the critics and musi o soe : is - * ' s o mor 
cal people in the towns where he appears One of the sant “a cd pera , ic noe ‘eae deme a 
latest recitals given by Mr. Werrenrath took place at the the cas toth in the concerted work and in s was \ 
Heizer Music School in Sioux City, la., Saturday even ccesst nin vixarelie at Sapa ' | 
ing, June.18 His program for that occasion included an "“) ee ee cy 2 awe sing 
aria from Handel's “Julius Czsar,” songs by Brahms 5 
Schumann, Hawley and other American composers, Fred Baernstein-Regueas’ Semaier Studio. 
erick Heizer, Jr., violinist, and Myrt e Barnes, pianist, as- The numerous teachers and professional singers who 
sisted the baritone Mrs. Frederick Heizer of the ace O01 flock to New York for study from all parts of the 
sent THe Musicat Courier an account of the recital, i States ind Canada during their summer vacation are 


rwRe > wrot f Mr. Werrenrat! ] } 
which she ote fortunate this year in finding Baernstein-Regneas at work 








He is an artist of except merit; we most delight wit at his beautiful studio, 336 West Fifty-eighth street 
his beauttul singing [here is no one better fitted than Mr. Regneas to pre 

Che following press notices reter t Werrenrath’s re sent to the singer in a compact form the principle ot 
cent appearances in Pittsburgh and Ottaw correct tone production and easy articulation or to equip 

Me Wesscarsite elastase of s oe OA ears more thoroughly the student with the essentials for the 
place him among the most artist ar ise f s in the « making Of an artist 
try An intelligent study ft work and 

a vexkecer agape ; MME 
' t x \ W - 
VIOLINIST TEACHER } 
From October ist, 1910, in 

VIENNA $3 33 33 AUSTRIA } 








ELLA BAGHUS-BEHR ee 
Pianist, Teacher, Vocal Coach, Accompanist CONCERT D'RECTION 
Reterence: Louise Homer, Frederic Martin M. H. HANSON 
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Shattuck Sails for Iceland.’ 


Arthur Shattuck, the young American pianist, whose 
seriousness Of purpose and splendid artistry has won the 
ommendation of | pean critics, sailed for Iceland 
trom Copenhagen July He has been engaged to give 
4 series of concerts the alf dozen citi of that island 
which are know! ! ge the ost culture nmunities 
f Europe 











Address: 69 West 88th Street, New York. ; 437 Fifth Avenue, New York 


CAROLINE MIHR-HARDY 


DRAMATIC SOPRANO 
Management: R. E. JOHNSTON 











St. James Building, Broadway and 26th POOR © New York city 


FLORA WILSON 2!" 
Fr Cancers ad Rca 











AND Spring and Fall Tour Now Booking 
HIS Room No. 130 Knickerbocker Theatre 
Bidg., 1402 Broadway, New York 
BAND FRANK GERTH, Mgr. 


SIiIGCisMon»y)pD 


SSTOJOWSKI 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 


MASON & HAMLIN PIANO 


Bernice de ASQU ALI 


Third Season Leading Coloratura Soprano 


tropolitan | 


Will also be available for 


CONCERTS and FESTIVALS 
During Season 1910-11 


For Arrangements Address: 


CONCERT DIRECTION M. H. HANSON 


437 Filth Avenue, New York 
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FOR SALE 


A RARE OPPORTUNITY For sale 





ishing city in the Sout well established client 
pia V i in Pp ‘ 
' 
living apartme 1 | I 
low Inc ) $ oO $ 3,00 \ 
lass ance ‘ he t 
kurope Write quicl X mw 

A 4 RIES 


WANTED 


rEACHER f excellent standing Leschet 
} ent | W trans 
ter ge la ] igs, and g 
will ¢ i Address “Middle 
West ire \ ‘ { Ek 
WANTED—lInformation regarding the present address of 

Miss Howe Maria Celli { Washington, D. telo 
mena de Pasquali New York, and Mrs. Mi } 
f Philade ipfiia a I ! { full q it 
§ not ny W et ne « the € 
t t € e the litigation on ku eal 
USI whi y ayed role Addre 
Attor i s per 


VIOLIN WANTED—Old Italian, ‘n any condition. Ad 
dress L. W Goerck, 925 Sixth avenue, New York City 


Violins, cellos and bows bought, sold or exchanged 


BAERNSTEIN - REGNEAS 


TEACHER OF SINGING 
His association for twelve years with Mr. Oscar Saenger, together 
with his own experience as church. concert, oratorio and opera 
singer—both in this country and abroad—enables him to prepare 
those with voices and talent for a successful career Anpointments 
for both studios must be made by mail only to New York 


New York: 336 West 68th St. Tel. Columbus 6s09 
Philedeiphia: 202 Fuller Bullding 


; WA LILIS 


BARITONE 








EMMA E- PATTEN 


For Lec mg Dates and Fall Particelare 
- E. FRANCKE 
'24 West Thiriy-tiret Street 3 New York 





Season (emmences November 15th, 1910 


annie BI, Mech ] i 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th St. New York 
STEIN WAY PIANO 





sHUSSEY 


CONTRALTO 
Manegement: HAENSEL & JONES, Ove Last 424 St. 


Personal Address: 122 West 114th Street Proce 5414 Mersing 


Ion - NEWKIRK 





VOICE CULTURE. ITALIAN METHOD. 
Special attention to tone production. 
1445 Broadway, N. Y., Metropolitan Opera House Bldg. 
Mail address, a 4 Conn. 





ALFRED WINBURN B 
cry ADAMS 
ane amma ao .. t 
By lh 509 Perce Bidg. 
| SUMMER SCHOOL ay 
v= GARDNER-BARTLETI 
Begresentative 
Lenten ht Address ‘a yong 
and Cabie 
MAPLESON STU D iO Ss Sertagfield, Mass. 


sTuol0 


*™ VOICE CULTURE*™*" 


J “4 TENOR 
Or Erciusive Management : 
H : HAENSEL & JONES 
N s i East 42d Street 











Gracia Ricardo's Press Notices. 


THE MUSICAL COURIER 


the only violinist who plays the caieaiaiads elie of 





sweetness and richness, combined with great power. 








Her voice and 





* : : > inte: : Mis mb ren- 
Cinste, teenie Paganini from memory in public, is a great attraction. ‘t¢rpretation are both dramatic. The program Miss Plumb 
ome recent press notices of Gracia Ricardo H whe ieee a - ‘tals of Bach, Beeth dered yesterday was a tremendous one, composed of eighteen num- 
whi vere published in Tae Musicat Courter the an- “ wili be “ys ye eg ie Ss of bach, eet oven, ete. bers, many of them the most difficult.—Lansing, Mich., State Re- 
; . is tour wi pe limited to thirty concerts, tourteen ol i 
no ents were a trifle mixed. One criticism from Ga 7 . publican. 
7 ; Ng » +... Which have been sold. a anced i 
iat .oumania, was mentiones is being from Bulgaria The Woman Teachers’ Club, of Peoria, I1)., shared with its friends 
An ‘ eader noticed this error and reminded this a very rare musical treat at the auditorium of the White School 
— . | le on February 13. The occasion was a recital by Esther Plumb, of 
ffi f take, which is here explained. Few sing , a iggy 
‘ ree oe Esther Plumb s Recitals. Chicago. contralto. Miss Plumb shows a broad musicianshi» in her 
€ yporturnit e¢ e engagemen 1 these , : : ’ . " ‘ 
' , ; Ba The following are notices of Esther Plumb’s successful choice of program numbers, in the wonderful control of her rare 
a — t Madame Ricardo is among the appearance in recitals at Lansing, Mich., and Peoria, Ill.: voice and in her appeal to the best in an audience. In a very 
with marked success there, F varied program she proved that she has acquired through her train- 
ne Beautiful in the highest sense was the song recital by Esthe . : 3 
hly rewarded for delighting the dlite P rete ‘ ing that which all singers strive to obtain, a perfectly balanced com- 
. asin . . & . ’ Plumb, of Chicago, at the artists’ afternoon of the Matince Musical ns, ‘with Wi Gene of & romatkable tans. head, Cul and vibvent 
ass, ot a d abie e, . y . 
! t d Gal Club Wednesday. To the long and varied program the audience i . 
, seul ‘ aa ape ' . ' Her colorature work equals that of a dramatic soprano, her pianis- 
ster { I 2] « ‘ 1 > lar ec t on . ~ y . 
* eens means we v spe Per tacriein ce niaes a. ae eee Se ee eee simo work excels that of Schumann-Heink, but the glory of her 
Lied K E } Windolph the exquisite bits of melody, by the heartfelt interpretation of each : in the tich velvety quality of her robust tones, Chicago ba 
yvorce Ss e 4 c < U ro < es. 7 v0 $ 
tederhranz Employs nes ord and not Suited perfectly to her lovely contralto were the bet thi ay ated Mick .Phauth 26 tas Metol atte. and Peed 
‘ ) this ye added Mis o st o by € eoria 
Ip hy er eng ed a one ot the solo ections, and their wide range only showed to greater advantage y ‘ 
: . was most fortunate to secure an carly engagement.—The Peoria 
‘ | lerkrat iety concerts next ‘the range and power of her voice The singer excelled in inter . . 
! I Ss ‘ star. 
4 ( ; ing pretation, and to those who have studicd Schumann-Heink’s methods, 
n lb erman § 
a ' : B Esther Plumb’s singing appealed in the same degree, as considerabl . 
! cial She will be resemblance between the singers was noted Lansing, Mick., Scharwenka Engaged by Philharmonic. 
this Ce _ r . . ° 
ming Journal Xaver Scharwenka, the noted composer-pianist, has 
' ‘4 Pr hi > 3 
. : ; xcen engaged by the New York Philh onic S« 
The recital given Wednesday afternoon at the First Universalist pa , 8 8 y : x y ilt armor pciety for 
Church 1 Esther Plumb, contralto, of Chicago, was a delightful Sunday afternoon, Novem! er 27; Tuesday evening, De- 
Sébald to Tour. d artistic one. Miss Plumb came to Lansing under the auspices cember 13, and Friday afternoon, December 16. On the 
now ed tics of note as a Of the Matinee Musical Club and it might safely be said that she eyening of November 27 he will appear with the Lieder- 
th est 5 eve resented | that societ an ot . : : , . 
ia ; eaceliliaa late Sep e finest singer ever | ente y vat ciety, and one kranz Society Scharwenka’s tour is under R. E. John- 
: finest ever heard in the city. Miss Plumb’s voice has been con 5 ; 
B ert t Sébald pared to Madame Schumann-Heink’'s. It is a contralto of marvelous ston's management. 








ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


ling with one large concert hall and two small halls, also fifty teaching 


oon ‘Feu: dol by F. Mendelssohn-Bartholdy in 1842. Yearly attendance, 950 stu- 
| countries. Students received at Easter and Michaelmas each year, but for- 
received at any time, in accordance with page 9 of the regulations. 
e course of tuition includes every branch of musical instruction, namely: Piano, 
inge nd wind instruments, organ, solo singing and thorough training for the 
music, orchestra, and sacred music, theory, composition, history of 
iterature —~ westhet ics 


t lish 


wr German sent gratis On applic ation 


Director i THE R ROYAL CONSERVATORIUM of MUSIC 


DR. ROENTSCH 





STUDIOS 
KIMBALL 
HALL 


RECITAL! Ss 


ESTHER PLUMB 


NAGNA LINNE 


he -.. ORIOS 


MARGUERITE ¥ VON SCHEBE 


DRAMATIC SOPRANO 


For Terms and Dates, addres 
Mesice!l Agency, E. A. STAYRUM, Mgr. 
STEINWAY HALL, CHICAGO 


CONCERT 


Dramatic Soprano 


§25 Orchestra Hall, Chicago Il 











Contralto, Oratorio: 

Reclitais, Concerts 

Address: “"S Lake Ave., Chicago 
*Ptrene, Drexel 9339 





Master School lor Vieliaists. 
OHUMIL 

most rigid, searching Pc enn a 

Violis heol is immeasurably superior te 


T 


MIC 26 EK, 
will result im a strong confirmation of the fact that our 
any similar a in this country. 


CHALE. FEF, 


Director. 


book mailed 
INE ARTS BLDG., CHICAGO. 


Year 





Edward J. Freund, 


VIOLIN VIRTUOSO 


es Martin Frank 
4 Adams St., Chicago, It. 








SIBYL “SAMMIS-MacDERMID 
DRAMATIC SOPRANO 
521° Nibbard Ave 


Pine Arte Bidg . Chicago, tl. 


Grace Nelson 
SOPRANO 
German, Preach. Italien, Norwegian, English 
610 Pine Arte Bidg., Chicago, Il. 





copter WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Nall, Chicago 


ELIZABETH PILLOW OUWVER 
= sca <O. I 7? stead | | 


BICAGO, 


VITTO RIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plerence. Vie del Conti 7. P 2 de. 


ALEXANDER MacFADYEN 


“LOVE 18 THE WIND" “INTER Nos" 
‘A BIRTHDAY SONQ”"’ ne SE ASONS"’ 
‘YE WHO MAVB YBARNED ALONB" 
WM. KAUN MUSIC CO... Milwaukee, Wis. 
AL & OEALERS 


Songs 
by 





ova) CASTELLANO 


Maestro di Canto 
MPORTAZIONE, REPERTORIC, PERFEZIONAMENTO, 


VIA VINCENZO MONT! 49, MILANO 


MARY A: COX) 


VIOLINIST } 
American Conservatery, Kimball Hall Bullding | 
Residence Phone. 3567 Hyde Pork Chicago. Ille. 


MYRTLE R. LEE! 


COLORATURA MEZZO-SOPRANO | 
Song Recitals, Clubs, Teac my Bn oy of ere 
) > f Music, ier anc orell.. 
Spomservese ry ° ust ey ty 





| 








GEORGE ASHLEY BREWSTER 
’ ht a Chicago, tl. 


JONES 


"m JennerTé Lonpon Scuoot of Music 


SoacivPCourse for Chiidren—Advanced Puolis 
629 Pliae Arts Kullding, - Chicago, Ill. 


Ellis Clark Hammann 


PIANIST 
1524 Chestaat Street, PHILADELPHIA, P. PA, 


THEODORA STURKOW 
“¥ D ES R Piast 


4715 Lake Avenue. Chicago. ti. 


CORDELIA W. HULBURD 


FIANISTE 








Grand For 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recttais 
Address: 2957 Michigan Avenue. Chicago, 10 


LUCILLE TEWKSBURY 


SOPRANO 
Oratorio, Concerts, Recitais 
Address: 1452 East 54th Place Chicago, 1. 


Managemect; £. A STAYRUM, Steinway Hal! 


COMPOSER AND ACCOMPANIST 


Seng Recitals Featuring Yeca! Artists of Rete 
ORESS: 


MUSIC ART SHOP sea2 Kenmore Ave., CHICAGO 


Theory FRANK WALLER ‘ccompanis: 


Organist Memortal Church of Christ 
Phone, Oreze| 2391 629 Pine Arts Bid «,Chicage, If. 


MORTIMER WILSON 


Theory and Composition 
LEIPSIC HAYDNSTRASSE 3 





LULU 





MARY WOOD GHAS 


In Plano Technic."’ 


Concert Pianist 


Author of ‘* Natural Laws 


Director of MARY WOOD CHASE SCHOOL OF ARTISTIC PIANO PLAYING. 
630 FINE ARTS BUILDING, 


CHICAGO, ILL. 





ETTA EDWARDS 


Formerly of Boston 
Voice Culture and Repertoire 
525 Orchestra Bidg., Chicago, IW. 





LAWRENCE CONSERVATORY OF MUSIC 


WILLIAM HARPER, Dean ae 


APPLETON, WIS. 





CARL 





@ sent « on app 


Por Southern Dates Address 
W.L. RADCLIFFE 
Washington, D. 


Pittsburg Festival Orchestra 


BERNTHALER, Conductor 


TOURING SOUTH—Aprii and May 
SUMMER NIGHT CONCERTS IN PITTSBURG—Jone, Joly and August 
AVAILABLE THEREAFTER 


Management: F. VW. RUDY 
Nighland and Center Avenues 


Cc. | Pittsburg, Pa. 





HARRIS, 


136 West 44th Street, e 


MOZOMO 


pee York, N Y- 


TEN OR 


Recital, Concert 
Oratorio 


Jr. 





CLARENCE DICKINSON 


CONCERT ORGANIST 
6 Cheirmaster Brick Presbdyterias Coeducter 
he Glee Clod 412 FIFTH AVERUE, eaew TORK CITY 


KARLETON HACKETT | 


“Kimball tall, Chicage 












“a AAT 





ONCERT PIANIST 
Management: 

Antonia Sawyer Musical Agency 

251 West 88th St., Cor. Broadway 

Phone, Rrverside & Wew York 








MLLER = 





CHAUTAUQUA (N. Y.) INSTITUTION 


22d Summer Session, July 9 to Aug. 20, 1910 


Assistants: 
Miss GEORGIA KOBER and Mrs. E. T. TOBEY. 
The course consists of private lessens and 30 
interpretation and analysis classes. Artists’ 
and Pupils’ Recitals and Concerts. 
SHERWOOD MUSIC SCHOOL 
CHICAGO. 
Somm or Term opens Jone 27th. Special Courses ie all 
departments vader eminent teachers. 


ADA H. HOLMES, Secretary Fioe Arts Building. 


ALTA MILLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, STON, CACAGD 
Telephone, Evanston 318 





TL Tt COLT Sea ee ET 


. IANNIS T 

eps + ecepted 
sanyo sCnuee 
Frne Arta Biag, 

Chteaga. 1. 


=K OBER’ 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND PRICES 


THE A. L. WHITE MFG, CO, **5, frrlecene Are. 


ARTHUR DUNHAM 


seen ONSERE. ORGAN 














ARTHUR M. BURTON 


BARITON 
Pine Arts Bullding = - 


NGiedee, at. 





Chicage 
sUP rR Oo 


Address all communi- 
cations to 


MitteR: 


Maker of Musical Prize Medals 


J. S. TOWNSEND 
1554 Wabash Avenue Chicage 
Diamonds, Watches, Art Rare 
Be Soahc ta tne. Nala. 


rs. THEODORE WORCESTER 


625 Orches 
Addrees: COTEINWAY PLANO USED oe” 


Gottschalk Lyric 5: School 
thee and Vocal, —— 
to the School. 
GO, ILL. 


auacheSIMBALL HALL, CHI 
Sig. ANTONIO FROSOLONO, Sexss't., 
712 Pine Arts Building 


—- on 
1156 Bast 43d Street - 


LEEF SON-HILLE 


CONSERVATORY OF MUSIC 

















Weightman Building Philadeiphia, Pa 
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“| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” -De Pachmann 






“A great Piano! It satisfies me completely.” —Pugno 






**A tone which blends so well with my voice.””—Sembrich 






THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - CINCINNATI 


A.B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For_ine Pianist, the Singer, the Teacher’ the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


REFERENC e Editor Chief of Tue 















CONSERVATORIES 


a com OF MUSIC 


SCHOOL OF OPERA AND DRAMATIC ART 
pep pnry oT. LOUIS, ue 


ST. 6 AVE GRANO AND BHENAN ae aves 
rhe most reliable, complete and best equipped Music S 
witht stronpest ar I tcompetent Faculty ever 
in a ¢ me tory in St. L s and the Great West 
Reopens September Ist. 
51 TEACHERS-—-EVERYONE AN ARTIST 
Among thet 
| Pr fessor { tl hig! t star 1 of Europe and America 


TERMS REASONABLE CATALOGUE FREE 





Fre ind Partial Scholarshiy for rving pupils from 

So pler nm, €2na many : t } i . 

Academy of Dancing Reopens About Sep. (5th {sr outer 

&a@ The Conservatories Halis to Rent for Entertainments of 
every description for moderate ternis. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK BUS 4 & I A in ‘- a i A | 











Empowered by law to confer Diplomas and the Degree of Doctor of Musi 
Directors: Cart Hein, Aucust FragMcKE 





Instruction given in al] branches of music fron Special Departments for Beginners, Amateurs and 

first beginning to highest perfection Professionals. 

Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, * 

professors. concerts, ensemble playing, vocal sight reading A quality of Tone Which Will please 


TERMS, $10 U P PER QU ARTE R. 


SEND FOR CATALOGUE 








Vocal Dept. 





THE MASTER SCHOOL OF MUSIC, 


Including Sight Singin r (96 Clinton St. 
MADAME AURELIA JAEGER assisted by EDW ARD FALCK and eminent Faculty | BROOKLYN, N. Y. 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicage 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 











Among the seventy eminent instructors the following might be mentiones 
Piene — Jomn J. Harrstacvr, Vicror Garwoop, Vielin—Hexsext Buries, Avotr Wetpte. 
Atten Spencer, Henitor Levy, Sitvio Scr Theory—A Werivic, ArtHux OLar Anvansan 
Singing Karteton Hackert Davin D. Due Public School Music—O. E. Rostnson 
am, Racwa Linwe, Jewnie F. W. Jomnson School of Acting |iset Conway 


JOHN J. HATTSTAEDT, President 
Catalogue mailed free. 


1 yun T. Reap 


Organ —Wiimelm MippeLscMuLre. 
ALFRED HILES BERGEN were. 
DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Arts Beliding 
Bus. ‘Phone, 4581 Uncole 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
outa CALVERT, D. D., President. 212 W. 59th St., New York City 
rHE FACULTY AND EXAMINERS 





M ’ rt I A . AN 
W e Jj. H N May | 
AD ‘ lou 


BAKER 
25th Season, Monday, October 3d, 1910 
Send for circulars and catalogues KATE S. CHITTENOEN, Dean 


concert pirection |REINDAHL VIOLINS 
HERMANN WOLFF || and BOWS 


The Worid’s Greatest Musical Bureau , 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 violas and ‘Cellos 
Ar sknow the rarity of 











Cable Address: Musikwolff, Berlin 


Proprietor and Vanager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Bertin. 

Representative of more than 400 artis includ 
mg d’Albert, Ysaye, Ansorge, Tribaud, “Kr cisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefo 
and many other celebrities Also manager of the 
Berlir Philharmonic Orchestra ar f Art 
Nikisch 

Principal Agency for Music Teachers 


respon 





4° eereecocee 
7’ 
‘ 


Berlin, W. 
Schelling St. 6 . ts e = : 
CONCERT DIRECTION a vou. 


Apply for Leonard's 
“Iustrated Musica’ News.” 


LUCIEN 
SCHMIT 


Young Virtaoso Cellist 
CONCERTS AND pages | 


ACORESS 


234 East S8th Street, 


Tioties sen! te responsible 
i} persons on trisi, fer com 
| parisen with other sew or 
i famous old violins; if 
desired, gradual charge 
accounts opened. 








Reindad! Greed Bodei, $200.00 


REINDAHL VIOLINS 
USED 45D cae BY anes 


Rervard | istemana Koctan 
Chas Gregorowits jan Kubelik 





conora Jacksou p. we ceies Atelier, 318Athenaeum Bidg 
phicmoier Bul 26 East Van Boren Street 
age Menmenn 
~~ CHICAGO. ILLINOIS, 0.8.4 





Rew York 





the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Bei’’a, S. W. 
Royal Protessor GUSTAV HOLLAENDER, “irector 
ao poet vena gntar OERO Berlin-Chariottenburg, 8-9 Kantstr. 
I mY } t OVvki } { i¢ ( 


I RCH} rRAI Ho. 





Royal Conservatory of Music »« Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 Instructors 


Education frem begimning to finish. Fell courses er single branches. Princii« 
sdmission times begin April and September. Admission granted also at other times 


Prospectus and List of Teachers trom the Dtrectoriun 


~ |HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 

















THE MUSICAL COURIER 











STEINWAY i 
PIANOS || Alatcanr& Haulin 


[GRAND AND UPRIGHT] 


Are Everywhere Known As “THE STRADIVARIUS 
|THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


( Park Avenue, Borough of ns 
- ,» ) Jackson Avenue, Borough of Queens 
Factories: Ditmars Avenue, Borough of Queens (NEW YORK W) Y 
Riker Avenue, Borough of Queens —=—_—_— 
AND 
St. Pauli, Schanzenstrasse, 20-24 - . ~ - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 


Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
| Jungternstieg 34, Hamburg, and 

Koeniggractzerstrasse 6, Berlin Bos ' ON] 
They are aleo sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


| TMBALE* 


i, CHICAGO, ILL. U. S. A. 


Warerooms; - 
































THE WORLD RENOWNED The many points of superiority V E 
were never better emphasized than 

SOHMER in the SOHMER PIANO of today 

pw | sscurcce «|| PIANO COMPANY 


cultivated tastes : : : 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 


tists : ee ee ee ee Pe se 
idea JULIEN W. VOSE, President IRVING B. VOSE, Vice-President 
LEROY W. VOSE, Treasurer 


SOHMER & CO. || OFFICES: 200 Fifth Avenue Building, New York 


NEW YORK WARERCOMS: 


315 FIFTH AVENUE 
Corner 32d Street Ne connection with the Vose & Sons Piane Co. of Boston, Mass. 




















BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 











